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1. Incepraliito IpUCBSIYEHO OOIPYHTYBAHHIO HAPATUBHOI'O METOy aHaJIi3y My3U4YHOIO TBOPY Ta apameTpiB
OTIOBITHOCTi Ha MaTtepiaJjii yKpaiHChKOI BOKaJIbHOI Ta iHCTpyMeHTasbHOI 6anany XX cTomiTTs. OCsiIrHeHHS
KOMYHIKaTMBHOI IPUPOAY My3UYHOTO TBOPY Lienajli 6isblie pruBepTae yBary JOCIiTHUKIB, 1110 3yMOBJIEHO
POBLINPEHHSIM XyIOXKHbOI CBIIOMOCTi KOMIIO3UTOPIB, YCKJIAJHEHHSIM CY0'€KTHO-00'€KTHUX BiJHOIIEHb aBTOPCHKOTO
BHCJIOBJIIOBAHHS. HapaTuB OTprUMaB IIMPOKE OCMUCJIEHHS B T'YMaHITapUCTHULLi, OCOGJIMBO B CHHTETUYHUX KaHPax
JliTepaTypH, B SIKUX B3a€MOJIIIOTH €IiYHa ONOBiAHICTb, ApaMaTUYHNN KOHPIIIKT Ta nipudHa pedekcis. s
BMBYEHHS HapaTUBY B My3Ulli 00paHO yKpaiHChKy 6asnany XX CTOITTS, sIKa JEMOHCTPYE YHiKaJbHUN CUHTE3
HalliOHAJILHOI iIHTOHALIMHOI Tpagulii Ta €BPONECbKUX HAapaTMBHUX MOz eiel. He3Bakalouy Ha iCHyI04i y
BITYM3HSHOMY MY3MKO3HABCTBI PO3BiJK My3WYHUX TBOPIB B )KaHpi 6ananu, 6paKye oOIPyHTyBaHHs ii crienndiku B

aCIeKTi ONOBigHUX cTpaTeriil. OT)Xe, aKTyasIbHICTb TEMU 3yMOBJIEHA BiJICYTHICTIO CUCTEMHUX JOCIIiI>KEHDb



yKpaiHChKOI iHCTPyMEHTaIbHOI Ta BOKAJIbHOI 6as1afiy SIK YHIKaJIbHOTO HAPATMBHOTO KaHPY, 110 O3BOJIUTh 30araTUTH
METO0JIOTII0 aHaJi3y My3UKH 3 YpaxyBaHHSIM PO3MaiTTs BTiJIEHHS iHAWBINyaJlbHO-CTUIbOBOTO BTiJIEHHS OIOBIJli B
KOMIIO3UTOPCHKIi¥ TBOPUOCTi. MeTa [ocCil>)keHHs1 — 0OIpYHTYBaTU HapaTUBHUI METO[, aHaJIi3y My3U4HOI
Ipamaryprii Ha IpuUkJaji yKpaiHCchbKoi BOKaIbHOI Ta iHCTpyMeHTaIbHOI 6ananay XX cToiTTs. O6’eKT AOCTiIKeHHS —
HapaTUB SIK MDKIMCUUIUTIHAPHUI (PEHOMEH Cy4YaCHOTO MUACTELITBO3HABCTBA; IPEMET — HApaTUB B MY3HULIi SIK
apXxeTUIIOBe SIBUIILe Ta KAaTeropist My3suKO3HaBCTBa. MaTepiasioM 4OCIiIpKeHHs CIYIyI0oTh BOKasbHi 6ananu tO.
Merityca, I'. Bepetu ta incTpymeHTanbHi — C. bopTkeBuda, A. llltorapenka, M. BisniHcbkoro, JI. PeBynpkoro, b.
JIATOMMHCBKOrO. METOAOJIOTIS JOCIIIPKEHHS IPYHTY€EThCS HA 3aCTOCYBAHHI 3ara/IbHUX Ta CHELiaJIbHUX METOLiB:
CHACTEMHOTO, QYHKI[iOHATIBHOT'O, FTEPMEHEBTUYHOI0, CEMAaHTUYHOTO, iCTOPUKO-TUIIOJIOTTYHOT0, KOMIIAPATUBHOTO,
[IOPiBHAJIBHOTEPMIHOJIOTIYHOT' O, JKaHPOBO-CTUJIbOBOT'0, KOMYHIKaTUBHOTI'O, a TAKOX 3aIlIPOIIOHOBAHOIO HAPATUBHOTO
MmeTony. HaykoBa HOBM3HA OTPMMAHUX Pe3yJbTaTiB. B yKpaiHCbKOMY My3MKO3HABCTBI BIIEpILE: ® CACTEMATU30BaHO
(dyHIaMeHTasIbHi 3axifHi I BiTYM3HSHI Teopii HApaTUBY; ®* BUOKPEMJIEHO HayKOBi HANIPSIMKYU HApaTOJIOTii:
cemiotuynuii (E. Tapacri, M. '(paboy), Teopist ekcripecuBHUX >kaHpiB (P. XaTTeH) Ta Teopis HApaTUBHUX apXETHUIIiB
(B. AnbMeR); * nudepeHLiioBaHO OHATTS My3UYHA ApaMaTyprisl Ta My3UYHUI HapaTUB; ® 3alIPOIIOHOBAHO
HapaTUBHUI METOJ] aHaJli3y My3MYHOTO TBOPY Ta OOGI'PYHTOBAHO 0Or0 TEOPETUYHI 3acaii HAa OCHOBI JOCSTHEHDb
Cy4yacHOi 3apyOiKHOI HapaToJIOrii; ® aarToOBaHO 0 creludiky My3UYHOTrO TEKCTY aHaJIITUYHUY iHCTpyMeHTapiii XK.
JKenerra, 0 103BOJIMB BUSIBUTY HAPDATUBHY CEMAHTUKY Y€PE3 CTPYKTYPY OIIOBIii; ® 3[i1ICHEHO HapaTUBHUI aHAaJIi3
Kopmycy ykpaiHncbkux 6anag XX croaitts (10. Melityca, B. JIstomuHcbkoro, JI. PeByupkoro, C. BopTkeBnya, A.
[lITorapeHka Ta iHIIKX), 10 AAa70 3MOTY BUSHAYUTH iHAUBIAYaTIbHOCTUIBOBI CTPATETii €KCIIJIIUTHOI Ta IMITILIUTHOL
MY3UYHOI OIoBigHOCTI. Habys10 noiasbIioro po3BUTKY: ® TEOPist My3UYHOI ApamaTyprii; ® ysIBJA€HHS [IPO HapaTUB sIK
MDKAMCLUIIIIHAPHUI (PEHOMEH CY4acHOi r'yMaHIiTapuCTUKaY; ® TEOPETMYHE OCMUCJIEHHS XaHPOBOi CEMaHTUKU
6asnany; ® pO3yMiHHS crienuiKyu HApaTUBHUX CTPATETIH y BepOabHO NeTePMiHOBAHUX (BOKAJIBHUX) Ta IMAHEHTHO

My3WYHUX (IHCTPyMEHTAJIbHUX) TBOPAX.

2. The dissertation is devoted to the substantiation of the narrative method of analyzing musical work and the
parameters of narrativity based on the material of the Ukrainian vocal and instrumental ballad of the 20th century.
The comprehension of the communicative nature of a musical work increasingly attracts the attention of
researchers, which is stipulated by the expansion of the artistic consciousness of composers and the complication
of subject-object relations of the author's expression. Narrative has been widely conceptualized in the humanities,
especially in synthetic genres of literature, in which epic narrativity, dramatic conflict, and lyrical reflection
interact. To study narrative in music, the Ukrainian ballad of the 20th century was chosen, as it demonstrates a
unique synthesis of the national intonation tradition and European narrative models. Despite the existing studies
of musical works in the ballad genre in domestic musicology, there is a lack of substantiation of its specifics in the
aspect of narrative strategies. Thus, the relevance of the topic is stipulated by the lack of systematic studies of the
Ukrainian instrumental and vocal ballad as a unique narrative genre, which will allow enriching the methodology of
music analysis, taking into account the diversity of the individualstylistic embodiment of the narrative in
composer's creativity. The purpose of the study is to substantiate the narrative method of analyzing musical
dramaturgy on the example of the Ukrainian vocal and instrumental ballad of the 20th century. The object of the
study is narrative as an interdisciplinary phenomenon of modern art studies; the subject is narrative in music as an
archetypal phenomenon and a category of musicology. The material of the study includes the vocal ballads by Y.
Meitus, H. Vereta, and instrumental ones by S. Bortkiewicz, A. Shtoharenko, M. Vilinsky, L. Revutsky, B.
Lyatoshynsky. The research methodology is based on the application of general and special methods: systemic,
functional, hermeneutic, semantic, historical-typological, comparative, comparative-terminological, genre-
stylistic, communicative, as well as the proposed narrative method. The scientific novelty of the obtained results.
For the first time in Ukrainian musicology: * fundamental Western and domestic theories of narrative have been
systematized; ¢ the scientific directions of narratology have been distinguished: semiotic (E. Tarasti, M. Grabocz),
the theory of expressive genres (R. Hatten), and the theory of narrative archetypes (B. Almén);  the concepts of
musical dramaturgy and musical narrative have been differentiated; * a narrative method of analyzing a musical
work has been proposed, and its theoretical foundations have been substantiated based on the achievements of



modern foreign narratology; * the analytical tools of G. Genette have been adapted to the specifics of the musical
text, which allowed revealing the narrative semantics through the structure of the narrative; * a narrative analysis
of the corpus of Ukrainian ballads of the 20th century (by Y. Meitus, B. Lyatoshynsky, L. Revutsky, S. Bortkiewicz, A.
Shtoharenko, and others) has been carried out, which made it possible to determine the individualstylistic
strategies of explicit and implicit musical narrativity. The following aspects have received further development: ¢
the theory of musical dramaturgy; * the understanding of narrative as an interdisciplinary phenomenon of the
modern humanities; * the theoretical comprehension of the genre semantics of the ballad;  the understanding of
the specifics of narrative strategies in verbally determined (vocal) and immanently musical (instrumental) works.
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