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Pedepar:

1. Y Beryni o6IpyHTOBAHO aKTyasibHICTh TEMU JIOCJIIIPKEHHS, BCTAHOBJIEHO ii 3B'430K 3 HAYyKOBMMHU IIpOrpamamy,
IJIaHaMU Ta JUCUUIITIHaMU. BU3HaueHO MeTy 1 3aBIaHHsl, 00’€KT Ta IPeIMET JOCTiIpKeHHS. OKPECJIEHO NPAaKTUYHE
3HA4YEHHS OJleP>KaHMX PE3yJIbTaTiB LOCIiIKEHH. Y po3zini 1, a came y mimpo3sgini 1.1 «AHari3 siteparypu» 3BEpPHEHO
yBary Ha rpaii iHo3eMHUX aBTOPIB, Je BimeoapT 6yB 06'€KTOM [OCIiIpKeHb. be3nocepeqHbo BineoapT NOCiIKyBanu
ykpainceki HaykoBLi: 5. [Ipyaenko, I'. Bumecnasebkuit, C. [To6oxii, A. 3BbkuHChKUi, M. AdaHacbes, M.
Pamkosenpknii, H. Manskasii ta i. ¥V nigpo3sgini 1.2 «MeTtony Ta mpkepesa JOCIiIPKEHHSI» OKPECIEHO
METOJIO0JIOTIYHY OCHOBY IUCepTalii. BBeieHO y MpaKTUYHUI BXXATOK «METO], BiTOKPEMJIEHHS Biieo». JIxepesbHy
0a3y CTaHOBJISATh TBOPH, 36€peskeHi y BUIIAi L pOBUX KOl BiZileoapTy, Hacamriepen MUTLB JIpbBOBa 3a nepiof,
1990-x - 2020-x pokiB. Y ninpo3nisni 1.3 «TepMiHONOriYHMN anapaT JOCHiIKEHHS» BiATBOPEHO 3HAYEHHS
HeoOXxiIHUX nediHilliil 3a TEMOIO OOCiIKEHHS, CEPE]] SIKAX: BileoapT Ta BileOCTPYyKTypasisM. Po3ain 2 npuypoyeHo
CTaHOBJIEHHIO MUCTELLKOI IPAKTHKU BileoapTy y CBITi Ta B YKpaiHi. Y migposmniini 2.1 «Po3BUTOK Bigeoapry y

CBITOBOMY KOHTEKCTi» Y 1963 p. aMmepuKaHChKi MUTLIi BIieplie BUKOPUCTOBYIOTh Bileokamepy. [JopoboK aBTOpiIB 3i



CxinHoi €Bponu Mae 3 yKpaiHCbKUM Bifle0apTOM Oi/IbIIICTb CHiJILHUAX PUC i IEPeLKO/l, Ha SIKi HATPaIJIsii MUTL.
[lepemkony i Ha3MBaEMO NPUYUHOIO YaCOBOTO BilTePMiHYBaHHS [104BU BifeoapTy B CxigHiil €Bpomni. Y ninpoagini
2.2 «CTaHOBJIEHHY BiJleoapTy B YKpaiHi» 3a3Ha4aemo, 110 BifgeoapT B YKpaiHi noynHaeTbcs B 1988-1989-x pp. Y
JIbBOBI nep1i 3pa3ku BifgeoapTy cTBopuin: A. bospos, rpyna «Akuvido» Ta npogecop A. Makcumenko. Y Pozaini 3.
BUTOJIOLIEHO XPOHOJIOTIIO 3aJIy4€HHS MOJEJIEN XyIOKHbBOI'O BUCJIOB/IIOBAaHHA Y BifeoapTi JIbBoBa. BifTax, y
nigpo3pini 3.1 «BigeoCcTpyKTypalisM y TEXHIYHHAX MEKax BiZle0» BileOCTPYKTYpPasli3M Ha3MBAEMO YHIKaJIbHOIO
MOJEJUIIO ¥ BieoapTi JIbBoBa Ha 1104. 1990-x pokiB. BinkiazieHa rossa BineoapTy B YKpaiHi He CIIpUYMHUIA
BiZICYTHOCTI eTaIrly JOCJiI)K€HHS MUCTELbKOI IPAKTUKU. Y Migpo3xini 3.2 «Cumysslis Bigeo 3 BUbipku Kagpis»
BCTaHOBJIEHO, 1110 KaJpH 32 Liiei MoZeJi He 3aBXI1 € BUOIPKOIO 3 OJHOTO HEIOAiJIbHOTO [IiliCTBa, 110 A€ 3MOTy
CTBEPJKYyBaTH IIPO HE CXOXICTb 3 TEXHIYHMMU edeKTamu. Y ninposzini 3.3 «IHBepcis «IpuBaTHOrO» B «IyOJlidHE»
IOCIIIKEHO MOZEJIb 3a IKOI MUTLLi 3BEPTAIOTHCA 10 IIOHATTS JIiHii PO3MEXKYBaHHS MIXK TUM, XTO € 110331y
BiZleokamepu, Ta TUM, XTO (1110) € nepeq Heto. Y Po3ini 4. po3risiHyTo cLeHapii BTijIeHHS SIKi BIUIMBAIOTb Ha
NIpeNCTaBJI€HHS Bifeoapty. Y mifpo3nii 4.1 « MOHTaKHI CTPYKTYPH Ta €KCIIO3ULIifiHE NIPECTaBIE€HHS Bile0apTy»
3TiIHO 3 TUIIOJIOTi€0 M. BOJIMHCBKOTrO, 3aCTOCOBAHO YOTUPY €KCIIO3ULIVHI KOHLIETLi: BifeonpoeKIiii iMepCiiiHi,
BiZle0apT y «4OPHill KOpOOLi», BileONpoeKLii HAHECEHHS, CKYJIBITYPU 3 €KpaHiB. THIIOJIOri0 PO3MNUPEHO HOBUMU
KOHIIEMIISIMU: BileonpoeKuii-neTporiidu Ta Bigeonpoekiii-po3unHenHs. Y nigpo3maini 4.2 «TemnopasnbHi
B3a€MUHU i3 I 1a4eM» O0COOIMBICTIO Bifle0apTy HA3MBA€EMO LIMKJIiYHE IIEPEBiITBOPEHHS Bifieo. JloBelleHO Pi3HHULII0
MIX aBTOPCBKUM i IVIaUbKUM LUKJIOM IIif yac nepernany Bigeoapty. BUCHOBKU 1. B YkpaiHi gociigskeHH
BiZeoapTy € 371e6inbuIoro orsigoBIUMY, a AfANTAaLil iIHO3EMHUX TEOPETUYHUX [LOCIIII’)KEHb B BITUN3HSIHNAX
ny6Jlikalisgx He 3HaX0AUMO. 2. 3 M0SIBOIO BifleOKaMepU XyIOXHUK OTPUMY€E OJIHOOCIOHMIT KOHTPOJIb HaJ,
CTBOPEHHSM XY 0KHBOTO BUCJIOBJIIOBAHHY V Bifieo. Y 1970-1990-x pokax B CxifgHiil €BpoIi aBTOpU BUMYLIEHO
BABAJIACH JI0 3aCTOCYBaHb KiHOILJIIBKM Ta PyKOTBOPHOT'O CIOCO0Y TBOPEHHS Biieo 6e3 Bineokamepu. 3. B VkpaiHi
nepeyMOBOIO J1JIs [I0SIBU BiZleoapTy 6YJI0 MOL0JIaHHS TOTaliTapHOTro KOHTPOJI0. 4. OCco6MBICTIO BineoapTy y
JIbBOBi 1990-1996 pp. € HasBHICTb NepioAy BidyasbHUX AOCIiI)KEHb MOXJIMBOCTEN Bizeo. 5. [loBeieHO MPUCYTHICTh
TPbOX MOJI€JIEN XyIOKHbOTO BUCJIOBJIIOBAaHHA Y BimeoapTi JIbBoBa. 6. Ha npukinazi sineoapris: C. [leTmioka, O.
Xopouika, M. Bapa6arua BifHalgeHO KOPeJIsLiiiHi B3AEMUHNA MOHTQXHUX CTPYKTYP BifZleo Ta iX BIUIMBY Ha NOAAJIblIe
npencrasiieHHs. 7. [TosBa BieoapTy ClipuYMHUIIA HOBUI IITUO B3aEMUH 3 IJisigadyeM. OCOOIUBICTD SIKUX Y HasIBHOCTI

IBOX LLI/IKJIIB BiﬂTBOpeHHH — dBTOPCBKOTO Ta IV 0albKOro.

2. The Introduction substantiates the relevance of the research topic, establishes its connection with scientific
programs, plans and disciplines. The goal and task, object and subject of research are defined. The practical
significance of the research results is outlined. In chapter 1, specifically in subsection 1.1 "Analysis of literature",
attention is paid to the works of foreign authors, where video art was the object of research. We note the
monographs of D. Youngblood, Sh. Kabita, K. Elvic, D. Jill, and others. Due to the closeness of the contextual
processes of the formation of video art in Ukraine and Poland, the works of scientists R. Klyuschynskyi, J. Klechek
and E. Voytovych were involved. Video art was directly studied by Ukrainian scientists: Ya. Prudenko, H.
Vysheslavskyi, S. Pobozhii, A. Zvizhynskyi, M. Afanasyev, M. Rashkovetskyi, N. Manzhaliy, and others. Subsection 1.2
"Methods and sources of research” outlines the methodological basis of the dissertation. The "video separation
method" has been put into practical use. The source base consists of works preserved in the form of digital copies
of video art, primarily by Lviv artists from the 1990s to the 2020s. Subsection 1.3 "Terminological apparatus of the
study" reproduces the meaning of the necessary definitions according to the topic of the study, including: video art
and video structuralism. Chapter 2 is devoted to the formation of the artistic practice of video art in the world and
in Ukraine. In subsection 2.1 "Development of video art in the world context" In 1963, American artists use the
video camera for the first time. The work of authors from Eastern Europe shares with Ukrainian video art most of
the common features and obstacles encountered by artists. We call obstacles the reason for the temporary delay in
the appearance of video art in Eastern Europe. In subsection 2.2 "Formation of video art in Ukraine", we note that
video art in Ukraine begins in 1988-1989. In Lviv, the first examples of video art were created by: A. Boyarov, the
group "Akuvido" and professor A. Maksimenko. In Section 3, the chronology of the involvement of models of
artistic expression in the video art of Lviv is stated. Therefore, in subsection 3.1 "Video structuralism in the



technical limits of video", we call video structuralism a unique model in the video art of Lviv at the beginning.
1990s. The delayed appearance of video art in Ukraine did not cause the absence of a research stage of artistic
practice. In subsection 3.2 "Simulation of video from a sample of frames" it is established that the frames according
to this model are not always a sample from one indivisible action, which makes it possible to claim that they are
not similar to technical effects. Subsection 3.3 "The inversion of the "private” into the "public" explores the model
by which artists refer to the concept of the line of demarcation between the one behind the video camera and the
one (what) in front of it. In Chapter 4, the implementation scenarios that affect the presentation of video art are
considered. In subsection 4.1 "Assembly structures and exhibition presentation of video art" according to M.
Volynskyi's typology, four exhibition concepts are used: immersive video projections, video art in a "black box",
video projections of application, sculptures from screens. The typology has been expanded with new concepts:
video projection-petroglyphs and video projection-dissolution. In sub-section 4.2 "Temporal relations with the
viewer" we call the cyclic reproduction of video a feature of video art. The difference between the author's and the
viewer's cycle when viewing video art is proven. CONCLUSIONS 1. Scientific explorations of foreign theorists prove
that with the appearance of video art, a new role of the artist appears. In Ukraine, video art studies are mostly
reviews, and we do not find adaptations of foreign theoretical studies in domestic publications. 2. With the advent
of the video camera, the artist gains sole control over the creation of artistic expression in the video. In the 1970s
and 1990s in Eastern Europe, authors were forced to resort to the use of film and the manual way of creating video
without a video camera. 3. In Ukraine, the prerequisite for the emergence of video art was the overcoming of
totalitarian control. 4. A feature of video art in Lviv in 1990-1996 is the presence of a period of visual research into
the possibilities of video. 5. The presence of three models of artistic expression in the video art of Lviv is proven. 6.
On the example of video artists: S. Petlyuk, O. Khoroshka, M. Barabasha, the correlative relationships of montage
structures of videos and their influence on further presentation were found. 7. The appearance of video art caused
a new type of relationship with the viewer.
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