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1. HalicyTTeBIilIMM KyJIbTYPHO-ICTOPUYHUM Ta CYCIiJIBHUM OCSATHEHHSIM OYJb — SIKOTO HApOy € MOro yHiKajbHa Ta
CBO€piiHa MUCTEIpKA CMIAAIIMHA, SIKa B TaHOMY KBasli(ikalitHOMY JOCJIiIP)KEHHI ITPeJICTaBIeHa KUTANCbKOIO
TPaAULiIHOIO iIHCTPYMEHTAJIbHOIO MY3MKOI0. Y TAKOMY KOHTEKCTi HabyBae CBOE€YaCHOCT] [TpobJieMa HallioHaJIbHOI Ta
MIXKKYJIBPTYPHOI B3a€MOZii B MeXXax KUTAICbKOTO TPaULIIMHOTIO iIHCTPYMEHTAJIbHOTO MUCTELTBA, K€ BU3BHAUAETHCS
CaMOOYTHICTIO 3 OISy Ha OCOOJIMBOCTI penepTyapHOro 3abe3neyeHHs, BUKOHABChKOI TPAKTUKY, 30€Pe>KeHHS
TPaJXLi My3UKyBaHHS 3 IOJAJBIIOIO iX €KCTPAIOJISLI€I0 B CBITOBUI MUCTELIbKU NIPOCTip. BUBYEHHS yMOB
BUHMKHEHHS TPAIULINHUAX My3UYHUX iIHCTPYMEHTIB, iX KOHCTPYKLIMHMX XapaKT€PUCTHUK, IPUAOMIB I'PU Ta
0cobMBOCTEN (PYHKIIOHYBAaHHS aKTyaslidye Ipo6JieMy 3aC00iB My3M4HOI BUPA3HOCTI, 30KpeMa, criellu(iky puTMmy B
TPaAULiNHI My3UYHO iHCTPYMEHTaBbHIN Ky/nbTypi Kutato. 3arasom, o3HaueHa npobiaema cnenuudiku putMmy B

KUTANCBKIN TPaAULiNHIN IHCTpDYMEHTAJIbHIN MYy3Hlli Ma€ pe3epBU IOJ0 OCTATOYHOrO ONpaloBaHH4. TeopeTuko-



METO/I0JIOTIYHOI0 6a3010 17151 KBasli(iKalilfHOro AOCiIKEHHS CTaly Ipali yKpaiHCbKUX NOCIiIHUKIB: B. [poMyeHKa,
O. 3ap’stoBoi, 1. KoHoBasnosoi, I'. [TobepeskHoi, I. [Tonbcebkoi, O. Pana, O. Camoiinenko, O. CtaxeBuya, O.
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Csoci Ta iH. HatroMicTb, He3BaXkalouu Ha Te, [0 Cy9acHEe MY3MKO3HaBCTBO Y CBOIX 3,00yTKaX BXXe MA€ IEeBHi BasKJIMBI
HaIpallOBaHH WOJ0 Pi3HOMAaHITHUX NTUTaHb MUCTELTBA IPU HA TPAAULIIMHUX IHCTPYMEHTAX Ta iHCTPYMEHTAIbHOTO
BMKOHABCTBa, Ha CbOTOJIHIIIHIN AeHb IPO6JieMa PUTMY B KUTaICbKill TpaguLifHINA My3ulli K ciegudiyHe
MUCTELBKE SIBULLE, 110 TPUBAJIAI YaC PO3BMBAJIOCS B €BOJIOLINHIN €JHOCTI 3 CAMVM MY3UYHUM IHCTPYMEHTApieM,
3aJIMIIAETHCS MAJIONOCIIIKEHOIO. Lle 3yMOBIIIO€ aKTya/IbHICTD i HOBU3HY TEMU AUCEPTallil, a TAaKOXX BU3HAYae ii
HAyKOBO-IIPaKTMYHE IIPU3HAYEHHS y HANIPsIMy OOI'PYHTYBaHHS METOJ0JIOTIYHO NOLiNIbHUX IT03ULi1 KOMIIJIEKCHOTO
aHaJli3y KUTACbKOTO TPAIULIiHOIO iIHCTPYMEHTAJIbHOTO BUKOHABCTBA SIK LIi/IiCHOTO XYJJO>KHbOT'O SIBUIIA, PO3BUTOK
SIKOTO TIOB'I3aHUH 3 KyJIbTYPHO- iCTOPUYHUMMU IIPOLiecaMu i TpaHCPOpMaLiTHMMU 3MiHAMU Y BUKOHABCBKIl
IIpakTuLi. MeTa JOoCipKeHHS NI0JISIra€ B OCMUCIIEHHI crielniky pUTMY B TPaIuULiNHIN iHCTpyMeHTabHIN My3uLli
KuTalo B KOHTEKCTI iCTOPUKO KyJIbTYpPHUX OCOOJIMBOCTEN PO3BUTKY My3UYHOI'O MUCTELTBA KPaiHU. Y NIepLUIOMY
PO31Iii PO3IJITHYTO iCTOPUKO-TEOPETUYHI aCIEKTH JOCiIKEeHHS IPO6IeMHU B3aEMOIii TPaIULIiHHOTO i Cy4acHOTO B
iHCTpyMeHTaJIbHIN KUTANChKil My3uli. Y OKyCi yBaru olrHMAIMCh MUTAHHA TPAauLiiiHOI My3ukn Kuraro sK
COLIOKYJIbTYPHOTO SIBUILA Y AUHAMILl KyJIbTYPHO-ICTOPMYHMX 3MiH. OTXKe, Pi3HOMaHITHICTb My3UKO3HABYMX
niAxoiB BinoOpakae CKIagHy IPUPOLY My3UYHOIO MUCTELTBA, IOTro GaraTorpaHHicTb. MaTepiaa LbOoro po3miny
HaJA€ MifCcTaBy 1151 AOCIIIPKEHHS TPAAULIMHOI MY3UKH SIK LIiHHICHOTO MUCTELbKOr0 1opobKy Hapoay Kuraio 3
OTJISIy Ha Ipolecu TpaHcpopmaliii, yIoCKOHalIeHHS Ta BUKOHABCHKOTO BTiJIEHHS B Cy4aCHOMY CBITi, Y TaKuX
IIPOEKIiSIX: TpPafuLiliHe iHCTPYMEHTa/IbHE MUCTELTBO KPi3b [IPU3MY YCBiZJOMJIEHHS 1Or0o TpaHCOpMaLifHAX
3aKOHOMIPHOCTEN y MPOLECi My3UYHO-KYJIbTYPHOI €BOJIIOLI]; B3a€MOBILIMB Ta CUHTE3 My3UYHUX KyJIbTYp CXOmy Ta
3axony, 30Kkpema, 06MiH MUCTELIbKMMU HaIPAI[OBAHHSIMU 3 METOIO 30epesKeHHs Hal[iOHa/IbHOI CIIaALUIMHY Ta
3a103MYE€HHS €BPOIEICHKOT0 NOCBiY, iCTOpUYHi 0CO6INBOCTI PO3BUTKY aHCAMOJIEBOTO KaHPY, B SIKOMY TPaAuLiliHi
iHCTpyMEHTU BUCTYNAIOTh HEBiJl€MHUM YYACHUKOM; MPOOIEMU My3MKyBaHHS Ha TPAIULIMHNX iIHCTPYMEHTAX, Y
TOMY YMCJIi, HA YIAPHUX, [IOMIAPEHHS TPAIULIIHOIO BUKOHABCHKOTO MUCTELITBA, Y3araJbHEHHS BUKOHABChKHUX
BHpaXkaJIbHUX 3aCO0iB B TPaNULiNHIN iHCTpPyMEHTaIbHIN My3ulli Ta ix eKCTpanoJsllis Ha Cy4aCHy BUKOHaBCbKY
[IPaKTUKYy. Jpyruii po3ain «PUTM y KUTalChKil TPAgULiNHIA iIHCTPYMEHTAJIbHINA MY3ULII:My3UKO3HABYMH aCIIEKT»
IIPUCBSIYEHO PUTMY SIK My3MKO3HABUill IPO06JIeMi, @ TAKOXK 3HAYEHHIO PUTMY B TPAQAULIMHOMY iHCTDYMEHTAJIbHOMY
My3WYHOMY MHCTeLTBi. OCOBIMBY yBary MpUieHO YyTTIO My3UYHOTO PUTMY, SIK YHiBepcasbHill KaTeropii, ska
PO3IJISIIAETHCS. HA OCHOBI CMM06i03y 3arajlbHOro IOHSTTSI PUTMY (K YHiBEPCAJIbHOTO SBUILA), 6i0OPUTMY (SIK BiIUyTTH,
110 BJIacTUBE (i3i0JIOTiUHIN NPUPOLi JI0IUHA), My3UYHOTO PUTMY (5K ITOHATTS, 10 MaJIO iCTOPUYHI IepelyMOBU
CTaHOBJIEHHS), My3UYHO-TEOPETUYHOTIO BYEHHS IIPO PUTM SIK OJIVH i3 HAaVBKJIMBIIINX €MOLIMHO-BUPaXXa/IbHUX i
(OpMOYTBOPIOBAIbHUX €JIEMEHTIB My3UYHOi MOBU. Y TpeTboMy po31ini « TpanuuiliHe iHCTpyMeHTaIbHE MUCTELTBO
Kuraio gk ¢peHOMEH My3UYHOI IPAKTUKW» BUCBITJIIEHO IUTAHHS CTAHOBJIEHHS Ta PO3BUTKY MY3UYHOTO
IHCTpYMEHTAaPil0 B KOHTEKCTI KUTAaMCbKYX HALliOHAJIbHUX TPAIHULIiA. Y LIbOMY aCIIEKTi PO3IJISHYTO €BOJIIOLINH]

MIPOLECH TPAAULINHNX MY3UYHUX iHCTpyMEHTIB KnTalo 3 ypaxyBaHHSM 30BHIIIHIX BILJIMBIB.

2. One of the most significant cultural, historical, and social achievements of any nation is its unique and
distinctive artistic heritage, which in the present qualification research is represented by Chinese traditional
instrumental music. In this context, the issue of national and intercultural interaction within Chinese traditional
instrumental art acquires particular relevance, as this art form is distinguished by its originality in terms of
repertoire, performance practice, preservation of traditional music-making, and their subsequent extrapolation
into the global artistic space. The study of the conditions under which traditional musical instruments emerged,
their structural characteristics, performance techniques, and functional roles actualizes the problem of musical
expressive means, particularly the specificity of rhythm in China’s traditional instrumental musical culture. In
general, the problem of rhythmic specificity in Chinese traditional instrumental music still contains significant
potential for further comprehensive investigation. The theoretical and methodological foundation of the
dissertation is based on the works of Ukrainian scholars, including V. Hromchenko, O. Zavialova, I. Konovalova, H.



Poberezhna, 1. Polska, O. Ralo, O. Samoilenko, O. Stakhevych, O. Ustymenko-Kosorich, L. Shapovalova, S. Shyp, 1.
Yudkin 10 Ripun, among others, as well as Chinese researchers such as Sun Pengxiang, Hu Ping, Huang Chen, Chen
Nanpu, Zhang Xiaohua, Zhu Sisi, Yang Zheyui, Yan Zhihao, Liu Bingqgiang, Liu Xiaosi, and others. However, despite
the fact that contemporary musicology has already accumulated significant research on various aspects of
traditional instrumental performance and instrumental art, the phenomenon of rhythm in Chinese traditional
music — as a specific artistic category that evolved over a long period in close unity with the development of the
instrumental system itself — remains insufficiently studied. This circumstance determines the relevance and
scientific novelty of the dissertation topic and defines its scholarly and practical significance in substantiating
methodologically grounded approaches to the comprehensive analysis of Chinese traditional instrumental
performance as an integral artistic phenomenon, the development of which is closely linked to cultural-historical
processes and transformational changes in performance practice. The purpose of the study is to comprehend the
specificity of rhythm in Chinese traditional instrumental music within the context of the historical and cultural
features of the development of the country’s musical art. The first chapter examines the historical and theoretical
aspects of the interaction between traditional and contemporary elements in Chinese instrumental music.
Particular attention is paid to Chinese traditional music as a sociocultural phenomenon viewed through the
dynamics of cultural and historical change. The materials of this chapter provide a foundation for examining
traditional music as a valuable artistic heritage of the Chinese people in light of processes of transformation,
refinement, and contemporary performance realization. The second chapter, “Rhythm in Chinese Traditional
Instrumental Music: a Musicological Perspective,” is devoted to rhythm as a musicological problem and to the role
of rhythm in traditional instrumental musical art. Special attention is paid to the sense of musical rhythm as a
universal category, considered through the synthesis of the general concept of rhythm (as a universal
phenomenon), biological rhythm (as a sensation inherent in the physiological nature of human beings), musical
rhythm (as a concept with historical prerequisites for its formation), and the music-theoretical doctrine of rhythm
as one of the most important emotionally expressive and form-shaping elements of musical language. The third
chapter, “Traditional Instrumental Art of China as a Phenomenon of Musical Practice,” highlights issues related to
the formation and development of musical instruments within the context of Chinese national traditions. In this
regard, the evolutionary processes of traditional Chinese musical instruments are considered with attention to
external cultural influences. It is emphasized that traditional music occupies a special place in the musical heritage
of Chinese composers, evolving alongside general cultural development trends while simultaneously preserving
centuries-old national traditions.
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