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Pedepar:

1. Incepraliito pucBsiYeHO JOCTiIKeHHIO crienudiky 1p)Ka30Boi 06poOKY HAPOAHOI MicHI, 0 PyHKLIOHYE Y
Cy4yaCHOMY MY3W4YHOMY IIpOCTOPi YKpaiHu. Y po60Ti KOHCTaTOBaHi TeHEHLii akKTMBHOI B3aeMoZii POJIbKIOPHOI Ta
IKa30BOi KyJIbTYPH Y TBOPYOCTI YKPAiHCBKUX KOMITO3UTOPIB IPYyroi ojsoBruHU XX — o4arky XXI cTomiTT, Mo
IIPMBEJIO 10 CTAHOBJIEHHS JXKaHPY [Ka30B01 06p0oOKU HapoAHoi micHi B KpaiHi. BcTaHOBsIEHO, 1110 HOBE 17151
(dOBKIIOPY KyJIbTYPHE CEPEMIOBUIIE, Y CTUIBOBMX KOOPAMHATAX SIKOTO 3/1iiICHIOETHCS JIKa3oBa 00pOOKa, BTIJIIOE
KaHOHIYHi MogeJii npoToTuny (PobKIOPHOro 3pa3ka) 3aco6aMy iMIIPOBi3allifHOrO MUCTELTBA. KOHCTAaTOBAHO, 1110
(ONBKIIOPHI MPOTOTUNN O6POGOK TPAKTYIOTHCS YKPAiHCBKUMU MY3UKaHTAMU SIK HOBI IKa30Bi cTaHOapTu. Y

IycepTauiiiHiil poboTi 3[[iliCHEHO TeOpeTUYHE OOI'PYHTYBAHHSI KaHPY [’Ka30B0i 0OpOOKYU HAPOJHUX ITiCEHb 3



MO3ULII PO3IJIAAY IMITPOBI3aLliiHMX HOPM IIPOYMTAHHS YUCJIEHHUX KAHOHIYHUX MOJEJel YKPaiHCbKOTO
(OJIBKIIOPHOTO MeJIoCy y IpKasi. MeTomosioriuHa OCHOBA [LOCTII>KEHHS CIIMPAETHCS HA CUCTEMHI IPUHLMNY Teopii
nizHaHH Ta il MPOBiNHI 3acafy: HAYKOBICTb, iCTOPK3M, B3AEMO3YMOBJIEHICTb IIPOLECIB Ta 00'€KTUBHICTD; TAKOX — Ha
3arajibHi I0JIO>KEHHS TEOPii My3UYHOTO MUCTELITBA. 3a/1y4aloThCsl OCHOBU CUCTEMHOIO, MUCTELITBO3HABUOTO I
KyJIbTYPOJIOTIYHOTO MiXOiB SIK METOIOJIOTIYHOT0 HiiIPYHTS OCIIiIPKEHHS I)Ka30BUX 00POOOK HAPOIIHUX IT1iCEHb
YKpaiHChKUX KOMIIO3UTOPIB. 3aCTOCYBaHHS CUCTEMHOTrO IiAXOMy 3M1iICHIOBAIOCS Ha 06a3i 3arajibHUX MOJI0KEeHb
Cy4yaCHOI METOJI0JIOTii TyMaHiTapHUX 3HaHb, 110 IEpe]0ayaloTb CETMEHTAllil0 6a30BUX €JIEMEHTIB CUCTEM, 110
BMBYAIOTHCH (Y LaHOMY BUMAKY (OJIBKIIOP Ta 1Ka3) Ta BUSBJIEHHS XapaKTepy 3B'$13Ky MK [IIMU eJIeMEHTaMHU.
3any4eHi mpxepesia NifKpecauaIu HayKoBy 6araTOMIpHICTb Ta BaromicTb 06paHoi HAMU TeMU JOCIIiIPKEeHHSI.
JuceprauiiiHe NOCITiIKEHHS CKIaAA€ThCs 3 TPhOX PO3TiiB. Y NIEpIIOMY PO31ili pO60TH 3a3HAYEHO, 110 (OIBKIOP
Ta JIKa3 J€MOHCTPYIOTb HANOLIbII CIOPiIHEH] TUIIM MY3MYHOTO MUCJIEHHSL. Y IPYrOMY PO3[ijii qucepratii
BU3HAYEHO PeJIEBAaHTHI O3HAKU KaHPY 0OPOOKM HAPOHOI MTiCHI, pO3KPUTO BU3HAYAJIbHY POJIb KaHPY K
HACKpi3HOTO [714 BITYM3HSAHOI My3UKH. [JOBEIEHO, 1110 €BOJIIOLIS )KaHPY pyXajacs Bifl aMaTOPCHKOi perpe3eHTallii
(DOJIBKJIOPHOTO MEJIOCY — Y HaNIPSIM YCKJIAJHEHHS KOHLIEPTHUX popM. [>kazoBa 00pobka Hanpukinni XX - y 20-x
pokax XXI cTosiTTd HabyBa€e KOHLENTYaJIbHOTO PiBHIO. PO3MISIHYTO NpMHLMIIY 0OPOOKHM YKPaiHChKUX HAPOJAHUX
niceHb Y KOHTEKCTI pi3HUX HanpsiMiB. [JoBeZieHO, 1110 [1’Ka30Bi BUKOHABLI BAAIOTHCS 10 CUHTE3Y QOJIKY i IKasy,
($OoJIKy i poK-Teuii, YuUM CIIPUSIOTh CTAHOBJIEHHIO Ta PO3BUTKY CTUJIbOBUX IIPUHLMIIIB «€THOPKA3 / POJIK-1pKa3»,
world music, fusion Ta, 4aCTKOBO, €THOPOK. Y po6OTi CUCTEMATU30BAHO 3HAYHY NaJliTPy YKPAiHChKUX IXKa30BUX
06p0o6OK. Y TpeTbOoMy PO37isi AricepTalil JOCiIKeHO 3MiCTOBHI 1 My3NWYHO-CTUJIbOBI IIPiOPUTETU TBOPYOCTI
YKpaiHChKUX JPKa30BUX KOMIIO3UTOPiB. Ha nifcTaBi nisicHoro aHasnizy 1pyka3oBUX CIOIT 3 00pOOOK HAPOJHUX MiCEHb
(popreniannux - y TBopyocTi O. CapaTcbKoro, BOKaJbHO-iHCTPYMEHTA/IBHUX — Y TBOpYOCTi A. [InBoBapoBa) Ta
IIKa30BUX 00POOOK yKpaiHChbKUX HaponHUX 1. 3akyca Ta B. TopmMaxoBoi — BUSIBJIEHO Ta 0XapaKTEPHU30BAaHO CTA0I/IbHI
Ta MOOIJIbHI €JIeMEeHTH 3a3Ha4eHNX KOMIIO3ULIif B aCIIEKTi «KaHOH-IMIIpoBi3alisi». HaykoBa HOBM3HA OfEP>KaHUX
Pe3yJbTaTiB MoJIsirae B TOMY, 10 B JucepTallii Bleplle PO3risHyTO crelndiky My3sU4HO-TEOPETUYHUX CUCTEM
IpKasy i poJIbKIIOPY Ta aKLLEHTOBAHO KATEropii CIiJIbHOTO Ta BiIMIHHOIO y IapaJurMaTU4HOMY Ta

CUHTarMaTU4YHOMY IIapaMe€Tpax BKadaHUX KYJIbTYDHUX CUCTEM.

2. The dissertation is dedicated to the study of the specifics of the jazz processing of the folk song, which functions
in the modern musical space of Ukraine. The work ascertains the features of the active interaction of folklore and
jazz culture in the work of Ukrainian composers of the second half of the 20th - beginning of the 21st century,
which leads to the formation of the genre of jazz treatment of folk songs. It has been established that the new
cultural environment for folklore, in the stylistic coordinates of which jazz processing is carried out, embodies the
canonical models of the prototype (folklore sample) by means of improvisational art. It was established that
folkloric prototypes of arrangements are interpreted by Ukrainian musicians as new jazz standards. In the
dissertation, a theoretical substantiation of the genre of jazz processing of folk songs is carried out from the
standpoint of consideration of the improvisational norms of reading numerous canonical models of Ukrainian
folklore melos in jazz. The methodological basis of the research is based on the system principles of the theory of
knowledge and its guiding principles: scientificity, historicism, interdependence of processes and objectivity; also -
on the general provisions of the theory of musical art. The fundamentals of systemic, art history, and cultural
approaches are involved as a methodological basis for the study of jazz arrangements of folk songs by Ukrainian
composers. The application of the system approach was carried out on the basis of the general provisions of the
modern methodology of humanitarian knowledge, which provide for the segmentation of the basic elements of the
studied systems (folklore and jazz) and the identification of the nature of the connection between these elements.
The involved sources emphasized the scientific multidimensionality and importance of our chosen research topic.
The dissertation study consists of three sections. The first chapter of the work states that folklore and jazz
demonstrate the most related types of musical thinking. In the second chapter of the dissertation, the relevant
features of the folk song processing genre are determined, and the determining role of the genre as a through-
and-through for national music is revealed. It is proved that the evolution of the genre moved from the amateur
representation of folklore melos - in the direction of the complexity of concert forms. Jazz processing at the end



of the 20th - in the 20s of the 21Ist century acquires a conceptual level. The principles of processing Ukrainian folk
songs in the context of various directions are considered. It has been proven that jazz performers resort to the
synthesis of folk and jazz, folk and rock currents, thereby contributing to the formation and development of the
stylistic principles of «ethnojazz/folk jazz», world music, fusion and, partially, ethnorock. The work systematizes a
significant palette of Ukrainian jazz arrangements. In the third chapter of the dissertation, the substantive and
musical-stylistic priorities of the work of Ukrainian jazz composers are investigated. On the basis of a
comprehensive analysis of jazz suites from arrangements of folk songs (piano - in the work of O. Saratskyi, vocal-
instrumental - in the work of A. Pyvovarov) and jazz arrangements of Ukrainian folk songs by I. Zakus and V.
Tormakhova - the stable and mobile elements of the specified compositions in the «canon-improvisation» aspect.
It was found out that O. Saratskyi in his arrangements turns to folk song prototypes of different historical periods
(from archaic kolomiyoks to examples of late song formation). In his work, two groups of jazz arrangements have
been established: the first type of arrangements embody the genre-stylistic canon of Kolomiyka, the second type
of arrangements, as a folklore prototype, have songs of later origin with a developed melody and a stable tonal-

harmonic system.
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