O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0419U003784
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 23-09-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Crpunbuyk Osnena CrenaHiBHA

2. Strylchuk Olena

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 19-09-2019

CneniaJbHICTh 32 OCBITOIO: My3udyHE MUCTEITBO

Micue po6oTH 3400yBaya: Ozecbka HaLjiOHAIbHA My3HYHa aKazieMis imeHi A.B. HexxnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi Cleniaai30BaHOl BYEHOI paju). [l 41.857.01

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX py6puK: 18.41.45.19, 18.41.07.11, 18.41.07.15

Tema guceprauii:
1. Komnosutopcoka noetuka OsiB'e MecciaHa y CBiTJIi KOHIIENITOJIOTIYHOTO MiAXOLY

2. Composer poetry by Olivier Messiaen in the light of the conceptual approach

Pedepar:

1. Inceprauis npucBsiY€Ha KOMIIO3UTOPCEKiK noeruni O. Mecciana, CKepoBaHa 10 BUSIBJIEHHS CTUJIbOBUX YAHHUKIB
Ta KOHLEITYaJIbHOI CKJIa0BOi My3MYHO-TBOPYOI CUCTEMU KOMIIO3UTOPA. ¥ AucepTalii BU3HA4Yal0TbCS MEXI,
HaIlpsIMU Ta TEHJIEHIIii HAYKOBOTO MECCiaHO3HABYOTO IUCKYPCY. XapaKTepucTuka «TexHiK1u MO€l My3u4HOi MOBU»
O. MecciaHa Ta orJisj 0ro BUKJIa[albKoi JisiIbHOCTI JAl0Th K04 10 PO3YMiHHSI METOOUKA POOOTU KOMIIO3UTOPA 3
My3WYHUM MaTepiajioM, PO3KPMBAIOTh IEPEIYMOBY BUHUKHEHHS TBOPUYUX 3aAyMiB. O6paHuil KOHLENTOJIOTYHII
METOJIMYHUI iHCTPyMeHTapili 00YMOBJIIIOETHCSI €CTETUYHOIO KAPTUHOIO CBiTY KOMIIO3UTOPA, LO3BOJISIE IOEAHYBATH
YHiKaJIbHi aBTOPCHKi pUCY HOTr0 TBOPYOCTI 3 LiHHICHUMU YHiBE€pCalisIMU KyJIbTYypy. KOMIIO3ULIi/HI TEXHI4HI TOMIYKA
Ta 3HaxigKy MecciaHa 03BOJISIIOTh BUSIBJISITU OCOOJIMBY B3a€MOZIIO SIBULL Yacy Ta I'pU B Horo noetuui. B podori
IIpOCTEXXEHA peasisallisl LKX SIBUII Ha Pi3HUX PIiBHAX — CTPYKTYPHOMY, (POPMOTBOPUYOMY, )KaHPOBOMY, ileiHO-

€CTeTUYHOMY Ta KOHLIENIiiHOMY, Ha IIPUKJIaZi Pi3HUX TBOPIB BiJKpMBa€ThCS 3HAYEHHS LIMX (DEHOMEHIB,



CTUJIICTUYHI IIepeyMOBU (POPMYBaHHS KOHLEITIB IPH, 4acy Ta JI000Bi. YHiKajbHa aBTOPCbKA IPOTPAMHICTB, sIKa
BKa3ye Ha OCHOBHUI CUMBOJIIYHUI 3MiCT TBOPY Ta Ha 1OT0 06Pa3HO-TIOETUYHE, X04a HE KOHKPETHU30BAaHE,
CIIPUMAHATTS, JOBOJAWTLCS MIJIIXOM BABYEHHS KJIIOYOBUX CJIiB CJIOBECHO-TIOETUYHOTIO T€3aypyCca TBOPYOCTI
Mecciana. Y TBopuocTi MecciaHa BUSIBJIEHO HACKPi3HE 3HAaYEHHS KOHLENTY JIt000Bi. EMOsiema y11000Bi - 5K 3HaK
HalBu10i (GOPMU JIIOACHKOI €K3UCTEHLIil — € HAalirOJIOBHIIIMM IIPOSIBOM JITYPrilHUX 06pa3iB MecciaHa.
TexcrosioriyHa napaaurma iznei 11000Bi 3apoKyeTbCS caMme y peJliriiHuX TBOpax KOMIO3UTopa. My3nyHO-

BMPA30BUMU O3HAKaMU emMbJ1eMHU JII000Bi BUCTyIIae TEMOPO-(aKkTypHa GOpMyJia UACTOI OJHOPIHOCTI.

2. The thesis is devoted to the of composer's poetics O. Messiaen's, aimed at identifying the stylistic factors and
conceptual component of the composer 's music - creative system. The thesis defines the boundaries, directions
and trends of scientific Messiaen’s discourse. The characteristics of "Technique de Mon Langage Musical" by
Messiean and the review of his teaching activity give the key to understanding the method of work of the
composer with the musical material, reveal the prerequisites for the emergence of creative ideas. The chosen
conceptological methodological toolkit is conditioned by the aesthetic picture of the world of the composer,
allowing to combine unique author's features of his creativity with valuable universals of culture. Compositional
technical searches and findings of the Messiean reveal a special interaction of the phenomena of time and play in
his poetics. The thesis traces the realization of these phenomena at different levels - structural, forming, genre,
ideological-aesthetic and conceptual, the example of different works reveals the significance of these phenomena,
stylistic prerequisites for the formation of concepts of play, time and love. Unique authorial programmity, which
indicates the main symbolic content of the work and its figuratively-poetic, though not specified, perception, is
proved by studying the key words of the verbal-poetic thesaurus of the work of Messiaen. Messiaen creativity
reveals the cross-cutting meaning of the concept of love. The emblem of love - as a sign of the highest form of
human existence - is the most important manifestation of the liturgical images of the Messiaen. The textual
paradigm of the idea of love is born precisely in the religious works of the composer. Musically expressive signs of
the emblem of love is a timbre-textural formula of pure homogeneity.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTbh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaaykeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Camonnenko OJsiekcanapa IBaHiBHa

2. Samoylenko Oleksandra Ivanivna

KBasigikamis: 1. mucr., 17.00.03



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHS:

dopma By1acHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BigomocTi npo odilifiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. )KapkoBa Basnepis bopucisHa

2. Zharkova Valeriya B.

KBasigikanis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. HikosaeBcpka HOmis BiktopiBHa

2. Nikolayevs'ka Yuliya V.

KBasmigikanis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOMH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZOMOCTi

Biacue IpizBuie Im's Ilo-6aThKOBI Camonnenko OsiekcaHjpa IBaHiBHa
TOJIOBH paju

BaacHe IlpizBume Im'st II0-6aTbKOBI €pries IBaH JImurpoBuy
rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUIH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallil0o HAayKOBOIi IOpuenko T.A.

OisIIbHOCTI




