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Pedepar:

1. Tlpotac M. O. ITapapurmansHi Tpancdopmatiii mucrenTa XX-XXI cTOiTh: CTUNBOBI CTpaTerii OPMOTBOPEHHS. —
Kgasnigikaniiina HayKoBa npalisl Ha [paBax pyKonucy. JlucepTraiis Ha 3100yTTsl HAyKOBOTO CTYII€HsI JOKTOpa
MUCTELITBO3HABCTBA 32 clielianbHicTio 26.00.01 — Teopis Ta icTopist KyJbTypu. — IHCTUTYT IpoGJIeM CYy4acHOTro
mucrenrsa HanionanpHoi akagemii Mucrents Ykpainu. Kuis, 2021. Juceprauis oCiigKye YMHHAKY I HACIIiLKA
napagurMaybHUX TpaHCcpOpMalili, 1o NPU3BEJIU Bifl TOYaTKy XX CTOJIITTS 1O BUHMKHEHHS Y CBITOBOMY MacIITabi
(dheHOoMeHy MTOCTKYJIbTYpH. Briepuie y BiTYN3HIHOMY HAyKOBOMY JUCKYPCi pO3KPHBAIOTHCS OCOBINBOCTI
CTaHOBJIEHHS 00pa30TBOPYOr0 MUCTELITBA, 30KpeMa YKPaiHChKOI CKyJIBIITYPH, 1110 JeTePMiHOBaHI CTUIIbOBUMU
rnapagurmMamy MOZEepHi3My, IIOCTMOIEPHI3MY Ta pOSt-IIOCTMOLEPHI3MY, 30KpeMaA B acCIleKTi contemporary art, 1o B
IIPOCTOPI BITYU3HSIHOTO KyJIbTYPOTBOPEHHS Bifl13€PKaIMIOCsl EHTPOMIIHUMMU ITpoLiecamu peidikallii MuCTenbKoi

CBiZTOMOCTi i1 GOPMOTBOPYMX IPUHLUUIIIB. AHaNITUYHNUN POKYyC HAa GeHOMEHi I1oryIn6IeHHs KpU3U MUCTELTBA



IIOCTKYJIbTYPH J€TEPMiHOBaHA aKTyaJbHICTIO B YMOBax Ii3HbOI a3y PO3BUTKY KalliTayli3My METOIOJIOTIYHUAX
tpaguuint @pankdpyprcbkoi dinocodchbKoi MIKOIM, Ta CBiTOCicTeMHOro aHasizy [.Bannepcraiina, ki epeKTuBHO
IiarHOCTYIOTb 3MiHU COLja/IbHO-ICTOPUYHUX i KyJIbTYPHO-MUCTELbKUX sIBULL,. [l1cepTallisl 35COBye pU3UKU
npouecis peigikatii, HiBesIoIOUNX TeHIeHIii camoigeHTrdikalii HalioHaNIBHOrO 06Pa30TBOPEHHS, 1O AedopmMye
KyJIPTYPHY [IaM’SITh CyCIIiJIbHOI CBiJOMOCTI, B HACJIiZJOK YOT0 Cy4acCHa CBiTOBA i BITUM3HSIHA CKYJIBIITYpPa, 1036aBIeHa
BiTaJIbHOI aypH, TpPaHC(POPMYETHCS Y PO3CYIIUBUI AM3aiiH- IPOEKT, PakT yoro maHipectye public art post-
[TIOCTMOJIEPHi3MY, 110 BPEIUTi Bee 4O KyJIbTYPHOI €EHTPOIIil CYCIIiJIbCTBA CIIOKUBAaHHS. MiXK TUM IIPOTATOM
iCTOPUYHOTO WIJIAXY €BOJIOLII YKPaiHChKOI CKYJIBITYPY PETiCTPYIOTHCS 3aKOHOMIPHOCTI LIMKJIOBOTO ITIOBTOPEHHS
CTUJIBOYTBOPIOBAJIBHUX CTpaTeri, o rpadivHo BidyasizyeThCs €BOIOLIIHOI MOesIIIo Ha 3acanax Teopii @.
[lImiTa. e Bepidikye y MigCyMKy TBEPAKEHHS IUCEPTAHTA, 110 €BOJIIOLIMHNI UIJIIX YKPAiHChKOI CKYJIBITYpU
XX~-XXI CTOJIITh AEMOHCTPYE CTAIINH IMIIEPATUB NAPagUIMaIbHO-CTUJILOBOTO PECANKIIIHTY, 38 SKUM CTUJILOBUN
remrasnbT 06U TPAaHCPOPMYETLCS i TIOBEPTAETHCSI HA HOBOMY 111a6J1i 3aBJjaHb y 3arajlbHOMY pyci
3aKOHOYTBOPIOBAJIbHUX €HEPrill METOL0JIOTIYHOI Ta CTUIIICTUYHOI CBiOMOCTI. TOX 3HaHHS 3aKOHOMIpDHOCTEN
€BOJIIOLLI MUCTELITBA [O3BOJISI€ KOKHIN HAalliOHAJIBHIN KYJIbTYPi IIOCIIiLOBHO ONPalibOBYBATU TPAHCLEHAEHTHI i
[IO3UTUBICTCBKI (POPMOTBOPUI CTPATETI, e came AyXOBHi iHTeHii (POPMOTBOPEHHS y CBOOIIHOMY 4aci CK/IaaloTh
MPiOPUTETHUIN HANIPSIMOK TBOPYO-IIJIiTHOTO PO3BUTKY MUCTELITBA SIK OKPEMO] Hallii, TaK i MyJIbTUKYJIbTYPHO]
€BPONENCHKO] CHibHOTU. KIII04OBi C/10Ba: MUCTELITBO IIOCTKYJIbTYPH, IapaAurMaibHi TpaHcdopMallii, ykpaiHcbKa
CKyJIBIITYPa, MUCTELTBO XX CTOJIITTS, MUCTELTBO XXI CTOJITTS, CTUIIb, KOMOAUPiKalis, peidikalis cTuiIbOBOI

CBiZIOMOCTI, MOJI€JIb UUKIIIYHOTO PO3BUTKY.

2. Protas M. O. Paradigm transformations of the art of the XX-XXI centuries: style formation strategies. —
Qualifying scientific work as a manuscript. Thesis for a Doctor of Arts degree in specialty 26.00.01 — Theory and
History of Culture. — Modern Art Research Institute of the National Academy of Arts of Ukraine. Kyiv, 2021. The
dissertation examines the factors and negative consequences of paradigm transformations that have led to the
emergence of a global phenomenon of post-culture, the process that started at the beginning of the twentieth
century. In this con-text, for the first time in the national scientific discourse, thorough attention is paid to the
research of the peculiarities of the formation of fine arts (and, in particular, Ukrainian sculpture), which are
determined by the stylistic paradigms of modernism, postmodernism and postpostmodernism. The aspect of
contemporary art, which in the space of domestic culture-formation processes has been reflected as a process of
reification of the artistic consciousness and the formative principles, is, among others, considered especially
attentively. The analytical focus on the phenomenon of deepening of the crisis of post-culture art in contemporary
visual and theoretical and critical discourses is determined by the relevance, under the conditions of capitalism’s
late phase, of the traditions of the philosophical and methodological approach developed by the Frankfurt School
of Philosophy. The dissertation also takes into account the fact that among the examples of interdisciplinary
research, the world-system analysis of 1. Wallerstein’s “Time-space” is a rather productive method of studying the
paradigm shift of civilizational culture towards rational techno-identity, as it diagnoses by means of cyclic models
of dialectical development of transformation of social and his-torical, cultural and artistic phenomena. The
consideration of cultural and historical amnesia cultivated by contemporary artistic practices and of the previous
century’s Soviet art’s transcendental aphasia is car-ried out from the perspective of consistent critical analytics of
the positive experience of artificially imposed in Soviet times the single method of social realism, which pre-vented
the expression of subjective- and individually-based styles of modern and ear-ly avant-garde of the national plastic
school of the first third of the twentieth century, but after the collapse of the USSR the Soviet totalitarian
narratives were superseded by the no less totalitarian on the principle of action technoid system of market ideol-
ogy of the cultural industry. Keywords: post-culture art, paradigm transformations, Ukrainian sculpture, XX
century art, XXI century art, style, commodification, reification of style consciousness, model of cyclical
development.
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