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2. The poetical features of Vasyl Pachovsky's dramatic works: the originality of modernistic creative thinking

Pedepar:

1.V nucepranii po3kputo cnenudivHi pucyu MOJIEpHICTCHKOTO IpaMaTUYHOTO MUCJIEHHS Bacuiis [layoBChbKOro Ha
OCHOBI JOCJIiI)KeHHS [TI0€TUKU 11oro ApamaTudHux TBopiB "CoH ykpaiHcbkoi Houi", "CoHue Pyinn", "Cdinkc €ponu”,
"PomaHn Benukuit" Ta "TerbmaH Mazemna". [IpoaHasnizoBaHO 0COGIMBOCTI MOZEIOBaHHS LIEHTPaJIbHUX IEPCOHAXIB,
0COO6JIMBOCTI ICUXOTHUILY IIPOTArOHICTIB KOKHOTO TBOPY, CIIOCOOU pearizallii B XapaKTepi KOHKPETHOIO Tepost
OCHOBHOTO MOTHMBY IIPOTHPIYYSI MiXK pO3YyMOM Ta Ji€l0, [0 € KJII0YOBUM Y OiMIbIIOCTI IT'ec aBTOpa. TakoK pO3risiHyTO
06pa3 Mapka [IpoKJIsSTOro sk HaCKpi3HUI CUMBOJI y TBOPYOCTi MMCbMEHHUKA. [IpocTexkeHo NpoLec MOCTYIIOBO]
peasizallii MOIEPHICTCbKUX €JIEMEHTIB y XapaKTepOTBOPEHHI IEPCOHAXIB, YBELEHHS B CTPYKTYpY II'eC
BHYTPIIIHbOr0 KOHQJIKTY MOPsiz i3 CBITOIISIAHUMMU 3iTKHEHHSIMU [ili0BUX 0Ci6. JlocaimKkeHo QyHKLiOHYBaHHS

XPOHOTOIIY TBOPIB KPi3b [IPU3MY XYZ0>KHBOTO MUCJIEHHS aBTOpa. 30CepeKeHO yBary Ha II0€JHaHHi peaslbHuX Ta



ippeasnbHMX, OHIPUYHUX, Bi3ilIHMX 4YaCONPOCTOPOBUX IVIOWMH Y XyIOKHBOMY CBITI IT'eC. [IpocTesKeHO B3a€MO3B' 130K
I paMaTUYHUX JKaHPOBUX MOJEJIEN i ApaMaTyprivHOr0 CUMBOJII3MY SIK TUITY aBTOPCBHKOI iI€fIHO-€CTETUYHOI
CBiZJOMOCTI; IpOaHasi30BaHO CTPYKTYPHi Ta 3MiCTOBi 0COGJIMBOCTI APaMaTUYHUX TBOPiB. OGIPYHTOBAHO HAYKOBY
IOLJIbHICTh XapaKTePUCTUKY BKa3aHMX I1'ec Bacuiist [1a40BCHKOrO SIK ApaMaTUYHUX [TOEM. 3'sICOBAaHO 3HAYEHHS

aBTOPCBKOI HediHilii 119 KOMIITIEKCHOTO >KaHPOBOTO aHali3y ApaMaTUYHUX TBOPIB.

2. The central issue of the thesis is the specificity of Vasyl Pachovskyi's modernist dramatic thinking. The poetics of
his dramatic works The Dream of Ukrainian Night, The Sun of the Ruin, The Sphinx of Europe, Prince Roman the
Great, and Het'man Mazepa is analyzed. The specificity of modeling the main characters, the character traits of the
psychological types, to which the protagonists of the dramas belong, are discussed. It is shown that a key motif of
Pachovskyi's many works is the conflict between mind and action; the ways of presenting this idea through the
development of particular characters are analyzed. The Cursed Marko is viewed as a symbolic character that
moves from one Pachovskyi's work to another. The interrelationship and interdependence of the author's artistic
thinking and this conceptual character are discussed. The gradual process of employing modernist elements for
the character development and the introduction of an inner conflict, along with the ideological conflicts between
the characters, are investigated. The specificity of the symbolic elements in Vasyl Pachovskyi's dramatic works and
their role in presenting the author's main ideas are defined. The peculiarities of the chronotope in Pachovskyi's
works are analyzed through the prism of the author's artistic thinking, which is why the combinations of realistic
and surrealistic, oneiric time and space dimensions in the artistic world of the plays are also the focus of
attention.The interrelation of genre patterns and dramatic symbolism as the type of the author's ideological and
aesthetic consciousness is studied. It is proved that the above plays of Vasyl Pachovskyi can be classified as
dramatic poems. The importance of the author's definition for a complex analysis of the dramatic works is pointed
out.
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