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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHUX pyOpHK: 17.01.09

Tema gucepranii:
1. JlippyHe Havaso B pocifichKii Tpo3i KiHus XIX CTOMITTS (Ha MaTepiani Mayvx ernidyHUX >KaHpiB)

2. The lyric origin in the Russian prose at the end of the 19th century (on the material of the small epic genres)

Pedepar:

1. luceprariito mpucBsiaeHO Tpobemi ipu3aiiii oroBifi B pociiicekiii nmpo3i Kinms XIX cromitts. Meta mocmimkeHHs
- BU3HAQYUTHU POJIb JIPUYHOTrO Ha4asIa y JKaHPOBO-CTUJIbOBOMY PO3BUTKY POCINCBKO]I IPO3u KiHLg XIX CTOJITTS.
O06'exTOM JOCTiIKEHHS CTanu npo30Bi TBopu B.l'apmuHa, B.Koposnenka Ta A.YexoBa, Ha OCHOBI SIKUX
PO3IISAAI0TLCS (OPMU BUPXKEHHS aBTOPCBKO]I MO3NU1ii, OCTIIKy€ETbCSl POJIb JIIPUYHOTO HavYasa y B3aeMOZi
PealiCTUYHOrO Ta POMaHTUYHOTIO XYA0KHbOTO BUPAKEHHS. TeopeTUKO-METEeN0JIOTiYHY OCHOBY JOCIIiIKEHHS
CKJIaJIAl0Th NPalli Cy4acCHUX JIiTepaTypo3HaBLiB, IPUCBSIY€HI IPOGIEMI pO3BUTKY JliTepaTypHOro npotecy Kinis XIX
CTOJITTS. Marepiany po60T BUKOPUCTOBYIOTLCS [IJIs1 ITIATOTOBKM JIEKLii 3 icTOPii pociiichKOi tiTeparypu KiHug XIX
- moyatky XX CTOJITTS, IIpU pO3pOO1LIi CrIenKypcCiB Ta crienceMiHapiB, IPUCBSIYEHUX IpobiieMmi Jlipusaliii XygoKHbBO]
[IPO3U Ta B3a€MO/Iii peasiCTUYHOTrO Ta POMAaHTUYHOTO IIPUHIIUITIB BioOpaskeHHs IiliCHOCTI.

2. The thesis is devoted to the problem of making lyrical narration in the Russian prose at the end of the 19th
century. The aim of the investigation is to determine the role of the lyric origin in the genre-style development of
the Russian prose at the end of the 19th century.The object of the investigation were V.Garshin's, V.Korolenko's



and A.Chekhov's prose works on the basis of which the forms of expression of the author's position are examined,
the role of the lyric origin in the intercommunication of realistic and romantic artistic expression is investigated.
The theoretical-methodological basis of the investigation are the works of contemporary literary critics devoted to
the problems of the development of literary process at the end of the 19th century. The materials of the thesis are
used for the preparation of lectures in the history of the Russian literature of the end of the 19th - the beginning of
the 20th century,for the working out of special courses and special seminars devoted to the pr oblems of making
lyrical narration and the intercommunication of realistic and romantic principles of reflection of the reality.
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