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1. ¥ puceprauii mocCipkeHO aKTyasibHY [IPo6JeMy PO3BUTKY MY3UKaJIbHOCTI MOJIOJIINX IIKOJISIPIB y NpoLieci
(dopTeniaHHOro HaBYaHHS B [103aLIKIJIBHUX 3aKJIaJjaX MUCTELbKOI OCBiTHU, BCTaHOBIIEHO, 1110 My3UKaJIbHICTb
iHTerpye cneujiaabHi My3u4Hi 3[Ii0HOCTI B HOBY SIKiCTb Ha MiJICTaBi EMOLITHOTO NePEXXUBAHHS XyJOXKHBOTO 3MiCTy
My3WYHOT'O TBOPY; Ma€ JUHAMIiYHY IIPOLECYaJbHy IPUPOLY, 3yMOBJIEHY ITPOLLECYAJIbHICTIO My3UYHOTO MUCTELITBA,
PO3BUBAETHCS Y IIPOLIECi B3aEMOIIOB'SI3aHUX BU/IiB My3MYHOI isJIbHOCTI Ha MigI'PyHTI 30araueHHsl eMoLiiliHOi cdepH,
NOTIMOGJIEHHST MOTUBAllii 4O XyO>KHBOTO Ii3HAHHS My3UKH, PO3BUTKY ySIBU, KPEATUBHOCTI; BUCTYIIA€ MiAIPYHTIM
171 My3UYHOTO MUCJIEHHS | My3U4YHO-€CTETUYHOI CBilOMOCTI. My3MKaJIbHICTh MOJIOJINX LIKOJISPiB BU3HAYAEMO K

IVHaMiYHUI 0COOMCTICHUI (DeHOMEH, L0 iHTerpye crieliaibHi My3U4Hi 37[iOHOCTi Ha OCHOBi €MOLIiIHOTrO



[IEPEKMBAHHS 3MiCTy MY3MYHUX TBOPIB, OXOIIIOE MOTUBALIIO 10 MY3U4YHOI [isIJIbHOCTI, BUSIBJIsIE cebe B
KpeaTUBHOCTI Ta B €IHOCTI i3 3aTHICTIO Xy[IO>KHbOI pedJiekcii, KomyHiKalii I ICUXOMOTOPHUX SIKOCTEl CTBOPIOE
MiATPYHTS AJ1S1 XYL 0KHO-BUPA3HOTO BUKOHAHHS MY3UYHMX TBOPiB. BU3Ha4Y€HO CTPYKTYPHI KOMIIOHEHTAMU
03Ha4€HOro (PeHOMEHA: €MOLIMHO-MOTUBALITHUMN, XyA0KHbO-KOMYHIKaTUBHUI, 3MiCTOBHO-OIEPaLliiHUH,
pediekcuBHO-iHTepIIpeTaLiliH1il KOMIIOHEHTU. OOGrPyHTOBAHO HAYKOBI MiIXOAY PO3BUTKY MY3UKaJIbHOCTI
MOJIO[IIIMX HIKOJISPIB Y Npolieci popTeniaHHOro HaBYaHHS B I103AIIKIIbHUX 3aKJIaJlax MUCTEIbKOI OCBITH, a caMe:
0COOKMCTiICHO-OPi€eHTOBAHU, aKCiOJIOTTYHUIN, KOMIJIEKCHUM, XY[,0KHbO-IHTETpajibHU, KyJIbTypOJIOTiYHNUH,
Cy0’€KTHO-[IisI7IbHICHNUIA, cepenoBulHu. OCOOUCTICHO-OPi€eHTOBAHUH MifXi/ nependadyae BpaxyBaHH
VHIKaJIbHOCTi, CAMOLIIHHOCTi, CAMOOGYTHOCTi TBOPYOCTi Y4HSI, PO3BUTOK HOTO0 iHIVBInyaJbHUX 3[iOHOCTE i
MIOTEHLITHMX MOKJIMBOCTEN, CTBOPEHHS YMOB JIJIs1 camopeartisdalii. AKCioJIoriYHui Mifxiz, 03Havae Opie€HTaliio yYH
Ha 3aCBOEHHS €CTETUYHUX LiHHOCTEN MY3UYHOIO MUCTELITBA, BUSHAHHS YYHS Ta IPOJYKTIiB 1Or0 TBOPUYOCTI SIK
uiHHOCTI. KoMIyiekCcHUM minxin nependayae posrisg My3UKaIbHOCTI K 6araToCKjIaZoBOro SIBULIA, SIKE BUSIBIISIE
cebe B pi3HUX BUAAX MYy3UYHO] JisIIbHOCTI — CIpUIIMaHHi, TBOPEHHI Ta Pi3HOTo poAy iHTepIipeTaliiHiil AisiIbHOCTI,
a TaKO>X OJIHOYACHE MO3ULI0HYBAHHS CYTHOCTI My3MKaJIbHOCTI BiJHOCHO MY3UYHUX 3[1i0HOCTEH, My3U4HOIO
MMCJIEHHS, My3UYHO-€CTETUYHO]I CBiIOMOCTI. XyJI0’KHbO-iHTErpaabHU MifXiT, BUSBISETHCS B TOMY, 1110 (PEHOMEH
MY3WKaJIbHOCTI, OXOTIIOI0YY CYKYITHICTb PI3HUX My3WYHUX 37i0HOCTEl Ta 0O0B'I3KOBO — IXHE «3JIUTTS» Yepes
IIPUPOJHY 3LATHICTb EMOLIITHOTO IIEPEKUBAHHS 3MICTY MY3UKHU 4K BUILY MUCTELTBA. KyJIbTypOJIOTiYHUM MiAXif,
IO3BOJISIE CKEPOBYBATH I1€AAroTiuHi 3yCUJLJII HA PO3YMiHHS yYHEM MUCTELTBA SIK CKJIAJHUKA KyJIbTYpPH,
NepeXMBaHHS CMUCIIIB MUCTELITBA, 30KPEMA My3UYHOTO, PO3BUBAIOYM MY3UKaJIbHICTD SIK 3[aTHICTh IEPE>KNBAHHS
LIMX CMUCJIiB Y My3UUHUX 00pa3ax. Cy0o'eKTHO-Iisi/IbHICHUI MifXin 03HAYae He yulle NisyIbHICHY aKTUBHICTb Y4HSI SIK
HiAIPYHTS. HOTO PO3BUTKY, a 11 10r0 Cy0’€KTHICTb, IPUMHSTTS aKTMBHOI NO3ULIii 1[040 CAaMOPO3BUTKY, CBOE]
TBOpUOCTi. CepeoBUILHUI MiAXi/ MOB'SI3aHMH i3 OCBITHIM CepeIOBUILEM SIK OTOYEHHSIM y4YHS, IPOCTOPOM
XyA0>KHBOI B3a€MO/Iii 3 TBOPAaMU My3UYHOTO MUCTELTBA Y MPOLIEC] IX CIPUIIMAHHS Y BAKOHAHHS; CIIOHYKa€ Y4YHS JO
aKTMBHOCTI B CAMOPO3BUBAJIbHOMY PycCi. OCHOBHUMY IIPMHLIMIIOBMMMU I10JIOKEHHSMU PO3BUTKY MY3UKaJIbHOCTI
MOJIOALIMX WKOJISIPIB HAMU BU3HAYEHO: IPUHLMI €JHOCTiI PO3BUTKY MYy3UYHUX 3[1i0HOCTE Ta 30aTHOCTI
€MOLIMHOTIO NePEXUBAHHS, IIPUHLNUII XYIOKHbOI KOMYHIKaLlii, IPUHLNUI CBiIOMOCTI, IPUHLIUII IIPIOPUTETHOCTI
€MOIIilTHO-eCTEeTUYHOTO Havyasla HaJl TEXHIYHO-BUKOHABChKUM; IPUHIUI pedIeKCUBHOCTI. Bu3HaueHi kpuTepii Ta
IIOKa3HUKY PO3BUTKY MY3MKaJIbHOCTI MOJIOAIIMX IIKOJISIPIiB y npoleci popTeniaHHOro HaBuyaHHS. Kpurepiem
€MOLiITHO-MOTHBALIITHOTO KOMIIOHEHTA BU3HAYEHO Mipy €MOLIHOCTI IIePEKUBAHHS 3MICTY MY3UYHUX TBOPIB Ta
3aI1iKaBJIE€HOCT] y My3NYHO-BUKOHABCHKIl AisIbHOCTI (IIOKa3HMUKU: eMOLiHO-eCTeTUYHEe OCSITHEHHSI 06Pa3HOro
3MiCTy My3UYHUX TBOPIiB; HASBHICTb iHTEPECY 4O MY3M4YHOI'O MUCTELTBA Ta BUKOHABCTBA; EMOLIITHO-BUPa3He
BMKOHaHHS (opTeniaHHUX TBOPiB. KpuTepieM Xy[0>KHbO-KOMYHIKaTBHOTO KOMIIOHEHTY BU3HAYEHO CTYIIiHb
3ATHOCTI 10 XYJ0’KHbOI KOMYyHiKallii «My3W4YHUI TBip — BUKJIaAa4 — Y4€Hb» (IIOKa3HUKU: CIIPOMO>KHICTD 10
OCMUCJIEHHS HabyTHX XyIOXHbO-€CTETUYHUX BPAKEHb; 3[aTHICTh 10 Bepobasizallii xysoxxHboi iHdpopmauii Ta
€CTETUYHOI OL[iHKA My3M4YHUX TBOPIiB; IParHeHHs 10 Xy 0>KHbOTO Mi3HaHHS). Kputepiem 3micTOBHO-oOnEpaliiiHoro
KOMIIOHEHTY BU3HAYEHO Mipy OCMUCJIEHHS XyIOKHbO-00Pa3HOT0O 3MiCTYy My3UYHOTO TBOPY (ITOKa3HUKU: 3IATHICTh
IO XyJOKHbOTO aHaJli3y TBOPiB; OCMUCJIEHHS XyIOKHbO-€CTETUYHOTO 3MiCTY My3UYHUX TBOPIB; CIPOMOXXHICTB 0

CTBOPEHHS Xy[I0XHbOI BUKOHABCHKOI iHTEpHpeTalii Ta cGOpMOBaHICTh My3UYHO-BUKOHABCHKUX 37i6HOCTEN).

2. The dissertation examines the actual problem of developing the musicality of younger schoolchildren in the
process of piano training in extracurricular art education institutions. It is established that musicality integrates
special musical abilities into a new quality based on the emotional experience of the artistic content of a musical
work; has a dynamic procedural nature, determined by the procedural nature of musical art, develops in the
process of interconnected types of musical activity on the basis of enrichment of the emotional sphere, deepening
of motivation for artistic knowledge of music, development of imagination, creativity; acts as a basis for musical
thinking and musical-aesthetic consciousness in unity with the development of artistic reflection as the basis of
multifaceted artistic communication; creates a basis for the manifestation of highly artistic results in musical
performance. We define the musicality of younger schoolchildren as a dynamic personal phenomenon that
integrates special musical abilities based on the emotional experience of the content of musical works, includes



emotions, motivation for musical activity, manifests itself in creativity and in unity with the ability of artistic
reflection, communication and psychomotor qualities, creates the basis for artistic and expressive performance of
musical works. The scientific approaches to the development of musicality of younger schoolchildren in the
process of piano training in extracurricular art education institutions are substantiated, namely: personal-
oriented, axiological, complex, artistic-integral, cultural, subject-active, environmental. A personally-oriented
approach involves taking into account the uniqueness, self-worth, originality of the student's creativity, the
development of his individual abilities and potential, and the creation of conditions for self-realization. The
axiological approach means the student's orientation towards the assimilation of the aesthetic values of musical
art, the recognition of the student and the products of his creativity as valuable. A comprehensive approach
involves consideration of musicality as a multi-syllabic phenomenon that manifests itself in various types of
musical activity - perception, creation and various kinds of interpretive activity, as well as simultaneous
positioning of the essence of musicality in relation to musical abilities, musical thinking, musical-aesthetic
consciousness. The artistic-integral approach is revealed in the fact that the phenomenon of musicality
encompasses a set of different musical abilities and necessarily their "fusion” due to the natural ability to
emotionally experience the content of music as an art form. The cultural approach allows directing pedagogical
efforts to the student's understanding of art as a component of culture, experiencing the meanings of art,
particularly musical, developing musicality as the ability to experience these meanings in musical images. The
subject-activity approach means not only the student's activity as a basis for his development, but also his
subjectivity, taking an active position regarding self-development, his creativity. The environmental approach is
related to the educational environment as the student's environment, the space of artistic interaction with works
of musical art in the process of their perception and performance; encourages the student to be active in the self-
development movement. We have determined the main principles of the development of musicality of younger
schoolchildren: the principle of the unity of the development of musical abilities and the ability of emotional
experience, the principle of artistic communication, the principle of consciousness, the principle of priority of the
emotional-aesthetic principle over the technical-performance one; principle of reflexivity. The criteria and
indicators of the development of musicality of younger schoolchildren in the process of piano training are
determined. The criterion of the emotional-motivational component defines the degree of emotionality of
experiencing the content of musical works and interest in musical performance (indicators: emotional and
aesthetic understanding of the figurative content of musical works; presence of interest in musical art and
performance; emotionally expressive performance of piano works. The criterion of the artistic-communicative
component defines the degree of ability to artistic communication with the images of the work and in the triad
"musical work - teacher - student” (indicators: the ability to comprehend acquired artistic and aesthetic
impressions; the ability to verbalize artistic information and aesthetic evaluation of musical works; the desire to
artistic cognition).
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Bsacue IlpisBume Im'st [T0-6aThKOBI [lostoxosa Ozbra TnymnisHa

TOJIOBH pagu

Bsacue IlpisBume Im'st [To-6aTbKOBI [Honokosa Osbra [nmnisHa

rOJIOBYIOYOTO Ha 3aciJaHHi

Bi,I[HOBi,I[aJIbHHfI 3a ninrOTOBKy K,T[iBa,U‘eHKO Harasnig IBaniBHa

00JIIKOBHX JOKYMEHTIB

Peectparop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




