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1. EBoJmI011i4 CLIEHIYHOTO CJI0Ba B yKpaiHCbKOMY TeaTpi Ta KinemaTorpagi: icTOpUKO-KyJIbTypHUI KOHTEKCT (XX -
nepia 4BepTb XXI CT.)

2. The Evolution of the Stage Word in Ukrainian Theater and Cinema: Historical and Cultural Context (XX - the
First Quarter of the XXI Century)

Pedepar:

1. Kogudixarist ceHciB KyJIbTypH BiiOyBa€THCS 32 JOTIOMOT0I0 CMBOJIIYHOTO ITPOCTOPY MOBU. TeaTpasnbHi Ta
KiHemaTorpagivyHi MPakTHUKU iHTEIPYIOTHCS B IIPOCTIP KyJIbTYypHU Yepes XyookHi o6pasu. ClieHiuHe CjI0BO B TeaTpi Ta
irpoBOMYy KiHO € 3B’13KOI0 MiX KyJIbTYPOTBOPYMM IIOTEHLiaIOM YKPAiHCbKOI MOBHU Ta 3JAaTHICTIO MUCTELTBA
BIUIMBATU Ha POPMYBAHHS HAl[iOHAJIbHOI iIeHTUYHOCT. MOBHUI MaJIIOHOK POJIi CHPOMO>KHUI BMilllyBaTH apXeTUIN
yKpaiHCBhKOI HallioHAIbHOI KyJIbTYPH SIK TaKi, [0 yIi3HA€ HAL[iOHAJILHUM I[JIS11a4, BOGHOYAC BOHU BiloOpaXkaloTh
aBTOPCHKMIA CTUJIb Ta iHAMBIyalbHi 0COOJIMBOCTI akTOpa. Ha OKpemy yBary 3aciyroBye iHTOHYBaHHS SIK KOMIIOHEHT

BepOaIbHOI KYJIbTYPU B TeaTpajibHUX i KiHemaTorpaidyHuX NpaKTUKaX, 34AaTHUN (OPMYBATH €MOLITHOLiHHICHI



psIM, CHHXPOHHI aKCiOJIOTIYHMM BEKTOpPaM HalliOHaJIbHOI KyIbTypy. HaykoBa HOBU3HA OfepKaHUX PEe3yJbTaTiB
MoJIsira€ B KOMIIEKCHOMY JOCJIIIPKEHHI CLI€HIYHOTO CJI0BA B YKPAiHCBKOMY Te€aTpi Ta irpoBOMy KiHO XX - nepmioi
yBepTi XXI CT. 5IK HOCisl CeHCIiB iIeHTUYHOCTI B HalliOHAJIbHIN KyJbTYPi, BiloOpaXkeHill B iHTOHYBaHHI MOBHOTO
MaJIIOHKY poJii. BuB4ueHHs icTopiorpadii mokasarsno, o B HayKOBiil JIiTepaTypi PO3KPUTi ACIIEKTHA BUBYEHHS
CLIeHiYHOI MOBY T€aTPO3HABCTBOM, MUCTELITBO3HABCTBOM, (isocodielo, icTopieto, dinonoriero,
JIiTepaTypO3HaBCTBOM, TAKOX Te€Ma IIPUCYTHS B IIPUKJIAAHUX POOOTax pexxucepis, akTOPIB i IeJaroris 3i ClieHiYHOi
MoBHU. HarosiomeHo Ha TOMY, 110 KyJIbTYPOTBOPYMI IOTEHIliaJl CLIEHIYHOTO CJI0BA, OCOOJIMBO BUPKAJIbHI
MO>KJIMBOCTI IHTOHYBAHHSI SIK PEIPE3EHTallil CKJIaQLOBUX HALIOHAJILHOI ilEHTUYHOCTI B T€ATpi Ta irpOBOMY KiHO, B
HAyKOBUX pOOOTax He IPOCTeXyeTbCsl. JJocmimkeHHs icTopiorpadii Ta mkepespHoi 6a3u po60TH BUSIBUIIO IIJIACT
HayKOBOI JIiTepaTypy 3 BUBUYEHHS Pi3HUX aCIIEKTIB CLIEHIYHOIO CJI0BAa B YKPAaiHCBKOMY T€aTpi Ta KiHO, KW MOJiJIEHO
3a TAKMMU HAIIPSIMAMU: iICTOPUKOKYJIbTYPHUH, TEOPETUKO-BUKOHABCHKUI Ta KyJIbTYPOJIOTiYHNNA. Ay/1iOBi3yaJlbHUMU
IpKepeJslaMu IOCTIIKeHHSs € T00Y0BaHi Ha JliTepaTypHOMY, iCTOPUYHOMY Ta JIET€HIAaPHOMY YKPaiHCbKOMY
marepiaJi BineoBepcii yKpaiHOMOBHUX CIIEKTaKJIiB, TBOPH irpoBoro KiHo Ta ¢poTtorpadii 3 pparmeHTaMu BUCTaB i
OKPEMUX KiHO-CLeH. TaKoX 151 BUCBITJIEHHS XyJI0)KHBOI'O Ta iCTOPUKO-KYJIbTYPHOT'O KOHTEKCTY OYyJIM 3ay4eHi
BUCTaBY i QisibMHU, Ji¢ YKpaiHCbKa MOBA BUKOPMCTOBYBAJIACS SIK BUP&KaJlbHMM 3acib. [JocaimkyBanucs TBopu XX —
nepuoi yBeprTi XXI CT., OCHOBHY yBary NpuiijieHO CLIEHIYHiM MOBi B TeaTpi Ta irpoBoMy KiHo 1991 - 2020-i pp.
[NosiacneKTHICTb AOCIiIKyBaHOTO (PEHOMEHY I10TpebyBaja KOMIIJIEKCHOTO BUBYEHHS IIJISIXOM 3aJIy4Y€HHSI
MDKIVCLMIIIIHAPDHOTO iIHCTPYMEHTAPII0, [IPENCTaBIE€HOr0 KyJIbTYPOJIOTiYHUM, ICTOPUKO-KYJIbTYPHUM,
iCTOPMKOAHTPOIOJIOTIYHMM, MACTELITBO3HABYMM, T€DMEHEBTUYHUM i CTPYKTYPaJiCTCBKUM Nigxogamu. Y poboTi
BM3HAYEHO Ta BIIOPSIIKOBAHO B3a€EMO3B 130K MK TAKMMU KJIIOUOBUMU TEPMiHAMMU SIK «iHTOHYBaHHS,
«HallioOHaJbHUII TeaTp», «HallioOHANbHUM KiHeMaTorpad», «irpoBe KiHO», «apXeTUIN», «HalliOHaIbHA iTEHTUYHICThbY i
«MEHTAJITET», @ TAKOXK PO3KPUTO 3HAUYEHHS «CL€HIYHOTO CJIOBA» SIK OCHOBHOTO MOHATTS. CLieHIYHa MOBa
POBIJISIHYTa B pOOOTi K peHOMEH KyJIbTypHU, 3yMOBJIEHUN iCTOPHUKO-KYJIbTYPHUM KOHTEKCTOM MOTr0 CTAaHOBJIEHHS

[O/IQ/IbLIOI AMHAMIKH, @ TaKOXK 3[JaTHUI 1O 3BOPOTHOTO BILJIMBY.

2. The codification of the meanings of culture occurs due to the symbolic space of speech. Theatrical and
cinematic practices are integrated into the cultural space through artistic images. The stage word in theater and
fiction cinema is a link between the cultural potential of the Ukrainian language and the ability of art to influence
the formation of national identity. The language pattern of the role is able to contain archetypes of the Ukrainian
national culture as those that the national viewer recognizes, at the same time they reflect the author's style and
individual characteristics of the actor. Special attention should be paid to intonation as a component of verbal
culture in the theatrical and cinematic practices, which is capable of forming emotional and value sequences
synchronized with the axiological vectors of national culture.The scientific novelty of the obtained results consists
of a comprehensive study of the stage word in the Ukrainian theater and fiction cinema of the XX - the first
quarter of the XXI century, as a carrier of the meanings of identity in the national culture, reflected in the intoning
of the language pattern of the role. The study of historiography showed that the aspects of the study of stage
language by theater studies, art criticism, philosophy, history, philology, literary criticism are revealedin the
scientific literature and the topic is also present in the applied works of directors, actors and teachers in stage
language. It is emphasized that the cultural potential of the stage word, especially the expressive possibilities of
intonation as representations of the components of national identity in theater and fiction cinema, is not traced in
scientific works. The study of historiography and the source base of work revealed a layer of scientific literature on
the study of various aspects of the stage word in the Ukrainian theater and cinema, which is divided into the
following areas: historical, cultural, theoretical and performance and cultural. Audio-visual sources of research are
works of fiction cinema and photographs with fragments of performances and individual film scenes based on
literary, historical and legendary Ukrainian material video versions of Ukrainianlanguage performances. Also, to
highlight the artistic and historical and cultural context, performances and films, where the Ukrainian language
was used as a mean of expression were involved. The works of the XX - the first quarter of the XXI century were
studied, the main focus was on stage language in the theater and fiction cinema 1991 - 2020s. The polyaspectness
of the studied phenomenon required comprehensive study by involving interdisciplinary tools represented by



cultural, historical and cultural, historical and anthropological, art, hermeneutic and structuralist approaches. The
work defines and orders the relationship between such key terms as «intonation», «national theater», «national
cinema», «fiction cinema», «archetypes», «national identity» and «mentality», and also the meaning of «stage
word» as the main concept is revealed. Stage language is considered in the work as a phenomenon of culture,
which is due to the historical and cultural context of its formation and subsequent dynamics, and is also capable of
reverse influence.
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