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Tema gucepranii:
1. O6pa3Ha noeTrKa €BPONENCHKOI ONEPH SIK KJIACUYHUI (PEHOMEH: My3UYHO-iHTEpPIIPETaTUBHUM aCIIEKT.

2. Image poetics of european opera as a classical phenomenon: musical-interpretive aspect.

Pedepar:

1. BCTaHOBIOETHCS, 1O MOHSTTS KJIACUYHOTO, 30KpeMa KJIACUYHOT0 B My3Hlli, CbOrOHI HabyBae HOBOI 3HAUYIIOCTi
Ha 6araThbOX PiBHSX €CTETUYHUX Ta MUCTEITBO3HABYMX JOCIiIKEHb, TAKOX MMPUIMAIOYU U TeBHUN MTCUXOJIOTIYHUN
PEe30HaHC, TOOTO [epepoCTa€ y 3araJbHOryMaHiTapHy KaTeropito. BomHovac, He3apakaloun Ha BEJIMKY 32 00CSIrOM
JIiTepaTypy, IPUCBIUYEHY SIBUILY KJIACUYHOTO, BAKKO 3HAWUTU 337 0OBiIbHE CIIiJIbHE 3araJbHO3HAYYILE [TOHSTTS IIPO
KJIaCUYHe, 0COOJIMBO BPAXOBYIOUM MO0 II€BHY «F€HETUYHY IIO[BIMHICTh», a CaMe — B3AEMO/IiI0 iCTOPUYHUX Ta
TEOPETUYHUX [TEPENYMOB OT0 KaTeropu3auii. HamaranHs BUSBUTY NTapaJUrMaTU4HI PUCU ONIEPHOI TBOPYOCTI SIK

Ba’>KJIMBOT'O CYCHiJ'IbHOFO cbeHomeHa, TOOTO 3HAYEHHS OTIIEPU K OCEPENKY ETNYHUX Td ECTETUYHUX KYJIbTYPHUX



HOPMATUBiB, MUCTELIbKUX KaHOHIB, IPUBOAUTH 10 BUBUEHHS ONIEPHO-MOBHUX BJIACTUBOCTEN, MAIOUMX O3HAKM i
icropuyHO cHOPMOBAHUX, | CEMAaHTUYHO 3aJJaHUX, TOOTO 3alIpOrPaMOBaHUX CTPYKTYPOIO Ta PYHKLISIMU came
IQHOTO >KaHpy. O6UBa aClleKTH BUBUYEHHS KJIACUYHOTO € BiIKPUTUMH, TOOTO TaKMMH, 110 HE MAIOTh CTaJIOl
CHUCTEMMU OLIIHHUX MiXOMiB, a IX B3a€MO03aJIeXKHICTh MiJCUIIIOE CKIIATHICTb TpobyeMu. BogHouac came ToMy, 1O /17181
Cy4aCHOTI'0 MY3MKaHTa, TAKOX I1€PECIYHOr0 PELUIIIEHTA, KATEropis B3ipLEeBOCTi, IK BU3HAHOCTI Ta if,easbHOCTI
BOJIHOYAC, SIK CUHOHIM JJOCKOHAJIOCTI, € Hallpo4y/, BaXKJIMBOI0, IIpo6sieMa 1151 IoTpedye BUBUYEHHS I BUPiLleHHs. Y
11iJIOMy, B OCHOBI $IBMIIA KJIACUYHOI ONI€PHOI [TI0€TUKU 3aJIMIIAI0ThCSI HE3MIHHMMU TPU FOJIOBHUX [IPUHLIUIIN, 1O
BiATIOBiAIOTh TPbOM IPOBITHMM (PYHKLiSIM My3UYHOTO LisIHHS SIK XyLOXXHBOTO ((POPMOTBOPUYO-KOMIO3ULiHIN
KOTHITHBHI1; iIHTOHALIIfHO-3BYKOBIi1 CyreCTUBHI1; 1i3HABaJIbHO-3MICTOBIl €TUYHIl): - «3p00JIeHICTbY, IOBEPLUIEHICTD
dopmy, 110 3abe31edye sIKiCTb FTApMOHIi; - BUOIPKOBICTh iHTOHALIITHO-MOTUBHOT'O My3UYHOT'O MaTepiay, siKa
IO3BOJISIE JOTPUMYBATHUCS ileany Kpacu; - yCTaHOBKA Ha CMUCJIY, 0 IOPOPKEHI BIACHUM TBOPYMM [I0CBiIOM
MY3HKH K MOPaJIbHO-€CTETUYHOTO PeHOMEHa, iMaHEeHTHa 3MiCTOBHICTb, SIKa CIIPUSIE BiIUYTTIO LOCSITHEHHS iCTUHY,
TOOTO 37i/ICHEHHIO IIEBHOTO iflea/IbHOrO YsIBJIEHHS IIPO JIOAUHY Ta JOLiIbHICTS ii )KUTTS. BinTak B OCHOBI onlepHOi
€CTETUKM KJIaCUYHOTO JIeXKaTb OCHOBHI LIiHHICHI KpUTepii icThHY, 1o6pa, Kpacu, rapMOoHii Ta CMUCILY, a KaTeropis
KJIACUYHOTO B OTIIEPHOMY BUKOHABCTBI [I03HAYA€ SIKiCTh XyIOKHbBOTO TBOPY $SIK iIHTETPALlil0 €ETUYHOTO 1 €CTETUYHOTO,
TOOTO SIK KajloKaraTiliHe siBuiie. 3Bifcu i nepesara B po3yMiHHi (peHOMeHa OIepHO-KJIAaCUYHOTO CaMe
aKCiOJIOTiYHOTrO MigX0y, O EPEPOCTAE Y CEMAaHTUYHUI HA PiBHI My3UYHOI'O TEKCTY, MaTepialy KOHKPETHUX
MY3WYHUX KOMIIO3ULIN; JaHUH MifXif, N03BOJIsIE TAaKOX 3aCBiAYyBaTH €(PeKTU MHOXKMHHOCTI I My3MYHOTO CMUCILY, 1

3HAYEHHS KJIACUYHOTO B MY3HIli, TOOTO BKa3yBaTH Ha MOJIiCEMAHTUYHICTh KJIACUYHOTO OIIEPHOTO 00pasy.

2. It is established that the concept of classical, in particular classical in music, today acquires new significance at
many levels of aesthetic and art studies, also taking on a certain psychological resonance, ie grows into a general
humanitarian category. At the same time, despite the large volume of literature on the classical phenomenon, it is
difficult to find a satisfactory common common notion of the classical, especially given its certain "genetic duality”,
namely - the interaction of historical and theoretical preconditions for its categorization. Attempts to identify
paradigmatic features of opera as an important social phenomenon, ie the importance of opera as a center of
ethical and aesthetic cultural norms, artistic canons, leads to the study of opera and language properties, having
features and historically formed, and semantically defined, ie genre. Both aspects of the study of the classical are
open, ie those that do not have a stable system of evaluative approaches, and their interdependence increases the
complexity of the problem. At the same time, because for the modern musician, as well as the average recipient,
the category of exemplary, as recognition and ideality at the same time, as a synonym of perfection, is surprisingly
important, this problem needs to be studied and solved. In general, at the heart of the phenomenon of classical
opera poetics remain unchanged three main principles that correspond to the three leading functions of musical
action as artistic (formative-compositional cognitive; intonation-sound suggestive; cognitive-semantic ethical): -
"perfection”, perfection of form, which ensures the quality of harmony; - selectivity of intonation-motive musical
material, which allows to adhere to the ideal of beauty; - installation on the meanings generated by one's own
creative experience of music as a moral and aesthetic phenomenon, immanent content, which contributes to the
feeling of achieving the truth, ie the realization of a certain ideal idea of man and the expediency of his life. Thus,
the operatic aesthetics of the classical is based on the basic value criteria of truth, goodness, beauty, harmony and
meaning, and the category of the classical in operatic performance denotes the quality of a work of art as an
integration of ethical and aesthetic, ie as a kalokagatic phenomenon. Hence the advantage in understanding the
phenomenon of opera-classical axiological approach, which grows into semantic at the level of musical text, the
material of specific musical compositions; this approach also allows us to attest to the effects of plurality and
musical meaning and the meaning of the classical in music, ie to point to the polysemantic nature of the classical
operatic image.
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