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Pedepar:

1. Po6oTa npucBsiyeHa BUBYEHHIO CrIeln(iKu BOKaIbHO-BUKOHABCHKOI TBOPYOCTi B IBOX MUCTELITBO3HABUYUX
acIreKkTax: TeOpeTUYHOMY Ta icTopudyHOMY. BusHauyeHO OCHOBHI (akTOpH, SIKi BIIJINBAIOTh HA BOKAJIBHO-
BHMKOHAaBCbKUI CTUJIb: 3aJI€5KHICTD Bifl GOpMHU Ta 3MiCTy BOKAJIbHOT'O TBOPY, 1110 iHTEPIIPETYETHCS; 3aIEXHICTD Bif]
IIaHiBHUX Y JaHUI iCTOPUYHMI N1€pio], eCTeTUYHUX BUMOT Ta CMaKiB. PO3IJISIHYTO OCHOBHI aClIEKTH, B KOHTEKCTI
SIKUX TOCJIIKY€ETbCS TIOHSATTS BOKAJIbHO-BUKOHABCHKOTO CTUJIIO: CTUJIb, IK iICTOPUYHA KaTeropis, sika 3MiHIO€ CBill
3MICT Bif[TOBiIHO [0 II€BHOI iCTOPUYHOI €MIOXH; CTUJIb Y 3B’13KY 3 IEBHUMU XYLOKHIMYU HAIIPSIMKaMU; CTUJIb SIK
inguBinyanbHe siBUie. OxapakTepu30BaHo crienudivyHi pucy cy4acHOi BOKaJbHO-BUKOHABChKOi TBOPYOCTI:
NOTIMGJIEHHS 3MICTOBHOTO ACIEKTY iHTEpIpeTallili, iHTesIeKTyali3allis BCbOro IIPOoLeCy TBOPYOi AislIbHOCTI
BMKOHAaBLIiB; [IOCUJIEHHS YBaru J10 BOKAJIbHOTO MUCTELTBA MUHYJIMX €I0X, 4O CPOPMOBAHUX TPaULii Ta iX

TJIyMa4€HH$, 10 BiAIOBigae 3arajbHil CIIPSIMOBAHOCTI Xy40>KHbO-€CTETUYHOI KyJIbTYPH HAIIOrO CYCHiIbCTBA,



Opi€HTOBaHOI Ha aKTUBHE €CTETUYHE OCBOEHHS KJIACUYHUX LIIHHOCTEM MUHYJIOrO. BU3Ha4Y€HO, 1110 BasKJIUBOIO
IepeayMOBOIO 17151 PO3BUTKY JOMIHYIOUMX Y CY4aCHill BUKOHABCBKill TPaKTULi TEHAEHLIN € PO3BUTOK TEXHIYHUX
3aco06iB: IepeTBOPEHHSI IUX TeHIEHIil y IPOBiHI B Cy4aCHOMY BOKQJIbHO-BUKOHaBCbKOMY MUCTELITBI BilOyBa€ThCS
napajiesibHO 3 YOCKOHAJIEHHSIM TE€XHIYHUX 3aC00iB MacOBOI KOMYHiKalii. V 3B's13Ky 3 IJUM, XapaKTePHOIO
0COOJIMBICTIO Cy4aCHOi BOKaJIbHO-BUKOHABCbKOI TBOPYOCTI € M0siBa HOBOi KOTOPTH BUKOHABLiB-BOKAJIICTiB, SIKi
[IOEHYIOTh KJIACUYHUM BOKaJI 3 IOY-0i3HECOM. PO3IJISIHYyTO 0COBJIMBOCTI B3aeMOJ il BOKaJIbHO-BUKOHABCHKOI
TBOPYOCTI Ta COLiOKy/IbTYpPHUX (dakTopiB. [IpoananizoBaHo 3MiHH, 5Ki BifjOYBalOTHCS B CIIyXallbKOMY CIIPUMHSITTI Mif,
BIUIMBOM T€XHIKO-KOMYHIKaTMBHMX 3aCO0iB Ta SIKICHO HOBOTO TUILy iHTE€pIpeTallii, KU BUHUK Y 3B'I3KY 3 LIUM.
OxapakTepr30BaHO crienudidHi pucy ecTpagHOro BUKOHABCTBA: PO3BAKAJIbHICTh, JOCTYIIHICTD, IIPOCTOTA,
CIIPSIMOBAHICTb Ha NIEPECIYHOTrO IJI4/a4a, iIHTEPECH i 3HaHHS SIKOTO JAJIEKi Bill KJIACUYHOI My3UYHOI OCBITH.
JloBeneHo, 1110 TapMOHIYHE 37IUTTSI KOMIIO3UTOPCHKOI Ta BUKOHABChKOI TBOPUYOCTI, SIKA A€ MOXKJIMBICTb IPOSIBUTHUCS
XyA0>KHbOMY 33[IyMy, 3aKJIaIEHOMY Y BOKaJIbHOMY TBOPi, BUPA3UTU NEPEKUBAHHS, 5IKi TBOPYO BTiJIIOIOTHCS
BMKOHaBLIEM-BOKaJIICTOM, € HEOOXiZJHOIO YMOBOIO /111 €CTETUYHOI'O BIIJIMBY BOKAJIbHOI My3MKU Ha CBiJOMiCTb

cilyxada Ta BTiJIEHHS LiJIiCHOI BOKAJIbHO-€CTETUYHOI B3a€MO/il KOMIIO3UTOpa-BUKOHABLISA-CIIyXaya.

2. The work is devoted to the study of the specifics of vocal performance in two aspects of art history: theoretical
and historical. The main factors influencing the vocal-performing style are determined: dependence on the form
and content of the vocal work being interpreted; dependence on the aesthetic requirements and tastes prevailing
in this historical period. The main aspects in the context of which the concept of vocal-performing style is studied
are considered: style as a historical category that changes its meaning according to a certain historical epoch; style
in connection with certain artistic directions; style as an individual phenomenon. The specific features of modern
vocal-performing creativity are characterized: deepening of the substantive aspect of interpretations,
intellectualization of the whole process of creative activity of performers; strengthening attention to the vocal art
of past epochs, to the established traditions and their interpretation, which corresponds to the general orientation
of artistic and aesthetic culture of our society, focused on the active aesthetic development of classical values of
the past. It is determined that an important prerequisite for the development of dominant trends in modern
performing practice is the development of technical means: the transformation of these trends into leading in
modern vocal and performing arts occurs in parallel with the improvement of technical media. In this regard, a
characteristic feature of modern vocal performance is the emergence of a new cohort of vocalists who combine
classical vocals with show business. The third section considers the features of the interaction of vocal and
performing arts and socio-cultural factors. The changes that occur in the listener's perception under the influence
of technical and communicative means and a qualitatively new type of interpretation that has arisen in this regard
are analyzed. The specific features of pop performance are characterized: entertainment, accessibility, simplicity,
focus on the average viewer, whose interests and knowledge are far from classical music education. It is proved
that the harmonious fusion of composition and performance, which allows to express the artistic idea embedded
in the vocal work, to express the experiences that are creatively embodied by the singer-vocalist, is a necessary
condition for the aesthetic impact of vocal music on the listener's consciousness. Composer - performer —

listener.
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