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1. Tpyba B My3an4yHOMY MUCTELITBI YKpaiHu i Kutaio: KomnapaTUBHUMN aCMEKT.

2. Trumpet in the music art of Ukraine and China: a comparative aspect.

Pedepar:

1. luceprarito IpUCBSIYEHO AOCIIKEHHIO YKPAIHCBKOTrO Ta KUTAMCBKOTO IyXOBOTO BUKOHABCHKOIO 1
KOMIIO3UTOPCHKOTO MUCTELITBA B [IOPiBHAJIbHOMY aCIeKTi. XpOHOJIOTIYHUI Aiana3oH JOCIiIPKEHHS BKIII0Yae
TPUBa/INI1 iCTOPMYHNUI TIEPIOA, — BiJ, €10X!U Mi3HbOTO Nasneonity (40-15 TucC. pokiB 110 H. e.) 7o noyaTky XXI cT.
BKJIIOYHO. PO3II1aI0ThCS NTepelyMOBY BUHUKHEHHS 11 [TOAAJIbIII [TpoLiecy (OPMYyBaHHS Ta PO3BUTKY TPYOHOTO
BMKOHABCTBa B YKpaiHi i1 KuTai, BusiBisieTbcs ix crenugika Ha KOKHOMY iCTOPUYHOMY eTalli. ¥ 3B’13Ky 3 IUM
BHCBITJIIOETbCSI BUKOHABCTBO HA NIE€PBICHUX MYy3WYHUX IHCTPYMEHTAaX apXaiyHoi 100H, Ni3HIlIMX HaPOJHUX
iHCTpyMeHTax TUIly TPyOH, 10 NepenyBasy ii yTBepIpPKEeHHIO 1 IOIIMPEHHIO B HA3BaHMX HalliOHAJIbHAX MY3UYHUX
KyJIbTYpPax, BJIaCHe, TPYOHE, IePEBaKHO aKaZleMiuHe, BUKOHABCTBO. BUBUEHHS 1IbOTO MaTepiajy CTajlo OCHOBOIO
3M1ifICHEHHS CIIOCTEPEXKEHb KOMIIAPATUBHOTO XapaKTePy — BUSIBJIEHHS aHAJIOTIYHUX aCIeKTiB i 6e3nocepenHix
KOHTAKTIB YKa3aHUX IIPOLECIB y MeXKaX YKPAIHCHKOI Ta KUTAMCbKOI MY3MYHUX TPaZuLii. Y Mpalli TaKOX LiJiCHO

PO3KPUTO YKPaiHCbKY Ta KUTaiCbKy KOMIIO3UTOPCHKY TBOPYiCTb JJIs1 TPYOH (COJI0, Y CKJIaJli aHCaMOJIIo, 3



OPKECTPOM), II0Ka3aHO IIPOLIECH XaHPOBO-CTUJILOBOI €BOJIIOLIii Ha3BaHOI rajy3i KOMIIO3UTOPCHKOIO MUCTELITBA B
Yxpaini 11 Kurai. HaspaHsi npouecyu TakoX BUCBITJIEHO B IOPiBHSJIBHOMY aCII€KTi, 30KpEMA, B KOHTEKCTI CIiJIbHOTO
L7151 Pi3HUX KYJIBTYP NPOLIECY CTAaHOBJIEHHS Hal[iOHAJIbHUX KOMIIO3UTOPCHKUX IIKiJ, IO, OHAK, IlepebiraB y HUX i3

INEBHNMHU YaCOBMMHU p036i)KHOCTﬂMI/I.

2. Dissertation is devoted to the study of Ukrainian and Chinese brass composers and performing arts in
comparative terms. Chronological range of research includes a long period of history - from the late Paleolithic era
(40-15 thousand years BC) to the 21st century inclusive. So, in the consider the conditions of and further the
development and performance of trumpet in Ukraine and China, is their specificity at each historical stage. In this
regard, highlighted performance at the initial musical instruments of archaic period, the later folk instruments,
such as trumpet, prior to its establishment and spread of these national musical cultures, actually, trumpet, mostly
academic, performance. Consideration of this material became the basis of observations of comparative nature -
identify similar issues and direct contacts, mentioned processes within the Ukrainian and Chinese musical
traditions. The paper also solved holistically works by Ukrainian and Chinese composers for trumpet (solo, in
bands, and orchestra). The processes of genre and stylistic evolution in the named field of composers works in
Ukraine and China are displayed. The above processes are also highlighted in a comparative perspective,
particularly, in the context of a common cross-cultural process of the national composer school, which, however,
ran into them with some time differences.
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