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Pedepar:

1. Y Bctyni o6rpyHTOBaHO aKTyasbHICTb TE€MU JIOCIIiI)KEHHSI, BCTAHOBJIEHO ii 3B’130K 3 HAYKOBUMU [IPOrpaMamy,
NJlaHaMU Ta IUCHUIUTIHAMY. Bu3HaueHo MeTy 1 3aBIaHHs, 06'€KT Ta NpegMeT JocaimkeHHs. OKpeceHO MpakTUiHe
3HAYEHHS OJIEP>KaHUX PE3yJIbTaTiB JOCIIIKEHHS. Y po3zini 1, a came y mimpo3azini 1.1 «AHasi3 sitepaTypu» 3BEPHEHO
yBary Ha Ipalli iHo3eMHUX aBTOPIB, Je BineoapT 6yB 00'€KTOM [OCIiIPKeHb. be3nocepeHbo BineoapT NOCiiKyBanu
ykpainceki HaykoBLi: 5. [Ipyaenko, I'. Bumecnasebkuii, C. [To60xii, A. 3BbkunChKUM, M. AdpaHacbeB, M.
Pamkosenbkuii, H. Manskasnii1 Ta is. ¥V nigpo3sgini 1.2 «MeTtonu Ta mpkepesa JOCIiIKEHHSI» OKPECIEHO
METOM0JIOTIYHY OCHOBY AucCepTallii. BBeIeHO y IPaKTUYHMI BKUTOK «METOJ, BiIOKPEMJIEHHS Bifleo». [pkepenbHy
0a3y CTaHOBJISITb TBOPH, 306€pesKeHi y BUIJIsiIi L pOBUX KOl BifleoapTy, HacamIiepes MUTLB JIpbBoBa 3a nepiof,

1990-x - 2020-x pokiB. Y nigpo3pisni 1.3 «TepMiHOJIOTiYHNN anapatT JOCIiIPKEHHS» BiITBOPEHO 3HAYEHHS



HeoOXxinHUX fediHilliil 32 TeMOI0 AOCIiIKEHHS, cepe]l SIKUX: BileoapT Ta BileOCTPYKTypasiam. Po3zin 2 mpuypoyeHo
CTaHOBJIEHHIO MUCTEIIbKOI IPAKTUKU BileOapTy Y CBITi Ta B YKpaiHi. Y nizpo3snisi 2.1 «Po3BUTOK BifeoapTy y
CBITOBOMY KOHTEKCTi» Y 1963 p. aMmepuKaHChKi MUTL]i BIiepllle BUKOPUCTOBYIOTb Bileokamepy. [JlopoOoK aBTOpIB 3i
CxipHoi €Bpomnu Mae 3 yKpaiHCbKUM Bile0apTOM OiIbIIICTb CHIJIBHUAX PUC i IEpelIKOo, Ha SIKi HATPaIlIsyId MUATL.
[lepemkonu 1 Ha3MBaEMO NPUYNHOIO YaCOBOTO BilTEPMiHYBaHHS I104BU BifgeoapTy B CxifgHin €spomni. Y ninpospini
2.2 «CTaHOBJIEHHY BiJleoapTy B YKpaiHi» 3a3Ha4aemo, 110 BigeoapT B YKpaiHi noynHaeThcs B 1988-1989-x pp. Y
JIbBOBI nep1wi 3pa3ku BifeoapTy cTBopuin: A. bospos, rpyna «Akuvido» Ta npodecop A. Makcumenko. Y Pozpini 3.
BUTOJIOLIEHO XPOHOJIOTIIO 3aJIy4€HHS MOJEJIEN XyA0KHBOTO BUCJIOBJIIOBaHHA Y Bifeoapri JIbBoBa. Bigrak, y
nigpo3pini 3.1 «BineoCcTpyKTypalisM y TEXHIYHAX MeXKax BiZle0» BileOCTPYKTypasli3M Ha3MBAEMO YHIKaJIbHOIO
MOJIE€JUIIO ¥ BileoapTi JIbBoBa Ha 1o4. 1990-x pokiB. BinkiazeHa rossa BineoapTy B YKpaiHi He CIIpUYMHUIA
BiZICYTHOCTI eTaIly JOCJiI)K€HHS MUCTELbKOI IPAKTUKU. Y Nifpo3gini 3.2 «Cumysslis Bigeo 3 BUbipku Kagpis»
BCTaHOBJIEHO, 10 KaJpH 32 Liei Mofesi He 3aBXI1 € BUOIPKOIO 3 OJHOTO HEIOAiJIbHOTO [iliCTBa, 10 JA€ 3MOTY
CTBEPIKYBaTH IPO HE CXOXICTb 3 TEXHIYHMMU edekTamu. Y ninposzini 3.3 «IHBepcCist «IIpuBaTHOIO» B «IyOJiYHE»
IOCIIiIKEHO MOZEJIb 3a SIKOI MUTLi 3BEPTAIOTLCS 10 IIOHATTS JIiHii PO3MEXKYBaHHS MK TUM, XTO € 110331y
BiZleoOKaMepu, Ta TUM, XTO (I[0) € nepen Heto. Y Po3zini 4. po3ryIIHyTO cLieHapii BTiJIEHHS SIKi BIUIMBAIOTh HA
IIpeNCTaBJIeHHS BifeoapTy. Y minpo3anisni 4.1 «MOHTaKHI CTPYKTYPH Ta €KCIIO3UILifIHE MTPEICTaBJICHHS BileoapTy»
3rilHO 3 TUIIOJIOTi€0 M. BOJIMHCBKOTO, 3aCTOCOBAHO YOTUPY €KCIIO3ULIVMHI KOHLIETLi: BifeonpoeKii iMepcCiiiHi,
BiZle0apT y «4OPHill KOpOOLli», BileONpoeKLii HAHECEHHS, CKYJIBITYPU 3 €KpaHiB. THUIIOJIOri0 PO3MNPEHO HOBUMU
KOHLEMNLiSIMU: BileONpoeKLii-neTporiaidu Ta Bigeonpoekuii-po3dnHeHHs. Y nigposini 4.2 «TemnopabHi
B3a€EMUHU i3 II1s11a4eM» 0COOIMBICTIO Bifle0apTy HA3UBA€eMO LIMKJliYHe TIepeBiITBOPEHHS Bifeo. JloBesieHo pi3HuULI0
MIK @aBTOPCBKUM i IVIalbKUM LMKJIOM IIif yac nepersuany Bigeoapty. BUCHOBKU 1. B YkpaiHi gociigKeHH
BiZleoapTy € 3[,€06iNbIIOr0 OIVISIOBUMY, a afaMnTalliil iHO3eMHUX TEOPETUYHUX AOCHII)KeHb B BITYU3HSIHUX
ny6JliKkalisgx He 3HaX0AMMO. 2. 3 MOSIBOIO BifleOKaMepU XyIOXKHUK OTPUMY€E OJIHOOCIOHMIT KOHTPOJIb HaT,
CTBOPEHHSM XY 0KHbOTO BUCJIOBJIIOBAHHY V Bifieo. Y 1970-1990-x pokax B CxifgHill €BpoIi aBTOpU BUMYLIEHO
BI,ABAJIMCh 0 3aCTOCYBaHb KiHOILJIIBKM Ta PyKOTBOPHOTO CIIOCO0Y TBOPEHHS Bifieo 6€3 Bineokamepu. 3. B YkpaiHi
IepeyMOBOIO 117151 IOSIBU BileoapTy 6yJ10 NOA0JIaHHS TOTaliTapPHOrO KOHTPOJI0. 4. OCOGIMBICTIO Bile0apTy y
JIbBoBi 1990-1996 pp. € HasABHICTb NepioAy BidyaJbHUX HOCIiI)KEHb MOXKJIMBOCTEN Bizeo. 5. JloBeieHO MPUCYTHICTb
TPbOX MOJI€JIEN XyIOKHBOTO BUCJIOBJIIOBAHHA Y BimeoapTi JIbBoBa. 6. Ha nnpukinazi Bineoapris: C. [leTitoka, O.
Xopouika, M. bapa6aia BigHaiieHO KOpeJIsLiliHi B3a€EMUHYA MOHTaXXHUX CTPYKTYP BiJleO Ta iX BIJIMBY Ha MOJAJIbIIe
npencraiieHHs. 7. [TosBa BizeoapTy ClipuYMHNIIA HOBUI IITUO B3aeMUH 3 IisipadyeM. OCOOIUBICTD SIKMX Y HasIBHOCTI

IIBOX LIMKJIiB BiITBOPEHHSI — aBTOPCHKOTO Ta IS HALIbKOTO.

2. The Introduction substantiates the relevance of the research topic, establishes its connection with scientific
programs, plans and disciplines. The goal and task, object and subject of research are defined. The practical
significance of the research results is outlined. In chapter 1, specifically in subsection 1.1 "Analysis of literature",
attention is paid to the works of foreign authors, where video art was the object of research. We note the
monographs of D. Youngblood, Sh. Kabita, K. Elvic, D. Jill, and others. Due to the closeness of the contextual
processes of the formation of video art in Ukraine and Poland, the works of scientists R. Klyuschynskyi, J. Klechek
and E. Voytovych were involved. Video art was directly studied by Ukrainian scientists: Ya. Prudenko, H.
Vysheslavskyi, S. Pobozhii, A. Zvizhynskyi, M. Afanasyev, M. Rashkovetskyi, N. Manzhaliy, and others. Subsection 1.2
"Methods and sources of research” outlines the methodological basis of the dissertation. The "video separation
method" has been put into practical use. The source base consists of works preserved in the form of digital copies
of video art, primarily by Lviv artists from the 1990s to the 2020s. Subsection 1.3 "Terminological apparatus of the
study" reproduces the meaning of the necessary definitions according to the topic of the study, including: video art
and video structuralism. Chapter 2 is devoted to the formation of the artistic practice of video art in the world and
in Ukraine. In subsection 2.1 "Development of video art in the world context" In 1963, American artists use the
video camera for the first time. The work of authors from Eastern Europe shares with Ukrainian video art most of
the common features and obstacles encountered by artists. We call obstacles the reason for the temporary delay in
the appearance of video art in Eastern Europe. In subsection 2.2 "Formation of video art in Ukraine", we note that



video art in Ukraine begins in 1988-1989. In Lviv, the first examples of video art were created by: A. Boyarov, the
group "Akuvido" and professor A. Maksimenko. In Section 3, the chronology of the involvement of models of
artistic expression in the video art of Lviv is stated. Therefore, in subsection 3.1 "Video structuralism in the
technical limits of video", we call video structuralism a unique model in the video art of Lviv at the beginning.
1990s. The delayed appearance of video art in Ukraine did not cause the absence of a research stage of artistic
practice. In subsection 3.2 "Simulation of video from a sample of frames" it is established that the frames according
to this model are not always a sample from one indivisible action, which makes it possible to claim that they are
not similar to technical effects. Subsection 3.3 "The inversion of the "private" into the "public" explores the model
by which artists refer to the concept of the line of demarcation between the one behind the video camera and the
one (what) in front of it. In Chapter 4, the implementation scenarios that affect the presentation of video art are
considered. In subsection 4.1 "Assembly structures and exhibition presentation of video art" according to M.
Volynskyi's typology, four exhibition concepts are used: immersive video projections, video art in a "black box",
video projections of application, sculptures from screens. The typology has been expanded with new concepts:
video projection-petroglyphs and video projection-dissolution. In sub-section 4.2 "Temporal relations with the
viewer" we call the cyclic reproduction of video a feature of video art. The difference between the author's and the
viewer's cycle when viewing video art is proven. CONCLUSIONS 1. Scientific explorations of foreign theorists prove
that with the appearance of video art, a new role of the artist appears. In Ukraine, video art studies are mostly
reviews, and we do not find adaptations of foreign theoretical studies in domestic publications. 2. With the advent
of the video camera, the artist gains sole control over the creation of artistic expression in the video. In the 1970s
and 1990s in Eastern Europe, authors were forced to resort to the use of film and the manual way of creating video
without a video camera. 3. In Ukraine, the prerequisite for the emergence of video art was the overcoming of
totalitarian control. 4. A feature of video art in Lviv in 1990-1996 is the presence of a period of visual research into
the possibilities of video. 5. The presence of three models of artistic expression in the video art of Lviv is proven. 6.
On the example of video artists: S. Petlyuk, O. Khoroshka, M. Barabasha, the correlative relationships of montage
structures of videos and their influence on further presentation were found. 7. The appearance of video art caused
a new type of relationship with the viewer.
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