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Pedepar:

1. luceprauisa nprucsga4eHa JOCiIKEHHIO OIIEPHOI TBOPYOCTi ['0 BeHbL3iHa — OQHOrO0 3 MPOBIGHUX CY4aCHUX
KOMITO3UTOPIB. Y 100y I7106a/IbHUX KyJIbTYPHUX B3a€MO/Iill OCOGINBOI Baru HabyBae OCMUCJIEHHSI CIIOCO0iIB
[Io€eHAHHS HallioHaJIbHOI TpaauLii 3 iIHHOBaLiMHUMU XyLOKHIMY IpakTukamu. Kuraii, 3 ioro 6araToBikoBOIO
MYy3W4YHO-TeaTPaJIbHOIO TPaJuLii€lo, Micis nepiony «pedopM i BigkpuTocTi» 1978 poKy CTaB BasKJIMBUM OCEPEIKOM
CHHTE3Y CXiZJHOTO Ta 3aXiJJHOr0 MUCTEeLTBA. Y TBOpYOCTi ['0 BeHb113iHa BifgOyBaeThCs IIMOOKE NEPEOCMUCIIEHHS
Xy[IOXXHbO-BUPA30BHUX 3aCO0IB TPAAULIITHOTO KUTAIChKOTO MUCTELTBA Yepe3 IIPU3MY Cy4aCHUX KOMIIO3ULIHUX
3aco0iB: BiH N10€[IHy€e HalliOHAJIbHI IHTOHALIilIHI CTPYKTYypH, TEMOPOBY crielin(iKy HapOAHUX iIHCTPYMEHTIB,
TpaguLiliHy MaHepy CIHiBy i PpinocodcrKy cuMBoOJIiKy Cxomy 3 3acafjlaMy €BpONENCbKOI My3UYHO-TeaTPaJIbHO]
mkosu XX 0 XXI cTosiTh. FIoro onepy BUPI3HAIOTHCS €KCIIEPUMEHTANIBHICTIO, ECTETUYHOI) LITICHICTIO 1 BUCOKUM

piBHEM CHHTe3y Pi3HUX KyJIbTYpHUX I1J1acTiB. ['0 BeHb113iH cpopMyBaB BjacHUI TBOPUUII METO], 1110 BU3HAYAE



TeHZEeHLii PO3BUTKY )XKaHPY OIlepHU Ta CIIpUsi€ PO3LMPEHHIO €CTETUYHMAX MEX CBITOBOTO My3MYHOTO MUCTELITBA.
OO6’exT mocunimKeHHs1 — oniepHa TBOpYicTh ['o BeHnbuzina. [IpenmeT moCaimKeHHs — TPAUIIiiiHi Ta HOBaTOPCHKi
pHYCU TBOPUYOCTI B olepax KOMIIO3UTopa. MeTta po6oTu 0 BUsIBUTU (GOpMU iHTerpalii Xy[oKHiX 3acaj TpafauLiiiHOl
KATANChKOI OTepU Ta JOCSTHEHb HOBITHBOI 3aXiIHOI My3UKU B ONIepHUX TBOpax I'o BenbusiHa. HaykoBa HOBU3HA
IoCIigKeHHs. Briepiue B yKpaiHCbKOMY MY3MKO3HABCTBI: BUCBITJIIEHO OIIEPHY TBOPYIiCTb BUZATHOI'O KUTANCHKOTO
KomIiosutopa ['o BeHb113iHa; pO3TJIsSIHYTO KYJIbTYPHO-ICTOPUYHUIM Ta COLia/IbHO-TIOJITUYHUI KOHTEKCT (POPMYyBaHHS
Ta PO3KBITY iHMBinyanbHOCTi ['0 BeHbl3iHa, BUSBIEHO BU3HAYa/IbHI PUCH IOTO CTUJIIO, [10OB’S13aHi 3
[IePEOCMUCIIEHHSIM Ta OHOBJIEHHSIM HalLliOHAJIbHOI TPaAMLii; TpOaHasi30BaHO IT'ATh OIIEPHUX TBOPiB KOMIIO3UTOPA
(«ITaBinbiion PeHnikc», «XKara 6yIeHHOro XXUTTSI», «BoBue cenuie», «Hiynuit 6eHkeT», «IToet Jli baii»),
aKTyasli30BaHO aCIEKTH TPaAMLil Ta HOBaTOPCTBA W00 MOrO ONIEPHOI TBOPYOCTI; IIPOCTEKEHO CUHTE3
CHAYyaHbCbKOI Ta MEKIHChKOI TPaAMULIMHUX OIlEP 3 €BPONENChbKMM aHCaMb1eM iHCTPYMEHTIB Y KaMepHiit onepi ['o
Benbugzina «IlaBinbiion QeHike»; BUSIBJIEHO OCOOIMBOCTI KOMIIO3UTOPCHKOI iHTepIipeTalii TpaguiiiiHoi onepu
«Kara 6yJ1eHHOTO )XUTTS»; BU3HAUYE€HO BILIMB XYA0XKHIX 3acajl KUTAaICbKOTO TPAJULiIHOTO MUCTELITBA B KAMEPHUX
onepax 'o Benb1jziHa «BoBue cenuie» i «HiyHMI 6€HKET»; po3ryIIHyTO 06pa3Huil cBiT onepu 'o BensiziHa «Iloer
JIi Bait»; 30cepeyKeHo yBary Ha €(eKTi Bijdy>KeHHsI KUTAalCbKOiI TPaIMLIiMHOI ONepy Ta MOro KOMYHIKaTUBHIN
dyHKILiI y 3axiTHOMY 3a [10XOIPKEHHSIM >XKaHpi oriepu. 3po6eHO BUCHOBOK IIPO Te, 1[0 OllepHa TBOPUicTh ['0
BeHbl3iHa yoCO06110€ YHIKQIBHUI CUHTE3 HalliOHAJIbHOI TPaAMLii Ta Cy4YaCHUX XyLOXHIX ITOIYKiB, BUPi3HSIOYNCH
r1n60KuM GinnocoPChKUM 3MiCTOM, CUMBOJIIYHICTIO 11 HOBATOPCHKUMU pillleHHSIMU. TBOPUYICTb MUTIIS HE JIMIIE
BiITBOPIO€E AyXOBHI I€PLUIOOCHOBU KUTANCBKOI KYJIbTYpH, a i1 POpMy€e HOBi OPi€EHTUPU IJ151 PO3BUTKY Cy4aCHO]
orepu, CTal04y 3HAYyIMM BHECKOM Yy IJapUHY CBITOBOTO T€AaTPaJbHOTO MUACTELITBA.

2. The dissertation is devoted to the study of the operatic creativity of Guo Wenjing — one of the leading
contemporary composers.! In the era of global cultural interactions, particular significance is attached to the
comprehension of the ways in which national tradition is integrated with innovative artistic practices. China, with
its centuries-old musical and theatrical heritage, following the period of the “Reform and Opening-up” policy
initiated in 1978, has become an important center for the synthesis of Eastern and Western art. In the creative
output of Guo Wenjing, a profound rethinking of the artistic and expressive means of traditional Chinese art takes
place through the prism of contemporary compositional techniques. He integrates national intonational
structures, the timbral specificity of traditional instruments, conventional vocal performance practices, and the
philosophical symbolism of the East with the principles of the European musical and theatrical tradition of the
twentieth and twenty-first centuries. His operas are distinguished by their experimental character, aesthetic
integrity, and a high level of synthesis of diverse cultural strata. Guo Wenjing has developed an individual creative
method that shapes current trends in the development of the operatic genre and contributes to the expansion of
the aesthetic boundaries of world musical art. The object of the study is the operatic creativity of Guo Wenjing.
The subject of the study comprises the traditional and innovative features of the composer’s operatic works. The
aim of the study is to identify the forms of integration of the artistic principles of traditional Chinese opera with
the achievements of contemporary Western music in the operatic works of Guo Wenjing. Scientific novelty of the
research. For the first time in Ukrainian musicology: the operatic creativity of the outstanding Chinese composer
Guo Wenjing is highlighted; the cultural-historical and socio-political context of the formation and flourishing of
Guo Wenjing’s artistic individuality is examined, and the defining features of his style associated with the
reinterpretation and renewal of national tradition are identified; five operatic works by the composer — Feng Yi
Ting, Si Fan, Wolf Village, Night Banquet, and Poet Li Bai — are analyzed and the aspects of tradition and
innovation in his operatic creativity are foregrounded; the synthesis of Sichuan and Beijing traditional opera
practices with a European instrumental ensemble in Guo Wenjing’s chamber opera Feng Yi Ting is traced; the
specific features of the composer’s interpretation of traditional opera in Si Fan are identified; the influence of the
artistic principles of Chinese traditional art in the chamber operas Wolf Village and Night Banquet is determined;
the imagery of Guo Wenjing’s opera Poet Li Bai is examined; particular attention is focused on the alienation effect
of Chinese traditional opera and its communicative function within the Western-origin genre of opera. It is
concluded that the operatic creativity of Guo Wenjing embodies a unique synthesis of national tradition and



contemporary artistic exploration, distinguished by profound philosophical content, symbolic depth, and
innovative solutions. The composer’s oeuvre is shown not only to reproduce the spiritual foundations of Chinese
culture but also to establish new reference points for the development of contemporary opera, thereby
constituting a significant contribution to the field of world theatrical art.
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