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Pedepar/aHoTanis:

1. Y puceprauii JOCIIKEHO iTaniiChKy OonepHy My3uky XIX — noyatky XX CTOJITh Y KOHIEPTHIN NPaKTULL
KATalCbKMX BUKOHABLIIB. LIEeHTpasbHUM JJ151 pOOOTH € iHTepIpeTaLiiHNil PaKypc, OB SI3aHM 3i 3MiHOIO
BMKOHAaBCbKO]i cuTyauii. ¥ Takuil crioci6 onepHuii pparmeHT (apist ab6o clieHa) BUXOIUTh 32 MeXi TeaTpasibHOi
BHCTaBU Ta HabyBae CaMOCTIIHOr0O KOHLIEPTHOrO (KAMEPHOTO0, CTyIilHOro abo MeZiaTu30BaHOr0) PYHKIIIOHYBaHHS 3
[IepepO3NOIiIOM My3UYHO-IPaMaTypriYHUX aKLEHTiB. BHACIIIOK TaKOro [IepeHeCEHHS apisi/CLeHa 3BiIbHSIETbCS
Bif, cueHiuHOCTI onepy, 306epiraiouy Juile IyHKTUPHUI 3B'S130K i3 IEPBUHHOIO ApaMaTyprielo, a ii cMucioBa eHepris
KOHLIEHTPYETHCS B SIKOCTi rOJI0CY, Oro TeMOpi, JUXaHHi, apTUKyJsLii, ppaszyBaHHi cniBaka, MikpoauHamili, y
CII0CO6i po3ropTaHHs KyJIbMiHallii, B aKyCTUYHOMY OaIaHCi MiX COJIICTOM i CYIIPOBOIOM TOLIO. AKTYaJIbHICTb
po6OTH 3yMOBJIEHA KiJIbKOMA B3a€MOIIOB'SI3aHMMHU YMHHUKaMU. [lepeyciMm HOeTbCs PO 3pOCTaHHS poli

KUTANCBKUX CIIiBaKiB y MDKHAPOZHOMY aKaZeMiYyHOMY BOKaJIbHOMY IIPOCTOPI, [ie iTajliiChbKUi1 ONIEPHUN perepTyap



BMKOHY€ (PYHKIIiIO CBOEPiTHOTrO Npo¢eCiiHOro €TajloHa, NEePENnyCTKU A0 BXOAKEHHS B ONIEPHUM CBiT. BogHouac
Cy4yacHa KOHLepTHa IIPaKTHKa Aelali yacTille pernpeseHTye onepy pparmeHTapHO: apii Ta CLieHU 3By4aTh y raja-
KOHIEPTax, KAMEPHUX BEYOPaX, IOBIJIETHUX NIPOrpamax, CTyAiMHUX 3anucax, Un@poBux TpaHcasaLisax. Take
no6yTyBaHHS IOTPeOyeE CIeLiaTbHOrO My3MKO3HABYOIO0 OCMUCJIEHHS, OCKiJIbKY 3MiHIO€ CIiBBiJHOIEHHS MiX
TBOPOM, BUKOHABLIEM, IIPOCTOPOM, CITYXal[bKOIO PELEIIi€l0 i KyJIbTypHUM KOHTEKCTOM. [Ipo6emHe nosue
nuceprauii GopMyeThCs Ha IepeTUHi iHTepIpeTosIorii, OIepO3HaBCTBa, BOKAJIbHOI'O BUKOHABCTBA Ta
KPOCKYJIbTYPHOI My3MKOJIOTi1. ITasificbka onepa B CyMi ii mapaMeTpiB po3riagaeTbCs y MOBiMHIN [I€PCIIEKTUBI: SIK
iCTOPUYHO yCTaJ€HU XaHPOBO-CTUJIbOBUI KOMILJIEKC i BOJHOYAC SIK PyXOMa CUCTEMA BUKOHABCbKUX MOJEJIEH,
3/1aTHA [0 IPOCTOPOBOrO 1 MeZialbHOrO Nepeo3HadyeHHs. Kurtaiicbka BOKajbHa IIPAKTUKA Y LIbOMY JOCJIiIKEHHI
BUXOJIATH 3a MEXIi aJlanTallii €BponenchKoro 3paska. BoHa 0CMUCIIOETHCS K 0COO/IMBA 30HA XYI0KHBOTO
[IepeKOolyBaHHS, B PaMKax sKOi €éBpONelCcbKa BOKAJIbHA TPAAULLisl IPOXOAUTb KPi3b iHIINKA — MOBHUM, TEMOPOBUH,
TiJIeCHUI Ta peLeNTUBHUI — NOCBil. ¥V LIbOMY IpoLeci HApOIXKyeTbCs crienudiuHa KOHPIrypallis BUKOHaBCbKOI
Cy0’eKTHOCTI, y SKill Mi>KHAapOJHUI CTaHAAPT aKaJeMidyHOTO CITiBy OEIHYETHCS 3 KyJIbTYPHO 3yMOBJIEHUMU
0COOGJIMBOCTSMM iHTOHAL[IHHOTO MUCJIEHHS. MeTa IOCHiI)KeHHsl — BU3HAYMUTU iHTepIpeTaliiiHi 0CO6IMBOCTI
iTasifICbKOI ONEPHOI My3UKY B KOHLIEPTHIN IIPAKTUL KUTANCbKUX BOKAJIICTIB 3 ypaXyBaHHAM 3MiHM BUKOHABCHKO]
cuTyalii, pefyKuii CLIeHiYHOTO KOHTEKCTY, KaMepHi3allii onepHoi apii Ta KpOCKYJIbTYpHOI afanTallii €BponenChbKuX
BOKaJIbHO-CTUJILOBUX MOZeJIeN. [lJ1s1 HOCSITHEHHS Liel MeTU CHCTEMATU30BaHO TEOPETUYHI MTiTXOAU [0
iHTepnperaltlii B ii ceMiOTUYHOMY, FEDMEHEBTUYHOMY Ta (PEHOMEHOJIOTIYHOMY BUMipax; YTOUHEHO crienuQiky
BOKaJIbHOI iHTepIpeTallii; 0XapakKTepr30BaHO iTaliCbKUM ONIEPHUM CIIiB SIK MOJI€JIb BOKAJIbHOI €CTETUKHU Ta
IIeJlaroriky; o6I'pyHTOBAHO 3MiHY BUKOHABChKOI CUTYyallii SIK YMHHUK KaHPOBO-CTUJIbOBOI TpaHCPopMallii onepHoi
apii; pO3KpUTO MEXaHi3MU PeIyKLUil CLIEHIYHOTO KOHTEKCTY, KaMepHi3alii Ta BOKaJIbHO-CMHUCJIOBOi aBTOHOMi3allii
onepHoro pparMeHTa; MpoaHali30BaHO BUKOHABCHKI Bepcii apiii I'. Joninerri, B. besnnini, [x. PocciHi, k. Bepai,
Iox. Tlygyini, ®@. Yinea ta V. I>kOpAaHO Y BUKOHAHHI KUTAHCbKUX CIiBakiB. O6'€KT HOCIiIKeHHs — iTajilicbKa
onepHa my3uka XIX - nodatky XX CTOJIITh Y Cy4aCHill BOKaJIbHO-BUKOHABCHKIN NpaKkTuli. [IpeIMeT KoCIiiKeHHs —
iHTeprperTauiliHi acClleKTY BUKOHAHHS iTa/liiCbKOi ONIEPHOI MY3MKU KUTANCbKUMMU CITiBAKAMU B KOHLIEPTHUX,
KaMepHUX, CTy[illHUX Ta iHIIKX No3acleHiYHuX (opmax penpeseHTauii. Marepian gucepralii CTAaHOBISTD
BMKOHAaBCbKi, IIepeBa’kHO KOHLIEPTHI Bepcii orepHux apii i cuieH itasnilicbkux KoMo3uTopis: «Regnava nel silenzio»
3 onepu I'. loHiueTTi «Jltouig gi Jlammepmyp» B inTepriperauii In Xyan; kaBatuHa Pogpuro 3 onepu I'. JJoHineTTi
«Ilia e Tonomen» y BukoHaHHi Jli Cunai; «Son vergin vezzosa in vesta di sposa» 3 onepu B. besunini «I[lyputanu» ta
«Una voce poco fa» 3 onnepu JIx. Poccini «CeBinibCbKuil LUPy/IbHUK» Y BUKOHaHH] [linb6ep IOnyc; apis Ainu
«Ritorna vincitor!» 3 onepu [Ix. Bepai «Aina» y BukonanHi Xe Xyeit; apis «Tu che le vanita» 3 onepu k. Bepai «JJoH
Kaprnoc» y BukoHanHi WxaH LI3mxkyHb; 6anana «Volta la terrea fronte alle stelle» 3 onepu [x. Bepzi «ban-
Mackapaz» y BukoHaHHi [H ®an; apii k. [Tyudini y mexax «Puccini 100 Anniversary Concert Shanghai 2024» Ta'y
cTygifiHuX 3anucax IH Xyan; apii 3 oniep @. Yinea ta V. [bxopaaHo B inTepnpetariii Xe Xyeil i kKamepHOro aHcamoJio
«Verona Lirica». [lo ananisy 3ay4eHO HOTHi TEKCTH, ayJio- Ta Bifle03alycy, KOHLIEPTHI Tporpamu, adiui i

CYIIPOBiHI MaTepiany, HEOOXiHi AJ1s1 PO3YMiHHSI OCOOJIMBOCTEN KOHKPETHOI BUKOHABChKOI CUTYalii.

2. The dissertation examines Italian opera music of the nineteenth and early twentieth centuries in the concert
practice of Chinese performers. The interpretative perspective, connected with a change in the performance
situation, is central to the study. In this way, an operatic fragment (an aria or a scene) moves beyond the limits of
the theatrical performance and acquires independent concert (chamber, studio, or media-based) functioning, each
time redistributing its own musical and dramatic accents. As a result of such transfer, the aria/scene is released
from the scenic nature of opera, retaining only a dotted connection with its primary dramaturgy, while its
semantic energy becomes concentrated in the quality of the voice, its timbre, breathing, articulation, the singer’s
phrasing, microdynamics, the mode of unfolding the climax, and the acoustic balance between the soloist and the
accompaniment. The relevance of the study is determined by several interrelated factors. First of all, it concerns
the growing role of Chinese singers in the international academic vocal space, where the Italian operatic
repertoire functions as a particular professional standard and as a pass into the operatic world. At the same time,
contemporary concert practice increasingly represents opera fragmentarily: arias and scenes are heard in gala



concerts, chamber evenings, anniversary programmes, studio recordings, and digital broadcasts. Such modes of
existence require special musicological reflection, since they alter the relationship between the work, the
performer, the space, the listener’s reception, and the cultural context. The problematic field of the dissertation is
formed at the intersection of interpretology, opera studies, vocal performance, and cross-cultural musicology.
Italian opera, in the totality of its parameters, is considered from a dual perspective: as a historically established
genre-and-style complex and, at the same time, as a mobile system of performance models capable of spatial and
medial resignification. Chinese vocal practice in this study goes beyond the adaptation of a European model. It is
understood as a special zone of artistic recoding, within which the European vocal tradition passes through
another — linguistic, timbral, bodily-acoustic, and receptive — experience. In this process, a specific configuration
of performing subjectivity emerges, in which the international standard of academic singing is combined with
culturally conditioned features of intonational thinking. The aim of the study is to determine the interpretative
features of Italian opera music in the concert practice of Chinese vocalists, taking into account the change in the
performance situation, the reduction of the stage context, the chamberization of the operatic aria, and the cross-
cultural adaptation of European vocal-stylistic models. To achieve this aim, the dissertation systematizes
theoretical approaches to interpretation in its semiotic, hermeneutic, and phenomenological dimensions; clarifies
the specificity of vocal interpretation; characterizes Italian operatic singing as a model of vocal aesthetics and
pedagogy; substantiates the change in the performance situation as a factor in the genre-and-style transformation
of the operatic aria; reveals the mechanisms of the reduction of the stage context, chamberization, and vocal-
semantic autonomization of the operatic fragment; and analyses performance versions of arias by G. Donizetti, V.
Bellini, G. Rossini, G. Verdi, G. Puccini, F. Cilea, and U. Giordano as performed by Chinese singers. The object of the
study is Italian opera music of the nineteenth and early twentieth centuries in contemporary vocal-performance
practice. The subject of the research is the interpretative aspects of the performance of Italian opera music by
Chinese singers in concert, chamber, studio, and other non-stage forms of representation. The dissertation
material consists of performance, mostly concert versions of operatic arias and scenes by Italian composers:
“Regnava nel silenzio” from G. Donizetti’s opera Lucia di Lammermoor as interpreted by Ying Huang; Rodrigo’s
cavatina from G. Donizetti’s opera Pia de’ Tolomei performed by Li Siqi; “Son vergin vezzosa in vesta di sposa” from
V. Bellini’s opera I puritani and “Una voce poco fa” from G. Rossini’s opera Il barbiere di Siviglia performed by Dilber
Yunus; Aida’s aria “Ritorna vincitor!” from G. Verdi’s opera Aida performed by He Hui; the aria “Tu che le vanita”
from G. Verdi’s opera Don Carlos performed by Zhang Zirun; the ballad “Volta la terrea fronte alle stelle” from G.
Verdi's Un ballo in maschera performed by Ying Fang; arias by G. Puccini within the Puccini 100 Anniversary
Concert Shanghai 2024 and in studio recordings by Ying Huang; and arias from operas by F. Cilea and U. Giordano
as interpreted by He Hui and the chamber ensemble Verona Lirica.
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