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Juceprauis Ha 3[00yTTsI HAYKOBOTO CTyIeHs fokropa ¢inocodii (Ph. D) 3a cneuianphicTio 023 - O6pasoTBopue
MUCTELTBO, IEKOPAaTUBHE MUCTELITBO, pecTaBpallis. XapKiBcbKa JiepkKaBHa akaZieMisl Ju3aliHy i MUCTeLTB, XapKiB,
2024. llg npucepralis NpUCBSYEHa JOCIIIKEHHIO POJli JIEBKACYy B 00Pa30TBOPUYOMY MUCTELTBI YKpaiHu Ha Mexi XX i
XXI ctoniTs. OCHOBHUMU HalpSIMaMH ii JOCII>)KEHHS € MUTaHHS TPajullii, CMHTe3y, iIHHOBALIil Ta Xy 0XKHIX
pedekciit BoeHHOro cTaHy. Bxogi nociinKeHHs BUAiijieHO OCHOBHI (pakTopy, 10 YCKIaAHIOITb JOCIiIKEHHS
BUKODPUCTaHHS JIEBKACy B yKPAaiHCbKOMY MUCTELITBI, a CAM€E: HEJOCTATHICTh HAYKOBUX POOIT y LIii ramysi,
BapiaTUMBHICTb TIIyMau€Hb TEPMIiHY «JI€BKAC», PI3HOMaHITHICTb XiMiKO-(i3MYHMX XapaKTePUCTHUK JIEBKaCy Ta oro

CHHTETUYHUX 3aMiHHUKIB. [IpoaHasizoBaHi TBOPYICTb 3aXiAHOYKPAiHCHKO] IKOJIM Ta 5K JIeBKacC IIPOSIBIIsie cede B



IHIINX CTUJIICTUYHMX HanpsiMax. Ha OCHOBI JOCIIiIKEHHS BCTAHOBJIEHO: 1) IPSIMY 3aJ1€KHICTh OCHOBHUX
(HOpMOTBOPUUX Ta KOHLENTYaJIbHUX ITPUHIUIIIB Cy9acHOI peJIiriiiHoi KapTHHYU Bifl OCHOBHUX 3acal] TPafULiiHOTO
ikoHOMMCY; 2) CIliB3ajIeXXHICTh Ta B3a€EM0O30araueHHs Cy4acHOro XMBOIIMCY Ha JIEBKACi i 300y TKiB pi3HUX THUIIIB
HapOJHOTO (0€KOPAaTUBHO-Y>KUTKOBOI'0O) MUCTELITBA, @ TAKOXK IHIINX pemMecesl Ta TPaauLii YKpainu; 3) XapaKTepHy
TEHZEHIIi0 [0 MOLYKY HOBUX (POPM penpe3eHTallii TBOPiB; 4) IaHIBHY MaHEPy PO3KPUTTS TEMU KPi3b MPU3MY TaKUX
Pi3HOMaHITHUX Xy[IOXXHIX HalpsMmiB, sIK: abCTpaKLiOHi3M, HaiB, MiHiMali3M, €KCIIPECiOHI3M TOI110; 5) SKIO
3axifiHOyKpajiHChKa 1IKOJIa aKTyaslidye 3acafiid TPaAULiIHOro JIeBKacy, TO [103a CaKpaJbHUI KMBOIKC Ha JIEBKACI
CXUJISIETBCS 4O TIIyMAd€HHs JIEBKACY SIK XYZ,0>KHbOTO IPUHLMITY, IO IPU3BOIUTH 10 3aMiHU TPAAMLIIHOTO JIEBKACY
HIOTr0 CUHTETUYHUMU aHajioraMu. PO3ryIsiHyTi BapiaHTH ITO€QHAHHS JIEBKACY 3 Pi3HUMHU BUJAMU MUCTELTBA,
TE€XHIKaMU, MaTepiajlaMy, XyJOKHIMU CTPATETiISIMU Ta CTUJISIMU, CEPEJ, IKAX MO’KHA BUOKPEMUTHU: MDKBULOBUN
CHUHTE3, TEXHIKO-TEXHOJIOTTYHUI CMHTE3. OKPEMO Kpi3b IPU3MY CY4aCHOTO KMBOIIUCY Ha JIEBKACI PO3IJISIHYTI TaKi
KaTeropii, [K: arporipianioHisMm Ta aHTUIIOPTPET SK OJHI 3 IHHOBaLIMHIIIMX BapiaHTIB XyH40KHbOTO CUHTE3Y.
OCHOBHMMY iHHOBAL[iHHMMU T€XHIYHO-KOHILIENITYyaJIbHUMHU 3100yTKaMU MDKBUIOBOTO, TEXHIKO-TE€XHOJIOT{YHOTO
TUIIIB CUHTE3Y B KOHTEKCTi Cy4aCHOI0 YKpaiHChKOI'O )KMBOIIXCY Ha JIeBKaci €: 1) 3acToCcyBaHHS SIK TPAAULIIHUX
(opraHiyHMX), TaK i cy4yacHUX (CMHTETUYHUX) PELIENTYP Ta CyMillel JIeBKacy; 2) 3aCTOCYBAaHHSI JIEBKACy He TiJIbKY Ha
IlepeB’siHill OCHOBI, a 11 Ha MOJIOTHI, MeTaJli, eMasli Towlo; 3) IepecigyBaHHs ifei rapMoHisalii mpoTuiexKHOCTe!
(marepianis, TekcTyp, GOpM, 3MicTiB); 4) cipoba NoeHaHHS KJIACUYHUX (TPagULiiHNX) Ta Cy4acHUX [IPUHLUIIB
($hOpMOTBOPEHHS; 5) BUKOPUCTAHHS JIeBKacy 3 METOIO iMiTallii MaTepiasiB Ta TexHiK (HalpUKJaJ, rpaBipyBaHHs,
JiHOrpaBiopa, Keusorpadis Toio); 6) crnpoba Ha OCHOBI CUHTE3Y SKMBOIMCY HA JIEBKACi 3 iHIIMMU BUAMU
MUCTELTBA CTBOPUTH iHHOBAllil1Hi (aBTOPCHKi) TEXHIKM YK IPUNOMY; 7) ifjes BUSIBJI€HHS IIPUXOBaHUX
(HexapaKTepHUX IJ1s1 MaTepialy YM TEXHIKM) eCTeTUYHO-TEXHIYHUX 3HaUY€Hb Ta MOKJIMBOCTEN MaTepiaJiB (30KpeMa,
JIEBKACY); 8) OpieHTallis Ha OPUTiHAJbHICTh, HEIOBTOPHICTD Ta Helepen0avyyBaHiCTh MPUIOMIB Ta CIOCO6iB
pernpeseHTauii; 9) ines BupaskeHHsI [IeBHOT'O iCTOPUYHOIO YU COLIOKYJIbTYPHOI'O KOHTEKCTY. OCOGINBOCTI
IIPOTiKaHHS IPOLIECY CUHTE3Y Ha OCHOBI Cy4aCHOr0 YKpaiHChKOTO JXMBOIIMCY Ha JieBKaci KinacudikoBaHi Ta
[IpOaHaJIi30BaHi 3a TAKUMU KATETOPisIMU: CYIiAPSIHICTDb, CKICIOBAHHS, CUM0i03, 3JIMTTS, peTPaHCsLiiHe
CIIOJIy4Y€HHS, PO3MUBAHHS. YIIeplle Cy4aCHUN YKPAIHCHKUI JKUBOIIMC Ha JIEBKAC] IIPOaHali30BaHUM Y KOHTEKCTI
(dheHOMEHY «XyLOXHbO] anporpiallii», pe3yJIbTaToOM 4Or'o € BCTAHOBJIEHHS OCHOBHUX THUIIIB anporpialiiiHoro
3aII03MYEHHS: IPSIME IIPMCBOEHHS, 1Iapo/iisl 200 caTupa, CEMIIIOBAHHS UM KOJIaK, PEKOHCTPYKIianisalis. Ynepie
[IpOaHaJli30BaHUN (PEeHOMEH aHTUIIOPTPETY B KOHTEKCTi Cy4aCHOTO PEJriliHOrO )XMBOIUCY Ha JIEBKACi B YKpaiHi Ta
BCTaHOBJIEHI OCHOBHI XyJI0>KHi CTpaTerii 1boro IpUHIMILY, a caMme: Tpa 3 abCTpaKLi€lo, eKCIIPeCUBHICTb Ta
€MOLiHICTb, BUKOPHCTAaHHSI CUMBOJIIYHO-3HAKOBOI CUCTEMU, BUKOPUCTAHHS HE3BUYHUX MaTepiajliB Ta TEXHIK,
iHTpOCIIEKLid, KpUTAYHICTDb Ta ipOHIYHICTD. YIIeplIe NOCHIIKEHO iIHTePAKTUBHE XYOKHE MOBJIEHHS YKPAiHCHKOTO
PEJIrifiHOrO JXUBOIMCY Ha JIEBKACI, 110 BUSBUJIO OCHOBHI XYZI0KHI PUCH, 4Ki CIIPUAIOTL BCTAHOBJIEHHIO B3aeMOJii Ta
B3aeMOBIIIMBY. Ki11040Bi cy10Ba: s1eBKac, XUBONUC Ha JieBKaci, ikoHonuc, cuHTe3, pedJeKcii BOEHHOro CTaHy,
Cy4yacHUI1 yKpaiHCbKUI )KUBOIIUC, peJlirifiHa KapTUHA, B3a€MO/Iisl MACTELTB, aHTUIIOPTPET, XyA0KHS anpoIpiallis,
iHTepaKTMBHA peJliriiHa KapTuHa.

2. ABSTRACT Nataliia Deryhuz. Levkas in the fine art of Ukraine at the end of the 20th — beginning of the 21st
century: traditions, synthesis, reflections of martial law. - Qualifying scientific work as a manuscript. Thesis for a
scientific Degree of Doctor of Philosophy (PhD) in specialty 023 "Fine Arts, Decorative Arts, Restoration”. - Kharkiv
State Academy of Design and Arts, Kharkiv, 2024. This dissertation is devoted to the study of the role of levkas in
the fine art of Ukraine at the border of the 20th and 21st centuries. The main areas of her research are the issues of
tradition, synthesis, innovation and artistic reflections of martial law. The main factors complicating the study of
the use of levakas in Ukrainian art are highlighted in the introduction to the study, namely: the lack of scientific
works in this field, the variability of interpretations of the term "leukas”, the variety of chemical and physical
characteristics of levakas and its synthetic substitutes. The creativity of the Western Ukrainian school and how
levkas manifests itself in other stylistic directions are analyzed. On the basis of the research, it was established: 1)
the direct dependence of the main formative and conceptual principles of modern religious painting on the basic
principles of traditional icon painting; 2) interdependence and mutual enrichment of modern levkas painting and



achievements of various types of folk (decorative and applied) art, as well as other crafts and traditions of Ukraine;
3) a characteristic tendency to search for new forms of representation of works; 4) the dominant manner of
revealing the topic through the prism of such diverse artistic trends as: abstractionism, naivety, minimalism,
expressionism, etc.; 5) if the Western Ukrainian school actualizes the principles of traditional levkas, then sacral
painting on levkas tends to interpret levkas as an artistic principle, which leads to the replacement of traditional
levkas with its synthetic counterparts. Considered options for combining levakas with various types of art,
techniques, materials, artistic strategies and styles, among which we can single out: interspecies synthesis,
technical-technological synthesis. Separately, through the prism of modern painting in Levkas, such categories as:
appropriationism and anti-portrait are considered as one of the more innovative options of artistic synthesis. The
main innovative technical-conceptual achievements of interspecies, technical-technological types of synthesis in
the context of modern Ukrainian levkas painting are: 1) the use of both traditional (organic) and modern (synthetic)
formulations and mixtures of levkas; 2) the use of levakas not only on a wooden base, but also on canvas, metal,
enamel, etc.; 3) pursuing the idea of harmonizing opposites (materials, textures, forms, contents); 4) an attempt to
combine classical (traditional) and modern design principles; 5) using levakas to imitate materials and techniques
(for example, engraving, linocut, xylography, etc.); 6) an attempt to create innovative (author's) techniques or
methods based on the synthesis of levkas painting with other types of art; 7) the idea of revealing hidden
(uncharacteristic for the material or technique) aesthetic and technical values and possibilities of materials (in
particular, levkas); 8) focus on originality, uniqueness and unpredictability of methods and methods of
representation; 9) the idea of expressing a certain historical or socio-cultural context. The peculiarities of the
process of synthesis based on modern Ukrainian painting on levkas are classified and analyzed according to the
following categories: subordination, gluing, symbiosis, fusion, relay connection, blurring. For the first time, modern
Ukrainian levkas painting is analyzed in the context of the phenomenon of "artistic appropriation”, the result of
which is the establishment of the main types of appropriation borrowing: direct appropriation, parody or satire,
sampling or collage, reconstruction. For the first time, the phenomenon of anti-portraiture is analyzed in the
context of modern religious painting on Levkas in Ukraine, and the main artistic strategies of this principle are
established, namely: playing with abstraction, expressiveness and emotionality, the use of a symbolic-sign system,
the use of unusual materials and techniques, introspection, criticality and irony. For the first time, the interactive
artistic expression of Ukrainian religious painting in Levkas was investigated, which revealed the main artistic
features that contribute to the establishment of interaction and mutual influence. Key words: levkas, painting on
levkas, icon painting, synthesis, reflections of the state of war, modern Ukrainian painting, religious painting,
interaction of arts, anti-portrait, artistic appropriation, interactive religious painting.
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