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1. EBomtoniig yKpaiHCBKOi 30pOBOi MOe3ii: pelleNTUBHUIN aCIIeKT

2. The evolution of Ukrainian visual poetry: receptive aspect

Pedepar:

1. Y nuceprauii mocipKeHO CIIPUMHSTTS YKPAiHChKOI 30pOBOi 110€3ii Ha TPbOX eTanax ii po3BUTKy: 6apokoBoMmy (1.
BenmukoBcbkuit), pyrypuctudHomy (M. Cemenko), cygyacHomy (1. JIyayk, M. MipomHn4yeHko, A. MolicieHKo Ta iH.).
3aCTOCOBAHO TEOPii pELLENTUBHOI €CTETUKU Ta IHTEPTEKCTYAJLHOCTI, apTYMEHTOBAHO iX MO€IHAHHS 115
IOCJiIKEHHSI CIIPUMHATTS Xy 0>KHbOTO TBOPY, I0Ka3aHO OCOOJIMBOCTI 3aJTy4€HHS PeLeNTUBHOI €CTETUKHU i Teopii
iHTEPTEKCTYyaJIbHOCTI 4O aHaJIi3y 30pOBOi Noe3ii. BUCBITIIEHO 0COGIMBOCTI XyIO>KHBOI IPUPOIY 30POBOi MOE3ii,
IIOBEMIEHO 3B'SI30K MK eTaramu il pO3BUTKY, a BiiTaK - TATJICTb TPaAULIil 30POBO] M0€3ii B yKPaiHCHKIiN JliTepaTypi.

HarosomeHno Ha po3MesKyBaHHI IIOHSITh "30poBa”, "Kypio3Ha", "KOHKpeTHa noesis". Po3pobseHo kiacudikaito
30pOBOIIOETUYHUX TBOPIB 32 MipOI0 BUSIBY Bi3yalbHOrO. PO3IVISIHYTO 3HAKOBi OCOOJIMBOCTI 30POBOI O€3ii,

CHOpifHEHICTS ii XyH0KHBOI MOBH 3 pekylamoro. [TofaHo aHai3 0Co6IMBOCTEN CIPUMHATTSI YKpPaiHCBhKOI 30pOBOi



TeHJEHLii pPO3BUTKY YKpaiHChKOi 30p0B0i noesii Ta eBostoLii ii cipuitHATTA. [IpuaineHo yBary oCo6JIMBOCTIM
CIIPUIHSTTS 30POBOIIOETUYHUX TBOPIB y I03aMHUCTEI[BKOMY IUCKYPCi.

2. The dissertation is dedicated to the research into peculiarities of perception of Ukrainian visual poetry within
three stages of its development: baroque, futuristic, contemporary. The connection between the stages is proved,
which shows the continuity of visual poetry tradition in Ukrainian literature. The reader-response theory and the
theory of intertextuality are applied to the analysis and proved to contribute to examination of a polyartistic
phenomenon of visual poetry. Qualities of the artistic nature of visual poetry are revealed in the work. Visual
poetry is presented as a practice culturally entrenched in ancient art and having promising future. Polycode nature
of visual poetry is defined as its significative feature which influences patterns of perception. It is shown that
visuality is not a genre-poietic feature, therefore visual poetry is not genre (or meta-genre) but a group of poetic
works on the periphery of poetry semiosphere with a distinctive sense-making visual format. Visual poetry is
defined by simultaneity of perception due to the perfect junction of poetic and graphic, artistic, architectural,
mathematical, chess etc. codes without their transformation. The importance of the terms "visual", "curious”,
"concrete poetry” being distinguished is emphasized. The extent of the weight of visual component is argued to be
the criterion for the classification of visual poetic works, which is developed and proposed in the research. It is
revealed that different extents of visuality have an impact on models and strategies of perception chosen by a
reader of visual poetry. Sign features of visual poetry are investigated basing upon the semiotic theory of Y.
Lotman. It is also performed how visual poetry and advertising are bound through the devices of artistic language.
The peculiarities of perception of visual poetry in terms of reader-response theory and intertextuality are analyzed
throughout the exploration of each stage of Ukrainian visual poetry development. Baroque visual poetry is
elucidated through the example of I. Velychkovsky's creative work. The next stage of Ukrainian visual poetry
development is futuristic poetry painting presented by M. Semenko's body of work. It is shown that baroque and
futuristic visual poetry should be regarded as stages of the same tradition in Ukrainian literature, which can be
demonstrated by similarities not only in devices and principles of arrangement, but also in patterns and strategies
of perception of these visual poems. The third stage is contemporary visual poetry. Peculiarities of its perception
are investigated using the example of works by N. Honchar, V. Zhenchenko, M. Zarichny, I. Iov, I. Luchuk, M.
Miroshnychenko and others. Record of achievement in visual poetry of the latest decades demonstrates affinity of
contemporary works to both baroque and futuristic visual poems. Therefore, it is safe to state continuity of
development and incorporation of previous experience by every next period. Features of visual poetry perception
in non-artistic discourse are also brought to light as exemplified by the visual-poetic works being popular during
the Revolution of Dignity in Ukraine. Evolvement trends and evolution of perception of Ukrainian visual poetry are
discovered in the work.
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