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1. Po3BuTOK HapoHOI xopeorpadiyHoi cueHorpadii B 3akjaziax No3allKibHOI OCBiTH YKpaiHu (KiHelb XX — IOYaTOK
XXI cT).

2. Development of folk scenography in out-of-school education institutions of Ukraine (end of the 20th - beginning
of the 20th century).

Pedepar:

1. Ha ocHOBi aHani3y mKepeJ i HayKOoBOi JliTepaTypy BiiTBOPEHO PO3BUTOK HApOJHOI cuieHorpadii B 3ak1agax
N03allKiNbHOI OCBiTH YKpaiHu (KiHenb XX - noyatok XXI CT.), NpoaHani3oBaHO MPoQecCiiiHy AisIbHICTb BITYN3HSHUX
nenaroriB-xopeorpadiB Ha meski XX - XXI cToJ1iTh B KOHTEKCTi IT03aNIKiJIbHOI OCBiTH. BUsiBIeHO MeTou,
3arajlbHOHAYKOBi i KOHKPETHOHAYKOBI (crienn¢ivHi) IPUMHIMIIN OCBITHBOIO IIPOLIECY B POOOTI HaJZl HAPOAHOIO

xopeorpadiuHolo cueHorpadielo, TOKa3aHo, 110 3a3Ha4€Hi METOJOJIOTiUHI KaTeropii CKyagalnTb TEOPETUKO-



[IPaKTUYHY OCHOBY, Ha SIKill TPYHTYETbCSA MUCTELbKA CKJIAZI0Ba MTO3AIIKIIILHOI OCBITH. JIOBEIEHO, 1110 B EMOLIIITHOMY
CIIiZIKyBaHHI Yepe3 BUpakajbHi MOXJINBOCTI HApOHOI xopeorpadivHoi cieHorpadii B miteit popmyeThes XyIOXKHIN
CMak, 110 JO3BOJIsIE IM CIIPUMMATH KPACy He JIMIIE B MUCTELTBI, ajle i1 y TOBCSIKIEHHOMY KUTTI. BunineHo
[IO3UTHUBHI (3aCTOCYBaHHSI MYJIbTUMEIIMHUX TEXHOJIOTIN Y CYy4acCHill OCBiTi, iHAMBinyani3alis B xopeorpadiuHomy
HaBYaHHI, BiIpOJ)KE€HHSI aBTEHTUYHOTO TAHIII0) Ta HETaTUBHi (caMoi3ossLig Aiteil i miasiTKiB y BipTyaibHOMY
cepenoBuUllli, CKOPOYEHHSI 3aKJIa/liB [103alIKiIbHOI OCBITH) TEHEHLIii B pO3BUTKY Hapo HOi cueHorpadii Ykpainu Ha
Cy4yacHOMYy eTari. BusHaueHo cIinbHe (BOOpOBiIbHA yYaCThb Y KOJIEKTUBI, (Pi3M4HE BUXOBAHHS Tijla, My3UYHO-
pUTMIYHE BUXOBAHHS, TAHLIIOBAJIbHICTb, PO3YMiHHS 3aKOHIB CLieHU, TIOTpeba y TBOPUOCTi), BinMiHHe (06csr
copmoBaHocTi xopeorpadiyHIX YMiHb Ta HABUYOK YYaCHUKIB KOJIEKTUBY, Pi3Ha KilbKicTbh BULiB Xopeorpadii,
y4acTh y cycninbHOMY XUTTi 3110, MicTa, KpaiHu; CTBOPEHHI penepTryapy KOJIEKTUBY, & TAKOXK Y Pi3HUX
[eJJarOriYHNX MOJEJISIX YIUTETiB-Xxopeorpadis CUCTEMH 3aKJIa/liB TO3ALIKIJIBHOI OCBITH) I 0cO6IMBE (IMiZpK
KOJIEKTUBY, 1OTO PO3yMiHHI TOr0, SIK IOBOGUTUCS y TPOCTOPI CLIEHU Ta iHIle CMUCJIOBE 3alIOBHEHHS CLIEHH) Y POOOTI
cy4yacHUX XxopeorpadiuyHux KOJIEKTUBIB HaJ, HApOHOIO clieHorpadieto. Kio4osi cioBa: HapoiHa xopeorpadiyHa
cueHorpadis, xopeorpadis, 3aKay N03alKiIbHOI OCBITYU, HAPOJHM TaHEellb, ECTETUYHE BUXOBAHHS, 1aTPiOTUYHE
BMXOBAaHHSI, TPaKTUYHUI [OCBiJ, XOpeorpadiuyHuil aHcamb6J1b, OCBITHIN TPOLLEC, OCHOBOIOJIOXKHI MPUHLINAINY,

crierudivai MeToau, peHomeH, monpodeciiiHa migroToBka.

2. The thesis substantiates the relevance of the topic, formulates the goal and task, discloses the object, subject
and methods of research, characterizes the chronological boundaries of scientific work, highlights the connection
of the work with scientific plans and programmes, characterizes the source base, presents the scientific novelty
and practical significance of the obtained results, approbation of the research and the implementation of its
results in practice are reflected. The scientific problem of the development of folk scenography in out-of-school
education institutions (end of the 20th - beginning of the 20th century) is solved in an argumentative manner, the
trends and prospects of the development of folk scenography in the conditions of today and for the future are
shown. The analysis of sources and literature (184 literary and scientific works and 21 archival sources) required the
use of a sufficient number of methodological approaches, including anthroposocial, andragogical, personal-activity
approach, generalizing; a terminological analysis of the main categories and concepts of the study was carried out.
A historiographic review of scientific literature on the problem of the development of folk scenography in out-of-
school education institutions (end of the 20th - beginning of the 20th century) was conducted according to the
subject-geographical principle: methodological and pedagogical plane; pedagogical plane, geographical plane
(central Ukrainian region; western Ukrainian region, Eastern region); the plane of work with musical
accompaniment. The professional activity of domestic teachers-choreographers at the turn of the 20 - 21
centuries in the context of out-of-school education is analyzed. It is shown that among choreographers-associates
who brought the art of folk scenography to a wide audience, the Exemplary Children's Vocal and Choreographic
Ensemble «Veseli Cherevichki» (Lviv, directors: Maria and Volodymyr Chmyr), the Folk Choreographic Ensemble
«Sonechko» (Zhytomyr managers M.S. Guzun and T.I. Guzun); Folk Dance Ensemble «Barvinok» (Vinnytsia,
director: P. Boyko), Folk Dance Ensemble «Barvinok» (Luhansk, Kyiv since the 14th year, director: V. Dolchuk), Folk
Dance Ensemble «Lyubystok» (Kyiv, managers S.S. Matesha, T. Budilova), etc.The methods (verbal, visual,
innovative, interactive) and fundamental principles (general scientific, which make up the basis of the methodology
and specific scientific (specific) of the educational process in the work on folk scenography are revealed, it is
shown that all these principles make up the theoretical and practical basis on which it is based folk scenography of
the late 20 - early 21 centuries. The professional techniques of working on folk scenography have been clarified -
the main exercises that have a certain sequence and are aimed at alternating stress on muscles, joints, and
ligaments. It is shown that the mastery of these exercises is helped by the use of a number of specific methods
(techniques), namely: battement tendu No. 1, battement tendu No. 4, rondo de jambe par terre, rondo de pied,
battement fondu, etc. Positive and negative trends in the development of folk scenography of Ukraine at the
current stage are highlighted: negative (self-isolation of children and adolescents in the virtual environment,
reduction of out-of-school education institutions), positive (application of multimedia technologies in modern
education, individualization in choreographic training, revival of authentic dance). What is common and what is



different in the work of modern choreographic groups on folk scenography is determined. Common is voluntary
participation in the team, physical education of the body, musical and rhythmic education, dance ability. learning
choreography carries an educational and cognitive orientation and a developing need for creativity. Excellent is
the scope of formation of choreographic abilities and skills of the team members, different types of choreography,
participation in the social life of the ZPO, the city, the country; created in the repertoire of the team, as well as in
various pedagogical models of teachers-choreographers of the system of extracurricular education institutions.
Key words: folk scenography, choreography, out-of-school education institutions, folk dance, aesthetic education,
patriotic education, practical experience, choreographic ensemble, educational process, basic principles, specific
methods, phenomenon, pre-professional training.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHH HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BaXJIMBUX IIPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOTr0, CyCHiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 17151 3a0e3l1e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaLiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCA
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI IPOGIeMu

Iy6sikamii:

e 1. Cokin J.M., Lle6piii L.B. [TpodeciiiHa misynpHICTb BITYN3HSHUX NegaroriB-xopeorpadis Ha mexxi XX — XXI
CTOJIiTh B KOHTEKCTI [103alIKiJIbHOI OCBiTU. 3aCc06M HaBYaJIbHOI Ta HAYKOBO-A0CifHOI poboTu. 2024. But. 62. C.
89-101. DOI: https:/ /doi.org/10.34142 /2312-1548.2023.61.05

e 2. Cokin JI.M. OCHOBOIIOJIOKHI MPUHIMIIN POOOTH HaZ, HAPOAHOIO cueHorpadielo B 3aKiafax M03amKijbHOI
ocBiTu. BicHuk Hayku Ta ocBitu (Cepis «[legarorikay, Bumyck N 3 (31). 2024. C. 666-673 DOI:
https://doi.org/10.52058 /2786-6025-2024-3(31)-663-676

e 3. Cokin JI.M. TpaguuiiiHi Ta HOBaLliHi MeTOOU B HApOAHil cueHorpadii KiHisg XX - noyaTtky XXI CTOJITS.
ITeparoriuHi HayKu: Teopis, icTopis, iHHOBaniitHi TexHosorii, 2024, N2 1-2 (135-136). C. 219-232. DOI
10.24139 /231205993 /2024.01002 /2190232 (URL : https:/ /pedscience.sspu.edu.ua/?page_id=5800)

e 4. Cokin JI., Lle6piii I. 36epexxeHHs TpaauLiil yKpaiHCbKoi HapoaHOi cueHorpadii [TosTaBlMHY B I€Jaroriyxin
IisinbHOCTI XopeorpadiB-1oCcTaHOBHUKIB. EcTeTHKa i eTuKa 1eJaroriyHoi aii: 36ipHUK HaykK. mpaub/ IHCTUTYT
nen. OCBiTH i ocBiTH fopocaux iMeHi IBaHa 3a3i0Ha HATTH Vkpainy; [THITY im. B. T'. Koponenka. Bum. 29. Kuis;
ITonraBa: Tankom, 2024. C. 91-102.

e 5. Cokin JI. M. TBopuicTe HiHM YBapoBOi y KOHTEKCTi PO3BUTKY YKPAiHChKOTO HaPOJHO-CLIEHIYHOTO TAHIII0
[MonraBumyuu. BicHuk JIHY im. Tapaca IllleByenka [lemaroriysi Hayku: MUCTELIbKA OCBITa: iCTOPIs, TEOPIs,
npakrtuka. 2018. N25 (319.). C. 50-56.

¢ 6. Cokin JI. M. Xopeorpadidna KysbTypa [TonTaBImKUHY K OfHA 3 CKJIQJOBUX IPYU BUBYEHHI AUCLUIIIIHI
«Teopid i MeTogKa BUKIaJaHHA YKPAiHCHKOTO HAPOIHO-CLEHIYHOr0 TaH10». BicHuk JIHY imM. Tapaca
[lleByenka. Ilegaroriyni Hayku. 2017. N22 (307). 4. 1. C. 107- 111.

e 7. Sokil, Lyudmila. Verbal-plastic image in choreographic art. X International Scientific and Practical
Conference «Modern science: theoretical and practical view», February 27-28, 2024, Madrid. Spain. P. 8-11.
URL: https:/ /www.sconferences.com /wp-content /uploads /2024 /03 /Madrid.Spain-10.pdf

HaykoBa (HayKOBO-TeXHiYHa) MPOAYKILisl: meTonu, Teopii, rinoresu

ComniasibHO-€KOHOMIYHA CIPSIMOBAHICTh: TEOPETUYHUIT MaTepiaJ 11 iCTOPUKO-TIeIarOriYHuX,

KyJIbTYPOJIOTiYHUX i MUCTELbKAX HAYKOBUX JOCIiI>KEHDb

OxopoHHi goKymeHTH Ha OIIIB:



Bukonanug

HapojHa xopeorpadiuyHa cueHorpadis B 3aK/afiax Mo3amKiJibHOI OCBIiTH
BrnipoBaaykeHHs pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'S130K 3 HAaYyKOBHMH TeMaMH: 0119U100598 01170002854

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTAaHTA)
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Lle6piit [puna BacuniBHa

2. Iryna V. Tsebrii

KBasidikanis: g.nen.n., npodecop, 13.00.01

Imentudikarop ORCHID ID: 0000-0003-0844-4004

JoparkoBa iHdpopmamnist:

IToBHE HafIMeHyBaHHH Iopn,rmqﬂoi ocoomH: JepsxkaBHul 3aKknay, "JIlyraHCbKUY HalliOHAJIbHUY YHIBEPCUTET

imeni Tapaca llleByeHKa"

Kopg 3a €IPIIOY: 02125131

Micuesnaxo,szeHHa: ByJ. ['eHepana JIsgckiHa, 2, Jly6Hu, JlybeHCbKui p-H., 37500, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBePCUTETChKUIL

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. UepkacoB Bosogumup ®enopoBuy

2. Volodymyr F. Cherkasov

KBasidikanis: n.nen.n., npodecop, 13.00.01
InenTudikarop ORCHID ID: 0000-0003-2760-275
JoparkoBa indpopmamuist:

IloBHE HaliIMEHYBaHHS IOPHAHNYHOI 0COOH: KoMmyHasbHMIT 3aKJIa/] BULLOI OCBITH «AKafIeMis KyJIbTypH i

MUCTELTB» 3aKapIaTChbKOi 06J1aCHOi paau

Kopg, 3a €IPIIOY: 44799722

Micue3Haxoa>KeHHS: By MuHaiicbka, 38 /80, Ykropos, Yxropoachkuii p-H., 88015, Vkpaina
dopma B1acHOCTI: JlepxaBHa

Cdepa ynpasiiHHS:



InenTudikarop ROR:

CekTop HayKH:

BsacHe IIpizBuie Im'sa I1o-6aThKOBI:
1. Moxksigk Bonogumup Mukosanosuy

2. Volodymyr M. Moklyak

KBasidikanis: n.nen.n., npodecop, 13.00.01

Inentudikarop ORCHID ID: 0000-0001-9922-7667

JoparkoBa indopmamnist:

ITIoBHe HaﬁMeHYBaHHﬂ IOpI/I,I[I/I‘{HOi 0COOM: [TonTaBCHKMI1 HALIOHAIBHUI MeJarOTiYHMIT yHiBepcuTeT iMeHi

B.T. KoposieHka

Kopg 3a €IPIIOY: 31035253

MicueBHaxo,ereHHﬂ: ByJ1. OcTporpancskoro, 6yq. 2, [Tontasa, [TontaBeskuil p-H., 36003, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEpPCUTETCHKUI

PeuenseHTu

VIII. 3akiar04Hi BimoMocTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TrOJIOBH pagu

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €

BiZIOBiZaJIbHUM 3a peECTpallilo HAyKOBOi

OisIIBHOCTI

Kypuio Biraniin CemeHoBUY

Kypuno Birtaniit CemeHOBUY

Mopnosuesa HaTanis BanepiiBHa

VKpIHTEI

FOpuenko TetsaHa AHaTosiiBHA



