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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 17.07.29

Tema gucepranii:
1. Heobapoko B yKpaiHCBKill JiiTepaTypi nepiuoi nojaoBUHU XX CTOJITTS: CTUJIbOBUN aCIIEKT

2. The Neo-Baroque in the Ukrainian literature of the first half of the twentieth century: the style aspect

Pedepar:

1. O6'exT - xymoxHi TBopH I1. Tnumnwy, B. [TlinmorunsHoro, M. Kysima, €. Mananioka, O. Onbxuya, 0. Jluny, O.
Credanosuua, 0. KyieHa; MeTa - BUSIBJIEHHSI Ta €CTETUYHUI aHaJIi3 eJIeMEHTiB HE06apOKOBOIO CTUJIIO B YKPaiHChKIil
JliTeparypi nepiuoi nojoBuHM XX CT.; METOLY - CUCTEMHUN NMiIXiM JOCIiAKEHHS JIiTepaTypHOIO TBOPY,
(dhopmasnbHMIT METOJ, aHali3y, CTUJIICTUYHOTO aHai3y, iCTOPMKO-aHTPOIOJIOTiYHUIL; HOBU3HA - HEOOAPOKO B
yKpaiHChKill jiTepaTypi nepuoi nosoBruHU XX CT. pO3TJISIAEThCS 3 TOUKU 30PY BiZIPOIIKEHHSI PUC €CTETUKU 6APOKO;
3'ICOBAHO, 1110 KOHIIENITUBHA IPMPOia HE06aPOKOBOI 0OPAa3HOCTI NI0B's13aHa 3 KaTEropisiMuU ajneropii Ta rpoTecky;
BUKOPUCTAHHS KaTEropii KOHLEINTY B JOCIiIPKEHHIX OKPEMUX MTaM'sITOK 100U MOJIepHi3My MOSICHIOE IXHIO
aTpubyLio "6apoKOBiCTIO" B MeXXax cpepu eCTeTUYHOTO0; 3apOIKEHHSI HE00apOKOBOTO CTUJIIO BIlepIIe ITOSCHIOETHCS
SIK HAaCJIiIOK ABOX MapasiesIbHUX MPOLECiB y KyJbTypi: akTyasisaliiero 6apoKOBOi €eCTeTUKU B €BPONENCHKI
dinocodii Ta Ppinosorii, mo posnounHaerses 3 . Hilme, Ta ycnaAgKyBaHHIM Tpajulii yKpaiHCbKOTO 6apOKOBOrO
KoHcenTuaMy y Ppinocodii I1. FOpkeBrnya; po3rnisgmaeTbcsi TBOPYIiCTb MpecTaBHUKIB [1pa3pKoi KoY, JOCTiAKyBaHi

B Me’Kax eKCIIPeCiOHiCTChKOTO MUCKYpPCYy 00pa3 MoeTa sK JIOAUHU-CTUIIIO Ta 06pa3 acoliaJbHOTO reposi-IIPOPOKa;



IIPOAHAJIi30BaHO i1€0JI0Ti4Hy 6GOPOTHOY 3 TaHIBHOIO MOBHOIO IIPOCKPHUIILEI0; PE3YIbTATU ~ MOXKYTh
BHMKOPHCTOBYBATHUCS 1711 pO3POOKU HaByaJIbHUX KYPCIB i crienkypciB 3 icTopii Ta Teopii siTepaTypy, icTopii ecTeTnxu

y BUIIAX, @ TAaKOX Y NPaKTULIi IIKiJIbHOTO BUKJIaJAHHS Ta METOIUYHOI po60TY; ranysb - ¢isosioris

2. The objective is the works by P. Tychyna (I1. Tuuuna), V. Pidmohylniy (B. Ilinmorunsnuit), M. Kulish (M. Kyzim), E.
Malaniuk (€. Mananiok), O. Olzhych (O. Onbxuy), J. Lypa (1O. Jluna), O. Stephanovych (O. Credpanosuu), J. Klen (tO.
Knen); the aim is to define and aesthetically analyze the components of a Neo-Baroque style in the Ukrainian
literature of the first half of the XX century; methods are the system approach to the research of a work of
literature, the formal method of the analysis, the stylistic analysis, the method of history and anthropology; the
importance of this paper lies in the standpoint of the Neo-Baroque style in the Ukrainian literature of the first half
of the XX century is a revival of the features of the Baroque esthetics; it was established that the conceptive nature
of the Neo-Baroque figurativeness is connected with the categories of an allegory and grotesque; the application
of a category of a concept in the researches of some monuments of the modernism age explains the attribution
"baroque” ("6apokosicTio") in terms of aesthetics; for the first time the formation of the Neo-Baroque style was
understood as a process of two parallel processes in the culture: the actualization of a Baroque esthetics in the
European philosophy and philology beginning with F. Nietzsche and the inheritance of the Ukrainian Baroque
conceptual tenet tradition in P. Iurkevych's philosophy; Prague School representatives' works were reviewed; the
image of a poet as a man-of-style and the image of an antisocial hero-prophet were studied in terms of an
expressionistic discourse; the ideological struggle with the ruling language proscription was analyzed; the results
of the research can be used in a course of studies, History and Theory of Literature courses, History of Aesthetics
at the higher educational establishments, at school teaching practice and during the methodical work; the field is
philology
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