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1. PomanicTuka ykpaincekoi giacriopu 1960-1980-x pokiB: Ipo6yiemMaTHKa, )KaHPOBO-CTUJIbOBI IApaJIuTrMHU.

2. Novels by Ukrainian Diaspora in the 1960-1980's: problems, genre and style paradigms.

Pedepar:

1.V nucepranii Briepie CUCTEMHO U LIiJIiCHO JOCIIPKEHO >KaHPOBO-CTUIILOBI IaPaJrMU POMaHiICTUKY YKPAiHCHKO]
niacriopu 194001980-x pokiB y Linomy, i 196001980-x pokis 30kpema. Po3rignyTo ii mpo6aeMaTrky Ta 0Co6JIMBOCTi
B3a€MO/Iii HalliOHAJILHUX 1 CBITOBUX JIITEPATYPHUX TPAAMLIN Y TEKCTAX IIPO3aiKiB Hiacnopu. [IpoananizoBaHo
PO3BUTOK “BeJIMKOi Ipo3u” iacliopy B KOHTEKCTi POMaHICTUKU KpaiH €BpOMNu Ta AMEpUKH, Jie MEeIIKaau yKpaiHii
micsst Ta6opis [li-T1i. [pyHTOBHO OCMUCIIEHO 3aCTOCYBAHHS CBITOIJIANHUX ifieil, TPO6IeMHO-TEMATUYHUX
npiopuTeTiB, 06pa3HUX i XKaHPOBO-CTUJILOBUX MOJEJIEeN BiTUM3HIHOI JiTepaTypu 1920-1930-x pOKiB y XyLOXHIN
IIPaKTULi NMCbMEHHUKIB fiacniopu. O6’'eKTOM AOCiaXeHHsI B MOHOrpadii cTany TBOpY NMCbMEHHUKIB YKPaiHCHKO]
niacriopu 194001980-x pokiB (noxay 100 pomaHiB 3asydeHi 1o orsisany). Y poboTi BBeIeHO B JliTepaTypHUil 06ir TBOpU
HEeBiIOMUX paHillle Y1 HeIOCTaTHbO BiOMUX aBTOPIB /iaciopH, a TAaKOXK apXiBHi MaTepianu 3 ocob6oBux GoHmiB I.
Barpsnoro, I'. KocTioka, 1O. JlaBpineHka, M. Opecra, V. Camuyka, IO. Illepexa (enicrossipiii, cioragu, aBrobiorpadii),

JIiTEepaTypHO-KPUTWYHI CTATTi Ta iHPOPMATUBHI MOBIJOMIIEHHS B EpioguLi.



2. In the dissertation, for the first time genre and style paradigms of Ukrainian Diaspora novels of 1940-1980’s in
general (and of 1960-1980’s in particular) are analyzed systematically and profoundly. The author has investigated
problems and peculiarities of the interaction between national and world literary traditions in the texts by
Diaspora writers. The development of the “big prose” by the Diaspora in the context of novel writing in the
countries of Europe and America, where Ukrainians were living after the DP-camps has been discussed. The
author thoroughly comprehended the use of world view ideas, topicality and thematic priorities, figurative, genre
and style models of the national literature of the 1920-1930’s in the literary practice of Diaspora writers. The
objectivity of the dissertation research was the works of writers of the Ukrainian Diaspora in 194001980’s (more than
100 novels were involved in the survey). The dissertation introduces into the literary circulation the texts of
previously unknown or not well-known authors of the Diaspora, as well as archival materials from the personal
archival collections of I. Bahrianyi, H. Kostiuk, Yu. Lavrinenko, M. Orest, U. Samchuk, Yu. Sherekh (epistolary,
memoirs, autobiographies), reviews, critics and news reports in the periodicals. Also, on the material of periodicals
and writers’ discussions, theoretical discourse on the main directions of the development of Diaspora prose of the
1960-1980’s has been described. And the overview of the main critical sources related to this issue has been
prepared. In the research, experiments within the genre of the novel, features and nature of changes in stylistic
models during the 194001980’s were demonstrated. The stylistic palette of “big prose” by the Diaspora was
substantially enriched due to the modernization of national traditions and on the influence of European cultural
experience (German expressionism, French surrealism, etc.). Besides, the main ways of developing the genre of the
novel during the 1960’s and 1980’s were outlined: the continuation of the national writing traditions, the renewal of
the novel genre through the combination of national and European traditions, the emergence of modernists’
experimental prose, in particular by the writers of the “New York Group” that illustrated the break with “Nation’s
Distributed Model”. The texts by the younger generation of prose writers testified that the genre canon of
Diaspora novels expanded at the expense of new genre experiments and due to the influence of literatures of the
countries where they lived or culture of which they admired. The novels by Diaspora efficiently used the
achievements of various genres. Genre transformation of the novel in the Diaspora of the 1960’s and 1980’s can be
traced at different levels. Modification was due to problematic and thematic development; due to changes in the
volume of the work; creation of the river-novel, mini-novel; attempts of genre mixing (a combining fragments of
epos, drama and lyrics in one piece); the inclusion of non-literary genres (excerpts from newspapers,
announcements, radio talk shows, TV shows), etc. The innovations in genre system became possible at the expense
of genre incorporations (from the Bible, folklore, political speeches, philosophical treatises, etc.). An important role
was played by inter-branch syncretization: the combination within a single work of theater, music, painting,
sculpture, cinematographic installation methods. In the research, the translations into other languages of novels
by I. Bahrianyi, V. Barka, I. Kachurovskyi, Yu. Kosach, I. Kostetskyi, U. Samchuk and perception of their literary
works by foreign readers and critics have been discussed.
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