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2. The Theater as a Moderator of the Modern Urban Myth (based on the Example of the Activity of Odessa
Academic Theater of Musical Comedy named after M. Vodyanoy)

Pedepar:

1. Inceprauis npucssyeHa npobsemi mogepauii micbkoro Migy OieCcbKMM aKaJieMiYyHUM T€aTPOM MY3UYHOI KOMefii
iM. M. BogsiHOTO $IK KyJIbTYPHAM iHCTUTYTOM B IIPOCTOPi MicTa. MeToos10riyHa 6a3a po60TH Ma€e KOMIJIEKCHUI,
MDKIVCUMIUIIHAPHUN Xapakrep. Briepie y BiTYM3HSHIN I'yMaHITapHiNA HaylLi pO3TJISHYTO MOAEPATUBHY POJIb
OpiecbKOro Tearpy My3an4HOi KOMe/ii SIK KyJIbTYPHOI'O iHCTUTYTY B KOHTEKCTi II0OYyTyBaHHS MiCbKOTO Midy i
JIOKaJIbHOI il€HTUYHOCTI («0ZIeChKOCTI»). TakoX BIepie ofeCcbKuil Mid AOCTIIKYETbCS HE TiJIbKU SIK CKIaAHUN
COLiOKYyIbTYPHUI (PEHOMEH, ajie 1 SIK CEMIOTUYHA CUCTEMa, 110 3a7ja€ IIeBHE CMUCJIOBE I10J1€, B IKOMY BilOyBa€ThCS
iHTepIrpeTalis pisHUX CKJIaJOBHUX iCTOPil MiCTa, IOr0 KyJIbTYPHUX Ta MUCTELILKUX TPaguLii Towo. [IpoBenenui
CYTHICHUM KyJIbTypPOJIOTiUHMM aHajIi3 O€ChbKOro Midy Ha pi3HUX €Tanax Horo po3BUTKY Y B3a€MO3B'SI3KY i3
JIOKAJIbHOIO ilEHTUYHICTIO («O/1€CBhKICTb») Ta TEATPAJIBbHICTIO MicTa. 3IiliICHEHO CIIiBBiIHECEHHS OJ,E€ChKOro Midy 3

TeaTpaJibHUM MUCTeTBOM OJecH Ta BCTAaHOBJIEHO TPY KOPEJIIOI0Ui MOieli JIOKaJIbHOro Midy i pO3BUTKY T€aTpy B



IIPOCTOPi MiChKOI Ky/IbTypu. Y AucepTalii TakoX JocinkeHo GeHOMEH OJleChbKOi TeaTpasbHOCTI, IKU MOB'SI3aHUH
He JIMIe 3 IeBHUMU JIOKycaMH II06YTyBaHHS MicbKoi MidoJiorii, a i1 3 il CyTHICHUMU XapaKTepruCTUKaMuU
(TpuKCTEpU3M, KapHABaJIbHICTh, EKCLIEHTPUYHICTh, TOJIEPAHTHICTb TOILO). PO31MpeHo po3yMiHHS OHSITTS
«OZ,EeCBKICTbY (SIK TUII JIOKQJIbHOI iIEHTUYHOCTI) Ta 1OTO TUIIOJIOTiYHE HAlIOBHEHHS, & TAKOX YSIBJIEHHS IIPO
B33a€MOBILINB,/B3a€MO3B'5130K OJ1€CbKOr0 aKaJIeMidYHOrO TeaTpy My3n4HOi KoMeii im. M. BogsHoro i Micbkoro
KyJIbTYDHOTO IIPOCTOPY. B aHomy KOHTEKCTi TeaTp My3KoMeii po3IiIiaeThCs SIK aKTUBHUN YJI€H
KOMYHIKaTMBHOTO IIPOLIECY, MOAEPATOP, TPAHCJIATOP Ta KOHCEPBATOP MiCbKOro Midy, a pa3oM 3 TUM i — MiCbKO]
JIOKAJIbHOI ilEHTUYHOCTI («OZEChKOCTI») Ta IEBHOTO TUITY OCOOMCTOCTI — «CIIPABXHbOT0» OLECUTA. YTOYHEHO Ta
IOTIOBHEHO IOHSTTSI «CMEPTh» OJleChbKOT0 MiQy (Y TpaguLiliHIl cXeMi «HapOIKeHHSI-PO3BUTOK-CMEPTb») Ta
3aIPOIIOHOBAHO 3MIHUTH HOT0 Ha 6iJIblll aIeKBaTHE Cy4YacCHiN IOCTMOMIEPHICTCHKIl KyJIbTypi — «TpaHCcopmalis».
IoHdrTs TeaTpasnpHicTb (B po3yMinHi 0. JIoTMaHa — KOHLENLIis PO «EKCLIEHTPUYHE» — TeaTpajbHe MiCcTO Ta M.
€BpeiHoBa — KOHLIELisl TeaTPaIbHOCTI) PO3IIISIAETHCS SIK (POPMOYTBOPIOIOYA PUCA OECHKOI iI€HTUYHOCTI
(«opecbKoCTi»), a XaHp onepeTy /My3nyHOI KoMeii — SIK Xy[IOXKHbO-CTUJIICTUYHA JOMiHAHTA JIOKaJIbHOI

iIeHTUYHOCTI — «0JIeCbKOCTI».

2. The thesis is devoted to the problem of moderation of the urban myth by the Odessa Academic Theater of the
Musical Comedy named after M. Vodyanoy as a cultural institute in the city space. The methodological basis of the
work has a complex, interdisciplinary nature: socio-cultural strategy (E. Ermolin, I. Evlampiev, M. Naydorf),
anthropological strategy (K. Girts, M. Koul, T. Richardson, K. Fox), method of oral history (J. Moer, L. Reti, L. Shopes,
P. Thompson), psychoanalytic approach (the theory of archetypes of C.G. Jung), semiotic strategy (R. Bart, T.
Kovzan, Y. Lotman, A. Ubersfeld). However, some of the methods (for example, the methodology of oral history) are
used on the material given for the first time. The chronological boundaries of the study cover the period of
functioning of the Odessa Academic Theater of Musical Comedy named after M. Vodyanoy in Odessa (from 1953 to
the present). But at the same time, the second chapter of the work deals with the processes of the creation of the
Odessa myth and the corresponding type of local identity ("odesskost" or "Odessa flavour") in correlation with the
theatrical practices of the city, which took place from the beginning of the XIXth until the middle of the XX
century. The scientific novelty of the research is based on the attempt to relate the models of the Odessa myth and
theatrical art of Odessa city and to study the mutual influence (correlation) of the Odessa Theater of Musical
Comedy as a local communicative space with the development of urban identity ("odesskost") for the first time in
native humanities science. In this context the Theater of Musical Comedy is regarded as an active member of the
communicative process, a moderator, translator and conservator of the urban myth, and at the same time - of the
urban local identity ("odesskost") and a certain type of personality - "real" odessite. The phenomenon of theatrical
Odessa, which is directly connected not only with certain locuses of the existence of urban mythology, but also
with its essential characteristics (tricksterism, carnival, eccentricity, tolerance, etc.), is being investigated in this
thesis. Under the term "moderator" the of myth means the ability of the theater as an important communicative
locus of the city to regulate the processes of creation, translation, conservation of the urban myth. It is noted that
on one hand, Odessa identity ("odesskost" or "Odessa flavour") being articulated in the myth features, is eccentric
and demonstrative theatrical. On the other hand, theater as social and cultural historical institution is the locus of
existence of the urban myth, due to certain aspects of cultural creation. The attention is focused on the matter
that theater, and first of all, musical theater is a space of the social and cultural integration, the formation of local
identity, practical cosmopolitan, ethnic and cultural tolerance of Odessa. Musical Theater (especially Theater of
Musical Comedy) is a model of urban cultural space and myth, the key to understanding the city and the nature of
Odessa. Due to the strong methodological basis and the work with different sources (publications, archival
documents and other written evidence), especially research in the sphere so-called oral history and specially
designed cycles of interviews have given numerous explanations about popularity of some theater performances
based on "Odessa theme", whose work correlates with Odessa myth. The author also mentions that the success of
the most famous actors of the theater is based on the image of "real" Odessite. Odessa language, humor, folklore,
"Odessa ditties", colorful local images as articulation of the Odessa myth have become an essential part of the
creative work of the Odessa Theater of Musical Comedy, that supported and still continues to support it as a



socio-cultural institution. During the Soviet period the theater of Musical Comedy served very clearly as a
moderator of Odessa myth. "Odesskost" was seen through the work of Musical Comedy Theater as a kind of
alternative to the Soviet officialdom, the system of regulations, prohibitions and taboos. The author concludes that
nowadays due to conditions of increasing globalization, on one hand, and instability in the country, on the other,
due to repertoire of the Odessa Theater of Musical Comedy, various flash mobs (art-mobs) and interactive creative
actions the Odessa myth and specific cultural identity in a variety of markers continue to be moderated, streamed
and preserved. Materials of the research can be used in preparing lectures and seminars on the history and theory
of culture, the history of theater courses which include the study of the cultural heritage of Odessa that can be
handy for students of humanitarian specializations. The key provisions of this thesis, the materials of separate
sections and units can also be used for the preparation of teaching aids, monographs, books, references, thematic
lectures and so forth. R
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