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1. Iuceprauiiina po60Ta IpUCBIYe€Ha KOMIIJIEKCHOMY aHasi3y YKpaiHChKOIO 3ByKO3aIHUCY SIK KYJIbTYPHOI IIPAaKTUKU
KiHug XX — nepmoi yBepTi XXI CT. B €4HOCTI TPbOX ACIEKTIB: T€HE3U, CUCTEMATH3allii Ta TEXHOJIOTTYHUX
TpaHchopmaliiil. AKTyasbHICTh TUCEPTaLiiHOTO NOCiIKEeHHS 3yMOBJIeHa HEOOXiNHICTIO: 1) 3aTI0BHEHHS JIAKYH Y
BMBYEHHI MaJIO[IOCII>KeHUX IPOo6JieM YKPAiHChKOTO 3BYKO3aIMCy, 0COOJINBO HA Cy4aCHOMY eTalli 0ro po3BUTKY,
SKUH € aI3BUYaliHO JYMHaMiYHUM i e He OTPMMAaB JOCTAaTHbO IJIMOOKOro Ta BCEOiYHOIO HAYKOBOTO OCMUCJIEHHS; 2)
ocMucieHHs1 GopM iCHyBaHHS / QYHKIIOHYBaHHS BITYM3HSIHOTO 3BYKO3aIIMCy KPi3b IPM3MY 3arajlbHOKYJIbTYPHHUX
npoueciB B YKpaiHi Ta ¢BiTi. MeTa po60TU — pO3IJIsiHyTH YKPaiHCbKUIA 3ByKo3anuc KiHls XX — nepuoi uBepTi XXI cT.

B aCIIeKTax reHe3u, CUCTEMAaTHU3allii Ta TEXHOJIOTIYHUX TpaHC(OpMaIliil, 30cepeayBIINCh HA BUSBJIEHHS POJIi



3BYKO3aIIUCY Y 30€pE>XKEHHI Ta penpe3eHTallii BiITYM3HSAHOI My3UYHOI CaAIIUHY. [I71 DOCTiIPKEHHS NTPEeNCTaBIeHO1
Ipo6JIeMaTHUKY OXOIIJIEHO Pi3HOACIIEKTHY IKepeJsibHY 6a3y: SIK BJIaCHe ay[lioBi3yasbHi fxepesa — 3alucu
BITUM3HSIHOI HAPOJHOI, aKkaZileMiyHOi Ta eCTpaiHOi My3UKM Ha (POHOBAINKM, 'paMO(OHHI N1aTiBK1, MarHiTopoHHi
6006iHN1, KaceTH, KOMIIAKT-AUCKU Ta UUPPOBI (Paiyiy, TaK i IMCbMOBI — IPYKOBaHi 1 €/J1eKTPOHHI AUCKOrpadiuHi
KaTaJjIory, a TAKOK MEMYapHa JliTepaTypa, My3u4Ha i KyJIbTypOJIOriyHa Mepiojrka, HOpMaTUBHO-TIPaBOBi
IOKYMEHTH, 10 CTOCYIOThCS Trajy3i 3ByKo3anucy.TeopeTnyHy 6a3y JOCTiIKEHHS! CTPYKTYPOBAHO 3a IBOMa
6s0kamu: GyHIaMeHTabHI HayKOBi IIpalli 3 KyJIbTypOJIOTii, icTOpii My3uKu, yKpaiHCbKOro GoJbKIOPY, aKageMidHOoi
KyJIbTypHU Ta €CTPaAHOTO MUCTELTBA, IO (POPMYIOTb3arajbHUN KyJIbTYPHO-MUCTELbKAY KOHTEKCT €BOJIIOLII
BITYM3HSIHOTO 3BYKO3aIHUCY; i By3bKOCIIEliasli3oBaHa HayKOBa ¥ METOOMYHA JliTepaTypa BJIaCHE 3 MUTAHb
3BYKO3aIUCY - HOro ictopii, nuckorpadii, TeXHOJIOTIH, Mpo6seM 3ByKOPEXXUCYpH TOI0.OCMUCIIEHHS Cy4aCHOTO
YKPaiHChKOTO 3BYKO3aIIMCY SIK KOMIJIEKCHO-1I1JIICHOTO SIBMIIA, BUSIBJIEHHSI OTO iCTOPUYHUX KOPEHIB, BUBUEHHS Ta
BU3HAYEHHS 00 XYLOXKHIX i TEXHOJIOTNYHMX aCMEeKTiB 3yMOBUJIO 3aCTOCYBAHHS B POOOTI HACTYITHUX METOZIB: 1)
iCTOPUKO-T€HETUYHOTO — B IOCJIiI>)KeHH] €BOJIIoLLi YKpaiHChbKOTrO 3ByKO3aIUCy i IPUYNHHO-HACiJKOBUX 3B'SI3KiB
J10ro PO3BUTKY; 2) aHAJIi3y i CUHTE3y — y BUBYEHHI 11 y3arajbHEHi JIJKePEIbHOrO MaTepiay; 3) KOMIIapaTUBHOTO — Y
30iICHEHHI IOPIBHANILHUX CTYiN B YKpaiHi, Ha TepeHax CPCP, kpaiHax 3axigHoi €Bpornu Ta AMEPHKaHCBKOTO
KOHTUHEHTY; 4) CTPYKTYpHO-(QYHKI[IOHAJILHOTO ~ Y BUBYEHHI OCHOBHMX (PYHKIIi¥1 3BYKO3AIUCY Y KyJIbTYPi i
MUCTELTBI; 5) KOMIIJIEKCHOTO — y JOCJiI)KEHHI YKPaiHCbKOT O 3ByKO3aIMCy 3 BUKOPUCTAHHIM JAHUX Pi3HUX
JOVCUMIUTIH, SIK TyMaHiTapHUX (KyJIbTYPOJIOTis, iCTOPis YKPAiHChKOi My3MKH, ETHOMY3MKOJIOTiS, My3/4YHa aKyCTHKa
TOILIO), TaK i TEXHIYHUX (TEXHOJIOTi 3ByKO3aIncy, My3n4Ha iHpOpMAaTHKa TOIIO); 6) CUCTEMHOTO MiAXOAY — Y
XapaKTepUCTHLli yKpaiHChKOT0 3BYKO3aIMCY SIK 11ilicHOI i BogHOo4Yac nudepeHLifioBaHOI Ha psif, raayseil KyJabTypHOi
IIpakTHMKU. HaykoBa HOBM3HA [IOCIII)KEHHSI [10J1Ira€e B TOMY, 110 BIIEplIe B YKPaiHChKiil r'yMaHiTapuCTULi
CHACTEMaTU30BaHO CYKYIHICTb (poHOrpadidyHUX MaTePiasliB y raay3sax HapOJHOI, akaZleMiqHOi Ta MOMyJIIPHOI
MY3HMKY; 3alIpOIIOHOBAHO aBTOPCHKY Iepion3allilo icTopii 3Byko3amnucy, 1o Biodpaxkae iMaHEeHTHi 3aKOHOMIPHOCTI
LIbOTO SIBUILA | BOMHOYAC BPAXOBY€ OCHOBHI TEHEHIIii PO3BUTKY YKPAiHCBKOI My3W4YHOI KyJIbTYpH Bif KiHUg XIX 110
rmo4aTky XXI CT., a TaKOX iCTOPUYHI, COLIOJIOTiYHi, 3araJIbHOKYJIbTYPHI YNHHWKMY; 31 ICHEHO KOMIIJIEKCHUI
YJIbTYPOJIOTIYHUI aHAali3 BITYM3HSAHOTO 3BYKO3aINMUCY B €JHOCTI 1Or0 T€HETUYHOIO, CUCTEMATUYHOIO Ta
TEXHOJIOTIYHOI'O aCIleKTiB. YTOUHEHO I1 OOIPYHTOBaHO POJib 3BYKO3aIHUCY y 36€peskKeHHi Ta [1oNyJispu3aliii
HallioOHaJIbHOI MY3UYHOI KyJIbTypU. Haby/u nofasnpioro po3BUTKY IUTAHHS aHasi3y 1 OCMMCIIEHHS TEXHOJIOTIYHOi
CKJIaJIOBOi YKPaiHCBKOTO 3BYKO3aIKCY B IOTO CUHXPOHHOMY Ta JIiaXpOHHOMY 3pi3ax. TeopeTudHe 3Ha4eHHs
OTPUMAHUX PE3YJIbTATIB MOJIArA€ Y MOXKJIMBOCTI X BUKOPUCTAHHS 1715 NOJANIbIINX AOCHIIPKEHD Y HUBL CYMDKHUX
IrYMaHITapHUX i TEXHIYHUX rajly3el, 30KpemMa: Cy4acHOI yKpPaiHChKOI My3M4YHOI KyJIbTYpU KiHIA XX — rno4yaTKy XXI cT.;
COLIOJIOTII KyJIbTYpH i MUCTELTBA; JOCJIIIKEHb 3ByKO3aINCY SK SIBUIA MAaCOBOi KOMYyHiKallii; BABYEHHS 3ByKO3aIIUCY
K iHCTpyMEHTY, 10 GOPMYy€e Cy4acCHY KyJbTypy Ta MUCTELTBO, y T. Y. SIK TEXHOJIOTI] BIJIMBAIOTh HA CTBOPEHHS,
[IOIIMPEHHS Ta 30epeXXeHHs My31KU /Bifleo. Pe3ysibTaTu NOCTiIKEHHSI MOKYTh CTaTH y IIPUTOJ| SIK IpY MiATOTOBL
BITUM3HSIHUX iCTOPUYHUX, KYJIbTYPOJIOTiYHMX, My3MKO3HABUUX, TEXHIYHUX €HIMKIIONEIUYHUX BUIAHb, TaK i pu
HaIMCaHHI KypCOBUX, 6aKaJIaBPCbKUX, MAriCTEPChbKUX Ta AUCEPTALIIHUX IOCiIPKEeHb, IPUCBIYEHNX IPO6IeMaM
3ByKO3anucy. [IpakTuiHe 3HaYeHHS! OTPUMAHUX PE3YJIbTaTiB M0JIArae y MOKJIMBOCTI iX T3acTOCyBaHHS: 1) B
IiSTIBHOCTI CTYAiN 3ByKO3aIUCY, IPOJIOCEPCHKUX LIEHTPIB, My3MYHUX BUIABHULTB 3317151 YAOCKOHAJIEHHS XyAOKHIX
Ta TEXHIYHUX NIPOLECIiB; 2) 17151 MiATOTOBKU JIEKLiIHUX i TPAaKTUYHUX 3aHATb BUKJIAladyaMy, IPY BUKOHAHHI TBOPYUX
IIPOEKTIB Ta iH. IPaKTUYHUX 3aBHaHb 3000yBadyaMu BUILOI OCBITH 3a crieliasizanisMu «AyaioBidyasbHe MUCTELITBO

Ta BUPOOHULTBO», «My3nyHe MUCTELITBO», «[leppopmaTuBHE MUCTELTBOY, «KyJIbTYypOJIOTisl T My3€€3HABCTBOY.

2. The dissertation presents a comprehensive study of Ukrainian sound recording as a cultural practice of the late
20th - first quarter of the 21st century, pproached through three interrelated dimensions: its origins,
systematization, and technological transformation. The relevance of the study is determined by the need to: 1)
address gaps in the study of under-researched issues in Ukrainian sound recording, particularly at its
contemporary stage of development, hich is highly dynamic and has not yet been subjected to sufficiently deep
and comprehensive scholarly analysis; 2) examine the modes of existence and unctioning of Ukrainian sound
recording in the context of broader cultural processes in Ukraine and worldwide. The aim of the study is to



examine Ukrainian sound recording of the late 20th - first quarter of the 21st century from the perspectives of its
origins, systematization, and technological transformations, ocusing on the role of sound recording in the
preservation and representation of Ukraine’s musical heritage. The study is based on a wide range of sources,
including audiovisual materials such as recordings of Ukrainian folk, classical, and popular music on phonograph
cylinders, gramophone records, reel-to-reel tapes, audio cassettes, compact discs, and digital files; as well as
written sources, including printed and electronic discographical catalogues, memoir erature, musicological and
cultural studies periodicals, and legal and regulatory documents related to the field of sound recording.The
theoretical framework of the study is structured around two groups of sources: fundamental scholarly works in
cultural studies, music history, Ukrainian folklore, academic musical culture, and popular music, which together
form the broader cultural and artistic context of the evolution of Ukrainian sound recording; and specialised
scholarly and methodological literature on sound recording proper, including its history, discography,
technologies, and sound engineering, among other elated topics. The methodological framework of the study is
based on viewing contemporary Ukrainian sound recording as an integrated and holistic henomenon, identifying
its historical roots, and analysing its artistic and technological dimensions. This approach determined the use of
the following esearch methods: 1) the historicalgenetic method - used to examine the evolution of Ukrainian sound
recording and the causal relationships underlying its development; 2) analysis and synthesis - applied in the
examination and generalisation of source materials; 3) the comparative method - used for mmparative studies in
Ukraine, across the former Soviet Union, in Western Europe, and in the Americas; 4) the structural-functional
method - applied to the analysis of the main functions of sound recording in culture and the arts; 5) the
interdisciplinary approach - employed in studying Ukrainian sound recording through data from both the
humanities (cultural studies, Ukrainian music history, ethnomusicology, musical acoustics, etc.) and technical
fields (sound recording technologies, music informatics, etc.); 6) the systems approach - used to characterise
Ukrainian sound recording as a holistic yet internally differentiated cultural practice comprising a range of
interrelated domains.The methodological framework of the study is based on viewing contemporary Ukrainian
sound recording as an integrated and holistic phenomenon, identifying its historical roots, and analysing its artistic
and technological dimensions. This approach determined the use of the following research methods: 1) the
historicalgenetic method - used to examine the evolution of Ukrainian sound recording and the causal
relationships underlying its development; 2) analysis and synthesis - applied in the examination and generalisation
of source materials; 3) the comparative method - used for comparative studies in Ukraine, across the former
Soviet Union, in Western Europe, and in the Americas; 4) the structural-functional method - applied to the
analysis of the main functions of sound recording in culture and the arts; 5) the interdisciplinary approach -
employed in studying Ukrainian sound recording through data from both the humanities (cultural studies,
Ukrainian music history, ethnomusicology, musical acoustics, etc.) and technical fields (sound recording
technologies, music informatics, etc.); 6) the systems approach - used to characterise Ukrainian sound recording
as a holistic yet internally differentiated cultural practice comprising a range of interrelated domains.
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InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. borganosa-Jlamaxk IpuHa BikropiBHa

2. Iryna V. Bohdanova-Dashak

KBasigikamis: k. mucr., 17.00.03
Inentudikarop ORCID ID: 0000-0002-9608-0169
JonmaTkoBa iHdopmarist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [HCTUTYT MUCTELTBOZHABCTBA, (POJILKIOPUCTUKY Ta ETHOJIOTI

iMm. M. T. Punbcpkoro HanioHanbHOI akageMii Hayk YKpaiHu

Kopg 3a €IPIIOY: 05417006

MicneSHaxo,erCHHﬂ: ByJI. [')pymeBcekoro, Kuis, 01001, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: HanjjonanbHa akageMisd HayK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi

Bnacue IpizBume Im's [10-6aTbKOBI Hemkosny Osiena MukosaisHa
rOJIOBH pajgu

Bnacue IlpizBuie Im's [10-6aTbKOBI Hemkosnd Osnena MukosaisHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BiagmoBizasibHUH 32 MiATOTOBKY Bex Karepuna MukonaiBua
00JIIKOBHX JOKYMEHTIB

Peecrpa'rop Opuenko TersiHa AHaToJIiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




