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Pedepar:

1. ITenemenko O. 0. XoniHHs 1o palo sK >KaHp YKpaiHChKOI cepenHbOBIUHOI siTepaTypu. — KBasidikauiiHa HaykoBa
Ipaisl Ha IIpaBax pykonucy. Jlucepratiisi Ha 3000yTTsI HAYKOBOTO CTyIeHs JokTopa dinocodii 3 ranysi 3HaHb 03
I'ymaniTapHi Haykuy, 3a cnenjanbsHicTio 035 @inosoris. — HanjionanpHuil yHiBepcuteT «KreBo-MorussiHCbKa
akagemisi», Kuis, 2023. Po60Ta nprcBsiueHa JOCTiIKEHHIO )KaHPOBUX CTPYKTYP KOPIYCY XPUCTUSIHCbKUX allOKpUQiB
PaHHbOBI3aHTIMCHKOTO MTOXO/’)KEHHS, CIIOBHEHOTO Uy/IeCHUX Ta (aHTaCTUYHUX eJIEMEHTIB i 30cepei’KeHOoro Ha
OTIUCi CKJIaAHO] 11 JOOPOBINIbHOI MaHIPiBKU /10 3€MHOTO palo MpaBeHUKA 33 KUTTS — «XOJiHHS Ararlisi 1o paio»,
«XomiHH4 30cMMHU 0 paxMaHiB», «[1oBicTb mpo Makapisi PumisiHnHa». YponoBx yciei noou CepenHboBiqYS
BHKPUCTAIi30ByBaTUMETHCS OT0 BIIi3HABaHA TOIIKA, a TAKO>K MOP(QOJIOTist; «paiChKi» arnokpudu novaim
IepeKyIalaTUCs LIepPKOBHOCIOB'SHCHKOIO Y XII CT. Ta 6ysIM 3aCBOEHI YKPAiHChKOIO CEPEHbOBIUHOIO JIiTEPaTypoIo SIK
CaMOCTIMHNMI XaHP He ni3Hime XV cT. O6'eKT NOCiI)KeHHS — IPelbKi I YKpaiHChKi CIUCKU «XOMiHHS Aramist 10
pato», «IloBicTb Ipo Makapist PumisiHuHa», «XoAiHHS 30CUMU 10 paxMaHiB», CepeIHbOBIYHI arloKprQidHi i

JKUTIiVIHI TEKCTH, IPUCBAYEH] MaHPiBLi IpaBeHUKa 00 ExeMcpKoro cany. Y IiaxpOHHOMY aCII€KTi 3aJIy4aloThCs



aHTUYHI IPETEKCTU O3HAYEHUX TBOPIB, a8 B CHHXPOHHOMY — 3aXiIIHOEBPOIENChKi JIJATUHOMOBHI caru 3 ifleHTU4YHOIO
>KaHPOBOIO CTPYKTypolo. [IpeameTom mociifgkeHHs € GopMuU penpe3eHTallii MOTHBY MaHJPiBKY 10 3eMHOTO paio B
yKpaiHChKill JliTepaTypi B Me>kax CepeiHbOBIYHOI emicTeMy; iHAUBIIyaIbHi )KaHPOBi popMallii JOCTiIKyBaHUX
am’sITOK. 3araJibHOTEOPETUYHUI BUMIp METH OCIIPKEeHHsI Ilepei6adae OCMUCIIEHHS] aMbiBaJIeHTHOCTI CTaTyCy
CEpEeIHbOBIYHOTO JKAaHPY Ha CepeNOXPeCTi KnacuPikaliiHoro i pelenTuBHO-KOMYHIKaTUBHOTO MiIXO/iB KPi3b
npusmy ¢inocodchkoi enictemosnorii, peHoMmeHoJ1orii, peLenTUBHOi eCTeTUKH, TeOoPii IHTepTeKCTyasbHOCTI i
IEKOHCTPYKii. ¥ BUMIpi icTOpUKO-JliTepaTypHOMY 31ilICHIOETbCS CIIPO6A LOCIIAUTU KaHPOBI CTPYKTypHU
arnoKpU@ivHUX XOLiHb IO palo B YKPAIHCBKIl JiTepatypi enoxu CepegHbOBiYYS Ta CIOCOOM iCHYBaHHS B HUX
aHTUYHUX IIPETEKCTIB Y JiTepaTypHUX «IIePeTBOPEeHUX HopmMax» 11032 MeXXaMU BJIACHOI ericTeMu. MeTomoJIoTiuHy
6a3y poOOTH CTAaHOBJISITh 3arajlbHOHAYKOBI EMITIPMKO- TEOPETUYHI METOAU (aHai3, CUHTE3, IHIYKIIis, AeyKLis,
ONMCOBUI), CUCTEMHO- (PYHKIIOHAJIbHUM MiAXiM 0O BUBYEHHS JIiTEPATyPHUX SIBULLL, [IO€IHAHHS €JIEMEHTIB
CTPYKTYPAJIICTCBKOTO (17151 31iliICHEHHSI MOP(OJIOTiYHOTO aHali3y anoKpU(iYHOTo CIOXKETY PO MaHAPIBKy A0 Palo B
IABHIN yKpaiHCBKIl JiTepaTypi), KOMIIApaTUBHOTO, NOPIBHSJIIBHO-ICTOPUYHOTO, KYJIbTYPHO-iCTOPUYHOTO,
r€PMEHEBTUYHOIO METOAY [JIS IHTEPIIpeTalLlii TEKCTiB. BUKOpUCTAaHO TEOPilo IHTEPTEKCTYAIILHOCTI B ii 3aCTOCYBaHHI
IO MOJIyCiB C€peIHbOBIYHOrO JITEPATyPHOTO IIPOLLECY; KOTHITOJIOTI], (PEHOMEHOJIOTIYHOTO CTPYKTypali3my P.
IHrappena, a TakoX TpafuLiMHUX [J1s JiTepaTypO3HABCTBA aHAJITUYHUX CTPaTeriil (peLenTHBHOI eCTeTHUKY,
HapatoJiorii) Ta ¢pinocodcbkoi enicremodorii (B. bibnep, I'. Bamsp, B. Beasu, T. KyH, M. Mamappamsini) nys
IOCJiIKEeHHS] (PEHOMEHOJIOTIYHOI IPUPOIY )KaHPOBUX CTPYKTYP XPUCTUSHCBKUX «PaiiCbKUX» anokpu@is. Haykosa
HOBM3HA POOOTU 3yMOBJIEHA SIK METOJ0JIOTIYHMM MiJIXO0M, TaK i PaKypCOM, Iifl SKUM PO3IJISIHYTO 00'€KT
JocinkeHHs. Po3po6sieHo BiacHy elnicTeMOoJIOriYHy Teopilo )KaHpiB i Ha MaTrepiaJi Bi3aHTIICbKUX «paliCbKUX»
IOCJIiIPKEHHS J)KaHPOBUX CTPYKTYP JIITEPATyPHUX IIaM'SITOK. 3aIIPOIIOHOBAHO PO3Pi3HEHHS )KAHPY SIK TAKCOHOMIUHO]
abcTpakiii 1 >kaHPOBOI CTPYKTYPU XyLOXKHBOTO TEKCTY SIK €AUHOTO CIIOCO0Y 31ifiCHEHHS OTIOBifi B IPOCTOPI
iHTeprekcTy. Ha npukiagi 10o1e0-XpuCTUSHCHKOI alloKpuQiky JOBEAEHO, 1110 KOXKEH TBip MUCTELITBA BU3HAYA€ThCS
CYMOIO HIOTO NPETEKCTIB i He BUYEPIYEThCS €KCIUIILIUTHOIO CTPYKTYPOIO KaHPY, aKyMYJIIOI0UM HU3KY YJIaMKiB
IMIIIMLIMTHUX XKaHPIB, MTOPOIKEHUX Yy>KOPIIHOIO EMICTEMOJIOTIYHOI0 CUTYalli€l0. 3a MOCEePENHULTBA MHOKHI
IMILUTIIUTHUX KaHPiB Y MUCTELTBI CJIOBA 3aBXXIU IPUCYTHI OCEPEIKY iHIIMX TUIIIB PALliOHAJIBHOCTI Ta i1€0JI0TeM,
OJIHaK CII0CcO6M 60pOTHOU 3 [HITMM NOKOPIHHO BifPi3HATUMYTbCS B JIiTE€PAaTyPHUX JUCKYyPCaX Pi3HUX KYJIbTYPHO-
icropnyHux enox. [IpakTuyHe 3HaYeHHS AuceprTalii. PesysbTaTi JOCiIKeHHSI MOXYTb OYTH BUKOPUCTAHI B CTyIisIX
3 Teopii Ta icTopii JiTepaTypu, IPUCBSIYEHUX SK NOPIBHSJIBHINM F€HOJIOTII, TaK i peLeniii )KaHpy XOIiHb 1O paio B
HACTYIIHI Iepiogy PO3BUTKY YKPAIHCBKOI Ta CBiTOBOI JIiTEpaTyp B HEPO3LiIbHIN € JHOCTI 3 KyJIbTYPHO- iCTOPUYHOIO
nepcrnekTuBolo. Kio4oBsi cioBa: cepelHbOBIYHA JIiTEpPaTypa, >kKaHp, Kuiscbka Pych, XOMiHHS [0 palo, alloKpUdQ,
yTOIlis1, TaJIOMHUIIbKA OIOBizKa, ariorpadis, Buninus, «XomiHHs Aramis 1o pao», «Xozninas 3ocumu 10 PaxmaHiBy,

«IloBicTe mpo Makapist PumisiHuHa», enictema, KyJbTypHa [1aM'ATh, i1€0JIOris.

2. Peleshenko O. Yu. Walking to Paradise as a genre of Ukrainian medieval literature. - Qualifying scientific paper
on the rights of the manuscript. Thesis for PhD in specialty 035 Philology. - National University “Kyiv- Mohyla
Academy,” Kyiv, 2023. The dissertation is devoted to the investigation of genre structures of the corpus of
Christian apocrypha of early Byzantine origin full of marvels and fantastic elements and dedicated to the theme of
an extremely difficult and voluntary mortal’s journey to the earthly paradise - “The Walk of Agapios to Paradise”,
“The Walk of Zosima to Rahman”, and “The Tale of Macarius of Rome.” For the entire period of the medieval era,
recognizable topoi as well as morphology were developed; “paradisal” apocrypha started to be translated into Old
Church Slavonic in the 12th century and finally were integrated into Ukrainian medieval genre system as a
recognizable independent literary genre until the 15th century. The object of the study is Greek and Ukrainian
redactions of “The Walk of Agapios to Paradise”, “The Walk of Zosima to Rahman”, and “The Tale of Macarius of
Rome”, medieval apocryphal and hagiographical texts, devoted to the journey of the righteous man to the Garden
of Eden. Ancient pretexts of above-mentioned works will be considered in diachronic aspect; and Western Latin
sagas with identical genre structure - in synchronic aspect. The subject of the study is the forms of representation
of the motif of the journey to the earthly paradise in Ukrainian literature within the manyhold of the medieval



episteme; individual genre formations of analyzed monuments. Theoretical dimentions of the aim of the study
offer to rethink the ambivalent status of medieval genre on the crossroads of classification-based and receptive-
communicative approaches through the prism of philosophical epistemology, phenomenology, receptive
aesthetics, the theory of intertextuality, and deconstruction. The dimention of literary history provides to make an
attempt to investigate genre structures of apocryphal journeys to Paradise in Ukrainian medieval literature and the
ways of existence of ancient pretexts of these manuscripts in literary “converted forms” beyond its own episteme.
The methodological basis of the study consists of general scientific empirical- theoretical methods (analysis,
synthesis, induction, deduction, descriptive), system- functional approach to the literary phenomena research, the
combination of elements of structuralist approach (in order to provide morphological analysis of apocryphal
journeys to Paradise in ancient Ukrainian literature), comparative, comparative- historical, cultural-historical, and
hermeneutic methods for interpreting texts. The theory of intertextuality is used in reference to the modi of
mediaval literary process; cognitiology, R. Ingarden’s phenomenological structuralism, and also traditional
strategies for literary studies (such as receptive aesthetics, narratology) and philosophical epistemology (V. Bibler,
G. Bachelard, W. Welsch, T. Kuhn, M. Mamardashvili) are involved to illuminate phenomenological nature of genre
structures of Christian “paradisal” apocrypha. The scientific novelty of the work is determined by both the
methodological approach and optics within which the the object of the study was considered. Author’s own
epistemological theory of genres was developed; hence its interpretative value for analysis of genre structures of
literary monuments was approbated on the material of genre structures of Byzantic “paradisal” apocrypha and
Ukrainian medieval walkings to Paradise. It is proposed to distinguish a genre as a taxonomic abstraction from
genre structure as the only way for narration to exist within the intertextual space. Based on the examples of
Judeo-Christian apocalypses, it is proven that every literary masterpiece is determined by the sum of its pretexts;
thus, it consists not only of explicit genre structure, but accumulates the number of debris of implicit genres,
which were derived from alien epistemological situation. Although fragments of other type of rationality and
ideologemes through the mediation of variety of implicit genres are always represented in literary art, ways to deal
with the Other differ radically in literaty discourses of different cultural epochs. The practical significance of the
thesis. The core findings of this work can be used in further inquiry of theory and history of literature, dedicated to
both comparative genology and reception of genre of walking to Paradise in subsequent periods of development of
Ukrainian and world literature from the cultural-historical perspective. Keywords: medieval literature, genre,
Kyivan Rus, walking into Paradise, apocrypha, utopia, pilgrimage narration, hagiography, vision, "The Walk of
Agapios to Paradise,” “The Walk of Zosima to Rahman,” “The Tale of Macarius of Rome”, episteme, cultural memory,
ideology.
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