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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliagai30BaHOi BYE€HOI pagu). 1O 41.857.010

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254
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dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX py6puK: 18.41.45.11, 18.41.01, 18.41.07, 18.41.07.11

Tema guceprauii:
1. O6pa3Ha noeTrKa €BpONENChKOI OIEPH SIK KJIaCUYHMI (PeHOMEH: My3UYHO-IHTEepIIPpEeTaTUBHUM aCIIeKT.

2. Image poetics of european opera as a classical phenomenon: musical-interpretive aspect.

Pedepar:

1. BCTaHOBIIOETHCS, 1O MOHSTTS KJIACUYHOTO0, 30KpEeMa KJIACUYHOT0 B My3Ulli, CbOrOJHi HabyBae HOBOI 3HAUyLIOCTi
Ha 6araTboX PiBHSIX €CTETUYHUX Ta MUCTELITBO3HABUUX JOCJIJIKEHb, TAKOX IIPUIMAIOUX 1 TIEBHUI NICUXOJIOTTYHUI
PEe30HaHC, TOOTO [lepepocTae y 3araJbHOryMaHiTapHy KaTeropito. BomHovac, He3Bakalouy Ha BEJIMKY 32 00CSIromM
JliTepaTypy, IPUCBSIYEHY SIBUIIY KJIACUYHOTO0, BXKKO 3HANTH 3aJJOBi/IbHE CIIiJIbHE 3arajlbHO3HAYYIle [TOHSTTS IIPO
KJIaCU4YHe, 0COOJIMBO BPaxOBYIOUM MOTO MEBHY «T€HETUYHY MOJBIMHICTb», & CaMe — B3a€EMOZ{I0 iCTOPUYHUX Ta
TEOPETUYHUX NTEPENYMOB OTro KaTeropu3aii. HamaranHs BUSBUTHY apaJUrMaTU4YHi PUCU ONIEPHOI TBOPYOCTI SIK
BaXXJIMBOTO CYCIIiJIbHOrO P€HOMEHA, TOOTO 3HAUEHHSI OIIEPH SIK OCEPEIKY €TUYHUX Ta €CTETUYHUX KyJIbTYPHUX
HOPMAaTUBiB, MUCTELIbKUX KaHOHIB, IPUBOAUTH 10 BUBUEHHS ONIEPHO-MOBHUX BJIACTUBOCTEN, Mal0UMX O3HAKM i
icropuyHO c(H)OPMOBaAHUX, i CEMAHTUYHO 3aJIJaHMX, TOOTO 3aIIpOrPaMOBaHUX CTPYKTYPOIO Ta PYHKILISIMU came

IAHOTO >kaHpy. O6UIBa aClIeKTH BUBYEHHS KJIACUYHOTO € BiIKPUTUMH, TOOTO TaKMMH, 110 HE MAIOTh CTaJIOl



CHCTEMMU OLIIHHUX MiAXOLiB, a IX B3a€MO3aJIE€XKHICTh MiJCUIIIOE CKIIANHICTb TpobieMu. BogHoyac came ToMy, 1O AJ1s1
Cy4aCHOTO MY3UKaHTa, TAKOX NIEPECIYHOr0 PELUIIiEHTa, KATETOPisl B3ipLIEBOCTI, K BU3HAHOCTI Ta i€abHOCTI
BOJIHOYAC, IK CUHOHIM JJOCKOHAJIOCTI, € HalpO4y/] BaKJIMBOIO, ITpo6siema Lig NoTpedye BUBYEHHS 1 BUpilIeHHS. Y
LIiJIOMy, B OCHOBI SIBUIIA KJIACUYHOI ONIEPHOI NOETUKU 3aJIMIIAIOThCSI HE3MIHHMMUY TPU FOJIOBHUX [IPUHLIVIIY, 1O
Bi/INIOBiAIOTh TPHOM MPOBIIHUM (PYHKLISIM My3U4HOTO JisHHS SIK XYyL0KHBOTO (OPMOTBOPUO-KOMIIO3ULIMHIN
KOTHITHBHI1; iIHTOHALIIfHO-3BYKOBIi1 CyreCTUBHI1; 1i3HAaBaJIbHO-3MiCTOBIll €TUYHIlN): - «3p00JIeHICTbY, IOBEPUIEHICTD
dopmy, 10 3abe3nedye sIKiCTb FTAPMOHIi; - BUOIpKOBICTh iHTOHALIITHO-MOTUBHOT'O My3UYHOT'O MaTepiay, siKa
IO3BOJISIE HOTPUMYBATHUCS iiealy Kpacu; - yCTAHOBKA Ha CMUCJIY, L0 IOPOPKEHI BIACHUM TBOPYMM [IOCBiOM
MY3HUKHU K MOPaJIbHO-€CTETUYHOTO PeHOMEHa, iMaHEeHTHa 3MiCTOBHICTb, SIKa CIIPUSIE BiIUYTTIO LOCSITHEHHS iCTUHY,
TOOTO 3/i/ICHEHHIO IIEBHOTO iflea/IbHOrO YsIBJIEHHS IIPO JIOAUHY Ta AOLIIBHICTS ii )KUTTS. BinTak B OCHOBI onepHOi
€CTEeTUKH KJIAaCUYHOTO JIeXKaTb OCHOBHI LIiHHICHI KpUTepii icThHY, 106pa, Kpacu, rapMOoHii Ta CMUCILY, @ KaTeropist
KJIACMYHOT'O B OTIEPHOMY BUKOHABCTBI [I03HAYA€ AKICTb XyIOKHbLOIO TBOPY fIK IHTETPalLlil0 ETUYHOTO 1 €CTETUYHOTO,
TOOTO SIK KajloKaraTiliHe siBuiie. 3Bifcu i nepesara B po3yMiHHi (peHOMeHa ONepHO-KJIAaCUYHOTO CaMe
aKCiOJIOTIYHOrO MifX0[y, 0 NIEPEPOCTaE Y CEMAHTUYHUI Ha PiBHI My3MYHOIO TEKCTY, MaTepialy KOHKPETHUX
My3WYHUX KOMIIO3ULIiN; JaHUN MifXif, JO3BOJIsIE TAKOXK 3aCBiAYYBaTH €(PEKTU MHOXKUMHHOCTI I My3M4HOTO CMUCILY, 1

3HAYEHHSI KJIACUYHOTO B My3HlLli, TOOTO BKa3yBaTH HA MOJIICEMAaHTUYHICTb KJIACUYHOTO OIIEPHOTO 00pasy.

2. It is established that the concept of classical, in particular classical in music, today acquires new significance at
many levels of aesthetic and art studies, also taking on a certain psychological resonance, ie grows into a general
humanitarian category. At the same time, despite the large volume of literature on the classical phenomenon, it is
difficult to find a satisfactory common common notion of the classical, especially given its certain "genetic duality”,
namely - the interaction of historical and theoretical preconditions for its categorization. Attempts to identify
paradigmatic features of opera as an important social phenomenon, ie the importance of opera as a center of
ethical and aesthetic cultural norms, artistic canons, leads to the study of opera and language properties, having
features and historically formed, and semantically defined, ie genre. Both aspects of the study of the classical are
open, ie those that do not have a stable system of evaluative approaches, and their interdependence increases the
complexity of the problem. At the same time, because for the modern musician, as well as the average recipient,
the category of exemplary, as recognition and ideality at the same time, as a synonym of perfection, is surprisingly
important, this problem needs to be studied and solved. In general, at the heart of the phenomenon of classical
opera poetics remain unchanged three main principles that correspond to the three leading functions of musical
action as artistic (formative-compositional cognitive; intonation-sound suggestive; cognitive-semantic ethical): -
"perfection”, perfection of form, which ensures the quality of harmony; - selectivity of intonation-motive musical
material, which allows to adhere to the ideal of beauty; - installation on the meanings generated by one's own
creative experience of music as a moral and aesthetic phenomenon, immanent content, which contributes to the
feeling of achieving the truth, ie the realization of a certain ideal idea of man and the expediency of his life. Thus,
the operatic aesthetics of the classical is based on the basic value criteria of truth, goodness, beauty, harmony and
meaning, and the category of the classical in operatic performance denotes the quality of a work of art as an
integration of ethical and aesthetic, ie as a kalokagatic phenomenon. Hence the advantage in understanding the
phenomenon of opera-classical axiological approach, which grows into semantic at the level of musical text, the
material of specific musical compositions; this approach also allows us to attest to the effects of plurality and
musical meaning and the meaning of the classical in music, ie to point to the polysemantic nature of the classical
operatic image.
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Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. YeboTapenko Onbra BasnepiiBHa

2. Chebotarenko Olha Valeriivnha

KBasigikanis: k.mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JopaTrkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoo KeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs
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KepiBuuk Bigzainy YKpIHTEI mo €
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