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Pedepar:

1. Koguikaist ceHciB KyJIbTypH BiI0OyBa€eTbCs 3a JOIIOMOTOI0 CUMBOJIIYHOTO ITPOCTOPY MOBU. TeaTpasbHi Ta
KiHeMarorpagiuHi IpakKTHKMU iHTETPYIOTbCS B IIPOCTIP KyJIbTYPU 4epe3 XyA0okHi 06pa3u. ClieHiuHe CJI0BO B TeaTpi Ta
irpoBOMY KiHO € 3B'I3KOI0 MK KyJIbTYPOTBOPYMM IOTEHIiaIoM YKpaiHCbKOi MOBU Ta 3[1aTHICTIO MUCTELITBA
BIJIMBAaTH Ha (OPMYBaHHS HAlliOHAJIBHOI ileHTUYHOCTi. MOBHUI MaJIlOHOK POJIi CHPOMOJKHUI BMIIyBaTU apXeTUIIU
YKpaiHChKOI HallioHAJIbHOI KyJIbTYPH SIK TaKi, IO yIi3HA€ HAL[iOHAJILHUM I[JIS11a4, BOGHOYAC BOHU BilOOpPaXXaloTh
aBTOPCBKUIA CTUJIb Ta iHAMBILyaIbHi 0COOIMBOCTI akTOpa. Ha oKpemy yBary 3acjiyroBye iHTOHYBAaHHS SIK KOMIIOHEHT
BepOaIbHOI KYJIbTYPU B TeaTpajbHUX i KiHemaTorpagiyHux NpaKkTUKax, 34aTHUN GOpPMYBaTH eMOLiiHOLiHHICHI
PSI1A, CUHXPOHHI aKCiOJIOTiYHUM BEKTOPaM HallioHAJIbHOI Ky/1bTypy. HaykoBa HOBU3HA OL€P>KaHUX PE3YyJIbTATiB
[10J1ra€ B KOMIUIEKCHOMY JOCJIIIPKEHHI CLIEHIYHOrO CJI0Ba B YKPAiHCHKOMY TeaTpi Ta irpoBOMy KiHO XX — mepuioi

yBepTi XXI CT. SIK HOCisl CeHCIiB iIeHTUYHOCTI B HalliOHAJIbHIN KyJIbTYPI, BiloOpakeHill B iHTOHYBaHHI MOBHOTO



MAQJIIOHKY poJii. BuB4eHHs icTopiorpagii mokasarsno, o B HayKOBiil JIiTepaTypi PO3KPUTi ACIIEKTHA BUBYEHHS
CILIEHIYHOi MOBM T€aTPO3HABCTBOM, MUCTEIITBO3HABCTBOM, (inocodieto, icTopieto, dinomoriero,
JIiTepaTypO3HAaBCTBOM, TAKOX TEMA IIPUCYTHS B IIPUKJIAAHUX POOOTax pexxucepis, akKTOPIB i Ie€Jaroris 3i ClieHiYHOoi
MoBU. HarosiommeHo Ha TOMY, 110 KyJIbTYPOTBOPYMI NIOTEHILIiaJl CLIEHIYHOTO CJI0BA, OCOOJIMBO BUPKAJIbHI
MO>KJIMBOCTI IHTOHYBAHHS SIK PEIPE3eHTallil CKJIaJOBUX HALIOHAJIbHOI ilEHTUYHOCTI B T€ATpi Ta irpOBOMY KiHO, B
HAyKOBUX pOOOTaxX He NPOCTeXyeTbCsl. JlocimkeHHs icTopiorpadii Ta mkepesbHoi 6a3y po60TH BUSIBUIIO IIJIACT
HayKOBOI JIiTepaTypy 3 BUBUYEHHS Pi3HUX aCIIEKTIB CLIEHIYHOIO CJI0BA B YKPAiHCBKOMY T€aTpi Ta KiHO, KU MTOLiJIEHO
3a TaKMMU HaIpsMaMU: iCTOPUKOKYJIbTYPHUM, TEOPETUKO-BUKOHABCHKUI Ta KyJIbTYPOJIOTIYHUNA. AyIiOBi3yaJbHUMU
IpKepeJlaMu JOCiIpKeHHs € 0Oy 0BaHi Ha JIiTepaTypHOMY, iCTOPUYHOMY Ta JiereHAapHOMY YKPAiHChKOMY
MmarepiaJi BifieoBepcii ykpaiHOMOBHUX CIIEKTaKJIiB, TBOPY irpoBoro KiHo Ta ¢pororpadii 3 pparmeHTaMu BUCTaB i
OKPEMUX KiHO-CLeH. TaKoX JJ1s1 BUCBITJIIEHHS XyI0)KHBOTO Ta iCTOPUKO-KYJIBTYPHOT'O KOHTEKCTY OYyJIM 3ay4eHi
BUCTaBHU i Qinbmy, Jie yKpaiHCbKa MOBa BUKOPMCTOBYBaJacs SIK BUPaKaabHUI 3aci6. JocmimkyBanucs TBopu XX -
nepuoi yBeprti XXI CT., OCHOBHY yBary NpuIijIeHO CLIEHIYHil MOBi B TeaTpi Ta irpoBoMy KiHo 1991 - 2020-i pp.
[NosyiacneKTHICTb AOCIIKyBaHOTO (PEHOMEHY N0TPedyBasa KOMIIJIEKCHOTO BUBYEHHS IIJISIXOM 3aJIy4€HHSI
MIKIVCLMIIIIHAPHOTO iIHCTPYMEHTAPIlo, IPENCTaBIE€HOr0 KyJIbTYPOJIOTIYHUM, iICTOPUKO-KYJIbTYPHUM,
iCTOPMKOAHTPOIIOJIOTIYHUM, MUCTELITBO3HABYUM, TePMEHEBTUYHUM i CTPYKTYPasliCTChbKUM Tifxonamu. Y po6oTi
BU3HA4YE€HO Ta BIIOPSIKOBAHO B3a€MO3B'SI30K Mi’K TAKUMHU KJIIOUOBUMU TEPMiHAMMU K «iHTOHYBaHHSI»,
«HalliOHAJIbHUI TeaTp», «HallioHAJIbHUI KiHeMaTorpad», «irpoBe KiHO», «apXeTUNN», «HalliOHAJIbHA iJ€HTUYHICTb» i
«MEHTAJIITET», & TAKOK PO3KPUTO 3HAYEHHS «CLIEHIYHOTO CJIOBAa» IK OCHOBHOTO NOHATTA. ClieHiYHa MOBa
PO3IJIsiHyTa B POOOTI K (PEHOMEH KyJIbTYPU, 3yMOBJIEHUH iCTOPUKO-KYJIbTYPHUM KOHTEKCTOM HOTO CTaHOBJIEHHS I

HO,U,aJIbIIIOi ,HI/IHaMiKI/I, a TaKO>X B,I[aTHI/Iﬁ 40 3BOPOTHOT'O BIIJIUBY.

2. The codification of the meanings of culture occurs due to the symbolic space of speech. Theatrical and
cinematic practices are integrated into the cultural space through artistic images. The stage word in theater and
fiction cinema is a link between the cultural potential of the Ukrainian language and the ability of art to influence
the formation of national identity. The language pattern of the role is able to contain archetypes of the Ukrainian
national culture as those that the national viewer recognizes, at the same time they reflect the author's style and
individual characteristics of the actor. Special attention should be paid to intonation as a component of verbal
culture in the theatrical and cinematic practices, which is capable of forming emotional and value sequences
synchronized with the axiological vectors of national culture.The scientific novelty of the obtained results consists
of a comprehensive study of the stage word in the Ukrainian theater and fiction cinema of the XX - the first
quarter of the XXI century, as a carrier of the meanings of identity in the national culture, reflected in the intoning
of the language pattern of the role. The study of historiography showed that the aspects of the study of stage
language by theater studies, art criticism, philosophy, history, philology, literary criticism are revealedin the
scientific literature and the topic is also present in the applied works of directors, actors and teachers in stage
language. It is emphasized that the cultural potential of the stage word, especially the expressive possibilities of
intonation as representations of the components of national identity in theater and fiction cinema, is not traced in
scientific works. The study of historiography and the source base of work revealed a layer of scientific literature on
the study of various aspects of the stage word in the Ukrainian theater and cinema, which is divided into the
following areas: historical, cultural, theoretical and performance and cultural. Audio-visual sources of research are
works of fiction cinema and photographs with fragments of performances and individual film scenes based on
literary, historical and legendary Ukrainian material video versions of Ukrainianlanguage performances. Also, to
highlight the artistic and historical and cultural context, performances and films, where the Ukrainian language
was used as a mean of expression were involved. The works of the XX - the first quarter of the XXI century were
studied, the main focus was on stage language in the theater and fiction cinema 1991 - 2020s. The polyaspectness
of the studied phenomenon required comprehensive study by involving interdisciplinary tools represented by
cultural, historical and cultural, historical and anthropological, art, hermeneutic and structuralist approaches. The
work defines and orders the relationship between such key terms as «intonation», «national theater», «national
cinema», «fiction cinema», «archetypes», «national identity» and «mentality», and also the meaning of «stage



word» as the main concept is revealed. Stage language is considered in the work as a phenomenon of culture,
which is due to the historical and cultural context of its formation and subsequent dynamics, and is also capable of

reverse influence.
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