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1. Ha 3nami XX i XXI cTosiTh onepHuil >kaHp BCTymae y (pasy iHTeHcuBHOI TpaHcdopMallii, 3yMOBIIEHO] 1K
BHYTPILIHBOIO €BOJIIOLIE€I0 My3UYHO-IPaMaTyPriYHOI MOBH, TaK i IIOTY>KHMMMU iMITyJIbCAMU COLLiOKYJILTYPHOTO
XapakTepy. 3BiJIbHIIOUUCH Bi, HODMAaTUBHOTO OOMEKEHHS aKaIeMidYHOI Tpajuliii Ta A0Ial0uy CTEPEOTHUITHI KaHPOBI
CXEMU, OTlepa Jelaji akTUBHillle YTBEPIPKYETHCS SIK TPOCTIP PaAUKaJIbHOTO XyI0KHBOTO €KCIIEPUMEHTY. 3aBISIKU
3YCHUJIJISIM KOMIIO3UTOPiB-HOBATOPIB Bil0YBA€THCS HE JIMIlle OHOBJIEHHS BUpaXKaJbHUX 3aCO0iB, ajie 1 KapJuHaJIbHe
[IEPEOCMUCIIEHHS CaMOT'0 CTaTyCy JKaHPY, HEOJHOPA30BO IIPOrOJIOLIEHOTO «3aCTaPIIMM» i «KOHCEPBATUBHUM». Y
pe3yJbTaTi oriepa 3HOBY HabyBa€ aKTyalbHOCTI SIK JKUBUH, BIIKPUTHH i [UHAMIYHUI MeZiyM, 3IaTHUM BMIilllyBaTH

Pi3HOPIJIHI KOHLIENTYaJIbHI ifiei Ta CTaBaTH MOJIeM aKTyaJbHUX XyJOXKHIX TPakTUK. Ha Ti1i nux npouecis



BHOKPEMJIIOETBCSI 0CO0JIMBA KaHPOBA MOJIEJIb — JOKYMEHTA/IbHA OIEepa, s1Ka 30epirae craji CTPyKTypHi i
dyHKLiOHAIBbHI 03HaKU TpafuULiliHOI onlepHOi PopMH, BOGHOYAC IHTETpy0Yr HU3KYy HOBOYTBOPEHbD, 3yMOBJIEHUX
crienupikolo JOKyMEHTAJIbPHOTO MaTepiany. MeToo LOCIiIyKEHHS € TEOPETUKO-aHAITUYHE OCMUCIIEHHS
Xy[IOXXHBOI IPUPOJAU JOKYMEHTAJIBHOI OllepU K 0COOJIMBOI )KaHPOBOi TpaHcpopmallii My3sM4HOro TeaTpy KiHus XX -
noyaTky XXI cTomiTTsl. O6'€KTOM AOCiIKEHHS € TpaHC(OpMalLisi OEPHOTO >KaHPY B aKaJeMiuHil My3uri XX-XXI
CTOJIITh Y KOHTEKCTi PO3BUTKY JOKYMEHTAJIbHOTO My3M4YHOTO TeaTpy. [IpeMeToM NOCIiIKEHHS BUCTYIIa€
IOKYMEHTaJIbHa oIepa sIK (popMa aKTyaJIbHOrO My3M4HO-CLIEHIYHOTO BUCJIOBJIIOBAHHS], 30CEPEIPKEHOTr0 Ha
NO€QHAHHI XyAOXHIX, (pakTorpadivyHux i neppopMaTUBHUX CTPYKTYP Yy TBOpUYOCTi JI’KoHa Aamca. MaTepianamu
IOCJIiIKEHHS cTayy onepHi TBopu k. Anamca «HukcoH B Kutae», «CMmepTs KnmuHrxodbdepa» u «JJokTop
AtromHui». V Posaini 1 noBoguThcs, o onepa B XX-XXI cTONTTIX BTpayae cTaTyc cTabisibHOI ecTeTUYHOi popmu,
[IEPETBOPIOIOYNCh HA JUHAMIYHY CLIE€HIYHY MOJIeJIb, Yy SIKill iHAMBinyanisalis, )kaHpOBa HECTAOLIbHICTD i IParHEHHS
IO MIKMEIITHOTO CMHTEe3Y (POPMYIOTh HOBY OHTOJIOTII0 My3M4HOro Teatpy. Came NOCTApaMaTUYHMN TeaTp i HOBUM
MY3WYHUU TeaTp OCTATOYHO 3aKPillyIIOI0Th 32 CyYaCHOIO OIIepOI0 CTaTyC He penpeseHTallii, a TpaHcopmaliii - He
ineosorii, a BiAKpUTOro NpoCTOpy AOCBiNy, € Irpa, CUMYJISIKP, ipOHis i1 MEXXOBUM aeKT YTBOPIOIOTh HOBY CLI€HIYHY
qyTTEBiCTh. Y Po31izni 2 6ysiu BUSIBIIEH] KJII0YOBi 0COBIMBOCTI (PYHKLIOHYBAaHHS IOKyMEHTAJIbHOTO Havyasa B
OINIEPHOMY T€aTpi SIK OGHOTO 3 MIPOSIBIB XyA0>KHBOI Pepe3eHTallii Cy4aCHOI peasbHOCTI. LIeHTpasibHUM KpUTEPieM
BiZJHECEHHSI OIIEPHOTO TBOPY [0 JOKYMEHTAIbHOI MOJEJI CTaJI0 HASIBHICTh JOCTOBIPHOIO IKEPeIa, 3all03UYEHOTO i3
30BHILIHBOI IO/I0 XYI0KHBOTO 3aJyMy IilICHOCTI Ta iIHTETPOBAHOI'O y CTPYKTYPY BUCTABU y (POPMi TEKCTY, 3BYKY U1
BidyasibHOTO (PparmeHTa. JJOKyMEeHTAJIbHICTD B OIepi rependavyae He JUlIe TEMATUYHY aKTyaJIbHICTb, a i
BTOPTHEHHSI €MIIIPUYHO [OCTOBIPHOrO MaTepiajy B XyJOXKHIO TKaHUHY, 110 HEMUHY4Ye MOIupikye CTPYKTYpY
MY3WYHO-JIPaMaTUYHOT'O BUCJIOBJIIOBaHHS. XyI0>KHI 06pa3 MUCIUTHCS SIK 6araTopiBHEBUH, aCOL[iaTUBHO
HaCHMYEHUH i 3aBEpLIEHUI Y MeXKaX eCTETUYHOI CTPYKTYPH, TOJi SIK TOKYMEHTaIbHUIL 36epirae (pparMeHTapHICTb,

aTOMAapHICTh i KOHTEKCTYaJIbHY 3aJIEXKHICTb, allesII0I04H [0 30BHIIIHIX IKepes Bepudikaliii.

2. At the turn of the 20th and 21st centuries, the operatic genre enters a phase of intensive transformation, driven
both by the internal evolution of its musical-dramaturgical language and by powerful impulses of a sociocultural
nature. Liberated from the normative constraints of academic tradition and overcoming stereotypical genre
schemes, opera increasingly affirms itself as a space of radical artistic experimentation. Through the efforts of
innovative composers, there occurs not only a renewal of expressive means but also a fundamental rethinking of
the genre’s very status-repeatedly declared “obsolete” and “conservative.” As a result, opera regains its relevance
as a living, open, and dynamic medium capable of embracing diverse conceptual ideas and serving as a field for
current artistic practices. Against this background, a particular genre model stands out-the documentary opera,
which retains the stable structural and functional features of traditional operatic form while integrating a range of
innovations dictated by the specificity of documentary material. The aim of this study is to provide a theoretical
and analytical understanding of the artistic nature of the documentary opera as a distinctive genre transformation
within music theatre at the end of the 20th and the beginning of the 21st century. The object of the study is the
transformation of the operatic genre within academic music of the 20th and 21st centuries in the context of the
development of documentary music theatre. The subject of the study is the documentary opera as a form of
contemporary music-theatrical expression that integrates artistic, factual, and performative structures in the
operatic works of John Adams. The research corpus comprises John Adams’s operas Nixon in China, The Death of
Klinghoffer, and Doctor Atomic. Chapter 1 demonstrates that, in the 20th and 21st centuries, opera ceases to
function as a stable aesthetic form, becoming instead a dynamic theatrical model in which individualization, genre
instability, and a drive toward intermedial synthesis construct a new ontology of music theatre. It is precisely
postdramatic theatre and the new music theatre that definitively consolidate the status of contemporary opera as
not a mode of representation, but a mode of transformation-not a vehicle of ideology, but an open field of
experience, where play, simulacrum, irony, and affective intensity constitute a new scenic sensorium. The
contemporary media reality, with its globalizing tendencies, electronic technologies, and hybrid perceptual
modalities, reinforces the role of play as a form of creative modelling. Chapter 2 identifies the key characteristics
of how the documentary element functions within operatic theatre, viewing it as one of the most expressive



manifestations of contemporary reality in art. The central criterion for classifying an opera as documentary is the
presence of an authentic source drawn from a reality external to the artistic conception and integrated into the
performance structure in the form of text, sound, or visual material. Documentality in opera presupposes not only
thematic relevance but also the intrusion of empirically verifiable content into the artistic fabric, inevitably altering
the structure of musical-dramatic expression. The artistic image is conceived as multilayered, associative, and
complete within the aesthetic framework, whereas the documentary remains fragmented, atomized, and context-
dependent, relying on external sources of verification.
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