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1. Inceprariiio MprucBsi9IeHO BU3HAYEHHIO XapaKTepy TBOPYOi 0COOMCTOCTI i MucTenbkoro nopooky dpenka Cinarpu
Ta BUCBITJIEHHIO KOTO POJIi B My3UYHOMY MUCTELTBI Ta KYJIbTYPi XX CT. AKTyaJIbHiCTb TEMU IOCJIiIKEHHS
00yMOBJI€HA 3HaUyLicTIO TBOPUOi nocraTi Ppenka CiHaTpy; BEJIMUE3HUM BHECKOM apTUCTA O PO3BUTKY
My3WYHOTO MUCTELTBAa XX CTOJITTS; HEOOXiAHICTIO My3MKO3HABYOTO OCMUCJIEHHSI IOTO MUCTEILbKOi CIIafiIIHY, a
TaKOX [IPaKTUYHOIO BifICyTHICTIO Ipallb 3 Liei Ipo6jieMaTUKU B YKpaiHCbKOMY My3MKO3HABCTBi. MeTa AOoCiIpKeHHS
- KOHLeNTyalidyBaTu (eHOMEH TBOPYOi II0CTaTi Ta MUCTELBKOI HisibHOCTI Openka CiHaTpu y My3UYHOMY
npoctopi XX cTosiTTsa. O6'eKTOM JOCIiIKEHHS € 03aaKkaieMiyHe My3ndyHe MucTelTBo XX cT. [Ipegmer
IOCJliIpKeHHs — TBop4a rnoctatbh Ppenka CiHaTpy B KOHTEKCTI My3M4YHOro Muctentsa XX crosiTts. Haykosa
HOBUM3HA JMCEPTALiIHOrO AOCIiIpKEHHS NoJIsirae nepeaycim y Tomy, mo Topya nocrate @pexka CinaTpu Blieplie B
YKpaiHCBKill My3UKOJIOTii IOCTa€ K 00’eKT HAyKOBOTO AOCJIIPKEHHS. YIIeplle B yKPaiHCbKOMY MY3UKO3HABCTBI:
OXapaKTepPU30BAHO CyYyaCHUI HAyKOBUIA AUCKYPC OCATHEHHS TBOPUoi nocrari Ta gisimbHocti O. Cinarpy;

obrpyHToBaHo ¢peHomeH CiHaTpu B IUCKYpPCi Teopii 0COOUCTOCTI; 0OXapaKTepU30BaHO TBOPYY I10CTATh Ta



aptuctuyHuil imimpk ®. CinaTpu B I3epkaiti iMmizpkesiorii; BusiBneHo cneuudiky TBopuoi nocrari ®. Cinatpu y
KOHTEKCTi MacoBOi My3U4YHOI KyJIbTypHY; BUCBITII€HO XUTTEBUI i TBOpunii msax @. CiHaTpu Ta OKpecyieHO OCHOBHI
BiX¥ 1Or0 MUCTELBKOI [IisIJIbHOCTI; HaZlaHO 3arajibHy XapakTepUCTUKY BOKaJbHO-BUKOHABChKOI TBOpUOCTi O.
CinaTpu Ta BU3HA4€HO ii OCHOBHI eTamny; y3arajJbHEHO XapaKTEPUCTHKY BOKaJIbHO-BUKOHABChKUX TEXHIK XX
CTOJIITTS; BUBHAYEHO crielndiKy BUKOHABCHKOTO CTUJIIO i BOKasibHOI Manepu ®. CiHaTpy; BU3HAYEHO XapaKTep
iHTepnperatii MyanyHux komnoauuiit @. CiHaTpolo Ta 37iICHEHO OPiBHSJIbHUI aHajli3 BUKOHABCbKUX BepCiit
niceHb «My Way», «New York, New York» i «That’s Life», creBopeHux HUM Ta iHIIMMU CIiBaKaMU APYToi I0JIOBUHU
XX - novartky XXI cr. (Big K. ®pancya i JI. Minesi 10 NpeCTaBHUKIB IAHK-POKY Ta iHAi-pOKY). YTOUHEHO: iCHyIOUi
nepiopusarii XuTTeBoro i TBopyoro msaxy @. Cinatpu. OTpumany ojaablinil PO3BUTOK: YSBJIEHHS IIPO
TPaJULIiHY aMEPUKAHCBKY IOMYJISPHY My3UKY XX CT.; YSIBJIEHHS IIPO CTUJIbOBI OCOGJIMBOCTI CBiHTY SIK HANIPSIMY
mkasosoro mucrenrsa 30-50-x pokiB XX cCT. 3arajbHUM MiICYMKOM AucepTalii € KoHIenTyanisauis GeHoMeHy
TBOPUOI r1ocTati Ta MUCTenbKoi AismpHOCTI @. CiHaTpy y My3udHOMy ITpocTopi XX cT. OKpecieHo Xapakrep
BUCBITJIEHHS] OCOOMCTOCTI Ta MUCTELBKOI AisspHOCTI ®. CiHaTpy y CBiTOBOMY HayKOBOMY OUCKYpCi. BusHaueHo, mo
B CY4aCHOMY JUCKYPCi € 3Ha4Ha KiJIbKiCTb IIpallb, IpUCBsYeHux ocobucrocti ®. CiHaTpu, HOro >XUTTEBOMY i
TBOPYOMY IIJISIXY Ta MUCTELILKUM JOCITHEHHM. [liTkpecseHo, o MarbKe BCi Lji Mpalli CTBOPEeHi 3apybiKHUMU
(mepeBa>kHO aMepUKaHCHKUMU Ta €BPOINENChKUMU) HOCTiTHUKaMU. 3a3HaU€HO, 110 B yKPAIHCbKOMY MY3MKO3HABCTBI
IIPaKTUYHO YBECh KOPIIYC BiTYN3HSIHUX IOCIII>KEeHb Y AaHill 1pobieMHii cdepi penpe3eHTOBaHUH TiJIbKU
ny6Jlikanigsmu gucepraHTku. O6rpynrosano peHomeH ®. CiHatpu B sUCKypci Teopii ocoouctocTi. IlinkpeciaeHo
0CO0JIMBY 3HAYYLIiCTh Ta aKTyaJbHICTb IPO6JIEMATUKN OCOOMCTOCTI B Cy4acHill HayKoBill gymii. OKpecieHOo KOJIo
coljiajIbHUX 1 KyJIbTYpHUX poJiel, siki @. CiHaTpa BUKOHYBAB 32 POKU TBOPYO] JisI/IbHOCTI (CITiBaK, akTop, LIOyMEH,
KyJIbTYPHUM i TPOMaZIChKUI Aisy, JIilep TBOPYOro o6’eAHAHHS, YJII00JI€HElb KiHOK, KyMUP 1y6J1iKK, ikoHa CTUIIO,
T'onoc, Mictep baakuThi Odi, BTiJIEHHS aMEePUKAaHCBKOI MPii, KyJIbTypHUI CUMBOJI XX CTOJITTS, TOWO). JoBEEHO,
mo CiHaTpa SIK KyJIbTypHUM Jlilep CTBOPIOBAB HOBi TBOpYi ifei i cTaHzapTy, 10 Majiu 3HaYHUH BILJIMB HA My3U4YHE
MUCTELTBO i KyJIbTYPYy €oxHU. SIK colliasibHa OCOOUCTICTb, BiH BTi/IIOBAB ifeas KoHuemnuii self-made man (soguHwy,
YCIIiX SIKOi CTBOPEHNUII HEI0 CaMOl0) Ta aMEPUKAHCBKOI Mpii. O6I'pyHTOBaHO iHTepnpeTatito ocoouctocTti @. Cinatpu
B KOHTEKCTi Teopii KpeaTUBHOCTI. BusiBsieHo cnienn@iky BTisIeHHs B fioro nocrarti BusHayeHux I1. ToppeHcom
00pa3iB TBOPYOi 0COOMCTOCTI (TBOpELb MOCTIB, MAaHIPIBHUK Y CBITi ilell, MarHit izfei, moHep y HEBiOMOMY,
apxiTeKTop 3MiH, CaJliBHUK ifieil). BusnaueHo xapakrep ocooucrocti ®@. CiHaTpy B KOHTEKCTi KOHILIENILii iHTeIeKTy
ycnixy. [lJoBeneHo noegHaHHs B ocobuctocTi CiHaTpU TPbOX THUIIB iHTEJIEKTY YCIIiXY (aHAJITUYHOTO, TBOPYOTO Ta
[IPAaKTUYHOTO), IO JO3BOJIMJIO NOMY CTaTH OJHUM i3 HallycHimHimmx apTucTiB XX CTOJIITTS, 3[laTHUM BILJIMBAaTH Ha

KyJIbTYDHUI JIaHAAQT CBOE] €MOXU.

2. The relevance of the research topic is due to the significance of the creative figure of Frank Sinatra; the artist’s
enormous contribution to the development of musical art of the 20th century; the need for a musicological
understanding of his artistic heritage, as well as the practical absence of works on this issue in Ukrainian
musicology. The purpose of the study is to conceptualize the phenomenon of the creative figure and artistic
activity of Frank Sinatra in the musical space of the 20th century. The object of the study is non-academic musical
art of the 20th century. The subject of the study is the creative figure of Frank Sinatra in the context of musical art
of the 20th century. The scientific novelty of the thesis lies primarily in the fact that the creative figure of Frank
Sinatra appears as an object of scientific research for the first time in Ukrainian musicology. For the first time in
Ukrainian musicology: the modern scientific discourse on understanding the creative figure and activity of F.
Sinatra is characterized; the phenomenon of F. Sinatra is substantiated in the context of personality theory; the
creative figure and artistic image of F. Sinatra are characterized in the mirror of imageology; the specifics of F.
Sinatra’s creative figure in the context of mass musical culture are revealed; the life and creative path of F. Sinatra
are highlighted and the main milestones of his artistic activity are outlined; a general characteristic of F. Sinatra’s
vocal and performing creativity is given and its main stages are determined; a general characteristic of vocal and
performing techniques of the 20th century is generalized; the specifics of F. Sinatra’s performing style and vocal
manner are determined; the nature of F. Sinatra’s interpretation of musical compositions was determined and a

comparative analysis of the performance versions of the songs «My Way», «New York, New York» and «That’s



Life», created by him and other singers of the second half of the 20th - early 21st centuries was carried out (from
K. Francois and L. Minelli to representatives of punk rock and indie rock). Clarified: existing periodizations of F.
Sinatra’s life and creative path. Further developed: ideas about traditional American popular music of the 20th
century; ideas about the stylistic features of swing as a direction of jazz art of the 30s-50s of the 20th century. The
general conclusion of the thesis is the conceptualization of the phenomenon of the creative figure and artistic
activity of F. Sinatra in the musical space of the 20th century. The nature of the coverage of the personality and
artistic activity of F. Sinatra in the world scientific discourse is outlined. It is determined that in the modern
discourse there is a significant number of works dedicated to the personality of F. Sinatra, his life and creative path
and artistic achievements. It is emphasized that almost all of these works were created by foreign (mainly
American and European) researchers. It is noted that in Ukrainian musicology, almost the entire corpus of
domestic research in this problem area is represented only by the publications of the postgraduate student. The
phenomenon of F. Sinatra is substantiated in the context of personality theory. The special significance and
relevance of the problem of personality in modern scientific thought is emphasized. The range of social and
cultural roles that F. Sinatra performed over the years of his creative activity is outlined (singer, actor, showman,
cultural and public figure, leader of a creative association, favorite of women, idol of the public, style icon, The
Voice, Mr. OI' Blue Eyes, embodiment of the American dream, cultural symbol of the 20th century, etc). It is proven
that Sinatra as a cultural leader created new creative ideas and standards that had a significant impact on musical
art and culture of the era. As a social personality, he embodied the ideal of the concepts of self-made man (a
person whose success is created by himself) and the American dream. The interpretation of F. Sinatra’s personality
is substantiated in the context of the theory of creativity. The specifics of the embodiment in his figure of the
images of a creative personality defined by P. Torrens (builder of bridges, traveler in the world of ideas, magnet of
ideas, pioneer in the unknown, architect of changes, gardener of ideas) have been revealed. The nature of F.
Sinatra’s personality is determined in the context of the concept of the intelligence of success. The combination of
three types of intelligence of success (analytical, creative and practical) in Sinatra’s personality is proven, which
allowed him to become one of the most successful artists of the 20th century, capable of influencing the cultural
landscape of his era.
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2. Volodymyr M. Otkydach

KBasigikamis: 1. mucr., mpodecop, 26.00.01

Imentudikarop ORCID ID: 0009-0001-7154-5812

JoparkoBa iHdpopmamist:

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBCbKa [jepKaBHA aKafleMis KyJIbTypH
Kopg 3a €IPIIOY: 30036001

Micue3HaxoO KeHHS: BypcalupKuii y3Bi3, Xapkis, XapkiBcbkuii p-H., 61057, Ykpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. Tecnep Tamapa MukosaiBHa

2. Tamara M. Tesler

KBasigikamis: . mucr., nouenr, 17.00.03

InenTudikarop ORCID ID: 0000-0003-2076-2136

HoparkoBa indpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa JiepKaBHA aKafIeMisl KyJIbTypH
Kog, 3a €EIPTIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, Xapkis, XapKiBcbKuii p-H., 61057, Vkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi



BaacHe IlpizBume Im's I10-6aTbKOBI Konosanosa Ipuna IOpiisHa

TOJIOBH paju

Biacue IpizBume Im's I10-6aTbKOBI Konosasnosa Ipuna [Opiisna

rOJIOBYIOYOrO Ha 3acCimaHHi

Bi,II;HOBi,II;aJIbHI/II‘;I 3a IIi,I;rOTOBKy Baxknincbka KOnig MuxanniBHa
00JIiIKOBHX JOKYMEHTIB

PeeCTpaTop FOpuenko TetsiHa AHaToJiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




