O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0420U102132
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 02-12-2020

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bigrok IMuTpo €BreHiinioBny

2. Bidyuk Dmytro

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniagabHOCTI: 13.00.04

Ha3Ba HayKoBOIi CcIeniaJIbHOCTI: Teopis i MeToauka npodeciitHoi ocsitn

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 30-11-2020

CreniasIbHICTD 3a OCBITOIO: MixXHapoIHi €EKOHOMIUHi BiTHOCHHM

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu): [l 26.451.01

IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi ocoou: [HCTUTYT nemarorivyHoi OCBITHU i OCBiTU IOpOCINX iMEHI [BaHa

34a3ioHa HanioHasnbHOI akageMii megarorivHux Hayk YKpaiHu

Kopg 3a €IPIIOY: 21593122

Micqesﬂaxon)KeHHﬂ: ByJl. Makcuma Bepauncekoro, 9, m. Kuis, KuiBceka 06:1., 04060, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Haujonanbna akaziemist Hayk Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL OCOOM: XMeNbHUIbKUI HAlliOHALHUI YHIBEPCUTET

Kopg, 3a €IPIIOY: 02071234

MicuesnaxomerHﬂ: BYJI. [HCTUTYTCBKA, Oy1. 11, M. XMeIbHULBKUI, XMEJIbPHULBKUM P-H., XMeJIbHULIbKA 001,
29016, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 14.35, 14.91

Tema guceprauii:
1. TTpodeciiina ninroroska xopeorpadis B yHiBepcuTteTax Bennkoi bputaHii

2. Professional Training of Choreographers at Universities of Great Britain

Pedepar:

1. Y po60Ti 3anIpONOHOBAHO KOMIIaPaTUBHO-TIEAATOTiYHE OOI'PYHTYBaHHS NMpobsaeMu NpodeciiiHoi niAroToBKU
xopeorpadis B yHiBepcurerax Benukoi bpuraHii. [TpoaHasnizoBaHo CTaH BOCiAKEHOCTI Tpo6ieMu npodeciiiHoi
niAroToBKU xopeorpadis y neparoriyHiii Teopii Ta npakTuUlli; BHOKPEMJIEHO Cy4acCHI TeHEHLil pO3BUTKY
xopeorpa@iiyHoi OCBITH B €BPOIIEIICbKOMY OCBITHbOMY IIPOCTOPI Ta 3'5ICOBAHO iXHiil BIIJIMB Ha IpodeciiiHy
niAroToBKy xopeorpadis y Benukili bpurasii; cxapakTepu3oBaHO cucteMmy xopeorpadidHoi ocsitu Bennkoi
BpuTaHii; npoaHanizoBaHO 3MiCTOBUI KOMIIOHEHT ITpodeciiiHoi niAroToBku xopeorpadiB y 6pUTaHCHKUX
VHiBEpCUTETaX; BUSIBJIEHO OCOOJIMBOCTI BUKOPYCTaHHS iHHOBAaLIiITHUX METOJIiB i TEXHOJIOTIH y npodeciiHii
niarorosi xopeorpadiB y 6pMTaHCbKOMY JOCBili; JOCiI)KEHO MOHITOPUHT IKOCTi TPOQeCiHOiI MiArOTOBKU
xopeorpadis; 3'1coBaHO 0CO6IMBOCTI podeciiiHoi NigroToBkM Xopeorpadis B yHiBepcuTeTax YKpainu. Ha migcrasi

IIOPiBHSIbHO-TIEIAaroriYHOro aHasli3y npodeciiiHoi nigrorosky xopeorpadis B yHiBepcuTeTax Besnnkoi bputaHii Ta



YKpaiHy 06rpyHTOBaHO MOXKJIMBOCTI BUKOPUCTAHHS TPOTPECUBHUX 1€}l OpUTAHCHKOTO NOCBiAy B YKpaiHi;
PO3pobJIeHO peKoMeHIalii 111 BHoCKOHaIeHHs podeciiiHoi ninrorosku xopeorpadis y 3BO Ykpainu.

2. The thesis comparatively and pedagogically justifies the issue of choreographers’ professional training at UK
universities. It analyzes the coverage of this particular issue in relevant scientific sources. Also, the thesis indicates
that there are some differences in scientific views of Ukrainian and foreign scholars on the definition and
justification of the specifics of art and choreographic education. It leads to different approaches to justifying
structural, semantic and didactic principles of choreographers’ professional training in the UK and Ukraine.
However, scholars agree that their training should take into account modern challenges of choreographic art,
world trends in choreography, international educational and professional standards. Furthermore, it should aim to
preserve the national historical, cultural and educational heritage and consider relevant world experience. Today,
the UK’s choreographic education is developing in the context of European cultural, artistic and educational
values. Given the existing conditions of the European art-related educational space, strategic areas in its
development depend on several external and internal factors. It is important to note that both European and UK
practices of choreographers’ professional training follow the principles of “author’s schools”, choreographic
amateurism and freedom of choice. Besides, one can observe how international organizations influence the
creation of the strategy for developing art and choreographic education. Indeed, they identify the promising
vectors of its development in the world, strengthen the interaction and exchange of educational achievements, as
well as the convergence of standards and degree programmes on choreography. Finally, they ensure continuing
professional development of choreographers and promote choreographic art all over the world. In the UK,
professional training of choreographers adheres to philosophical, sociological, artistic and psycho-pedagogical
principles aimed at meeting cultural, state-related and individual needs. The educational potential of UK
universities lies in organizing choreography students’ training to achieve higher results at the national and
international levels. A high level of didactic and technological support for choreographers’ professional training
involves structuring the content of education under the principles of subject-specific orientation, integration,
interdisciplinarity; a transparent system of identifying students’ creative skills; a wide range of courses (author’s
specialized courses) and specializations; the focus on creative success, world career prospects, students’
leadership qualities; the use of innovative author’s methods, techniques, sets of exercises and ways of teaching
choreography; the independence of students’ educational and professional trajectory by implementing
independent creative projects and practical internships; the application of digital technologies in teaching
choreography; the introduction of high-quality transparent mechanisms for identifying students’ creative skills
and academic progress; reflective and practice-oriented training. According to the selected criteria, a
comparative-pedagogical analysis of choreographers’ professional training in the Ukrainian and UK experience
proves the existence of similar and different trends. The similar trends include the following ones: legal framework
of educational activities in the context of future choreographers’ professional training in higher education
institutions; training standardization; humanities- and profession-oriented degree programmes; the presence of
obligatory and optional components of degree programmes; module-based organization of professional training;
the use of pedagogical innovations; the need for advanced training and self-study of choreographers. The different
trends are as follows: the level of student-centred learning, students’ academic and professional mobility,
leadership development, interdisciplinarity and integration of choreographic education, financial and
informational support for the educational process, active participation of professional organizations in regulating
the content and implementation of practical training; the observance and realization of the freedom of choice
principle; the use of the digital learning and teaching concept, innovative teaching methods and technologies; the
organization of self-study; the diversification of future choreographers’ practical training; different approaches to
defining professional areas of choreographers. The generalization of the revealed features of choreographers’
professional training in the Ukrainian and UK experience has made it possible to elaborate useful
recommendations on the use of innovative ideas of the foreign experience in the system of art and choreographic
education in Ukraine.



Jep>kaBHHHM peecTpauiiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLLiHHOI AiSJILHOCTI:
IlizcyMKu JOCIiAKEHHS:

ITy6ostikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Hnukano Hesnnsa I'mropiBaa

2. Nichkalo Nellya Grigoryevna

KBasigikanis: n.nen.n., 13.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamist:

IloBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasstiHHS:

Imentudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:

1. Auppomyk Jlrogpmnia MuxaiiBHa

2. Androshchuk Ludmila
KBasigikanis: k. nen. 1., 13.00.04
InenTudgikarop ORCID ID: He 3acrocosyerbcs

JoparkoBa iHpopmamist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. MaTBienko OJibra BacuniBaa

2. Matvienko Olga Vasulivna

KBasigikanis: n.nen.n., 13.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JopaTrkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
roJIOBYIOYOro0 Ha 3acigaHHi
BignoBigasibHHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Jlyk'ssHoBa Jlapuca bopuciBHa

Jlyk'sHoBa Jlapuca BopuciBHa

IOpuenko T.A.



