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Pedepar:

1. Y puceprauii gocnimkeHo npobaemy GpopMyBaHHS KyJIbTYPHOI KOMIIETEHTHOCTI MAallOyTHIX YUYUTENIB My3UYHOTO
MUCTELTBA y [Ipolieci BUBYEHHS iCTOpii My3HKH, 110 € aKTyaJIbHOIO [1J1s1 6araThOX OCBIiTHIX CUCTeM, 30KpeMa YKpaiHu
i Kurato. 31iliCHEHUI TEOPETUYHNN aHAJII3 IIOHATTS KOMIIETEHTHOCTI i KOMIIETEHTHICHOTO IiITXOLy B OCBITi IaB
MO>KJIUBICTb COOPMYJIIOBaTU pobOY€e BU3HAYEHHS (PEHOMEHY 3 NOaJIbLIO0 MPOEKIielo Ha rpolec HaxoBoi
[iATOTOBKYU MaNOYTHIX y4nTeiB My3UYHOr0 MucTenTBa. DeHOMEH «KOMITIETEHTHICTb» PO3TJISIHAETHCS B AUCepTaLLii
SIK SIKICTb OCOOUCTOCTI, 110 PO3BUBAETHCS 11 YIOCKOHAJIIOETLCS B HABYAaHHI, KOTpe TPUBA€E BIIPOIOBXK YCbOT'O KUTTS
JIIOJJMHY, CIIPSIMOBYETBLCS HA YCIIIIHY camopeaisalilo 0COOMCTOCTI B KOHKPETHI peaMeTHiN (paxoBil) coepi,
BiAmoBinae BuMoram Liei cdepu, BUSBISIETHCS Y MOTUBALLii IIi3HaBaTy Ta HAOyBaTH YMiHb, HEOOXIIHUX 11JIs

camopeasiizalii Ta yCcHimHoi AisyIbHOCTI; YCBiJOMJIEHHI Ta IPOTHO3YBaHHI CII0CO6iB peasiizallii 3HaHb Ta yMiHb,



HaOyTUX IIiJ, yaC HaBYaHHS, CAMOYCBiJOMJIEHH] IOCSTHEHD; TOTOBHOCTI 1 3IaTHOCTI peasnisyBaTu HaOyTi 3HaHHS Ta
yMiHHS B KOHKPETHil MpaKTUYHIl Ais/IbHOCTI; LiHHICHOMY CTaBJIeHHi 10 HabyTUX 3HaHb Ta yMiHb. Ha mizncrasi
TEOPETUYHOTO aHaJli3y BU3HAYEHb IIOHATTS «KYJIbTyPa» KyJIbTyPHA KOMIIETEHTHICTb IMIO3UL[IOHYETHCS SIK
CHACTEMOYTBOPIOBAJIbHA CTOCOBHO iHIMINX KJIIOYOBUX KOMIIETEHTHOCTE! (BiIOBiIHO nepesiky Pagu €Bpony, 3akoHy
Ykpainu «IIpo ocBiTy» Ta OCBITHIX CTaHJAPTIB) SIK TAKa, 110 BOMPAE i «I1€peTBOPIOE» 3MiCT LIUX KJIIOYOBUX
KOMIIETEHTHOCTEH Ta OJJHOYACHO HACKPi3HO iHKPYCTY€EThCSA B Lj€H 3MICT, a Ha L1ii MiJICTaBi BBAKAETHCH
MDKAMCLUIIIIHAPHOI. MUCTELTBO BU3HAETLCSI CTPUKHEBUM 00’€KTOM Ii3HaHHS OCOOMCTOCTI y ITpoLieci
($opMyBaHHS KyJIbTypHOI KOMIIETEHTHOCTI Ta B ii 3MiCTi Ha Tiil MigcTaBi, o Xy0KHil 06pa3 sIK OJUHULS
XyIOXXHBOTO MUCJIEHHS € IHANBIyaJbHUM i YHIKaJIbHUM II€PETBOPEHHSIM MUTILIEM YSIBJIEHb [IPO BCi MOXJINBI cpepu
SKUTTSL 1 KUTTEBI aBUILA. 17151 MaltOyTHIX YIUTEiB My3UKU CTPUKHEBUM O0'€KTOM XYJI0OKHBOTO ITIi3HAHHS B Pi3HUX
HanpsiMax paxoBoi MiTOTOBKYU CIPSIMOBAHO HAa (POPMYBaHHS KyJIbTyPHOI KOMIIETEHTHOCTI € My3UYHE MUCTELITBO.
KysibTypHa KOMIETEHTHICTb MAliOyTHIX yYMTEJiB My3UYHOTO MUCTELTBA YTOUHIOETHCS SIK OCOOMCTICHE iHTErpajbHe
YTBOPEHHS, 1[0 OXOILJIIOE 3000YTKU 3 YCiX (axOBUX NPEIMETHUX CHEpH MiIrOTOBKU, KOHLEHTPYETHCS B
CTPMXHEBUX JJ1s1 BCiX LIUX chep 0COOMCTICHUX XapaKTE€PUCTUKAX, BUCOKUI PiBEHD NPOSIBY SKUX TapaHTYe YCIIIHY
caMopealizallilo B My3U4HO-TI€Jaroriyxii npodecii, CMHTE3y104n My3W4HY i 3arajlbHO XY 0>KHIO PO3BUHEHICTb
MaiOGyTHBOTO BYUTEJII MYy3UYHOTO MUCTELTBA, 100 MOTHUBALLIO IO XYJ0KHBOTO Mi3HAHHS Ta PO3MUPEHHS
MMUCTELPKOT0 CBITOIJISAY; LiiHHICHE CTaBJIEHHS 00 My3UYHOT'O MUCTELTBA i BANTEIbCHKOI ITpodecii; TOTOBHICTh
CaMOBJIOCKOHAJIEHHS B TEXHOJIOTTYHUX IPUIMOMaX (PAxOBOi My3UYHO] i My3MYHO-TI€JarOrivHOI Aisi7IbHOCTI, YMiHHS
IIPOrHO3yBAaHHS CAMOPO3BUTKY Ta CIIPOMO>KHICTb 3aCTOCOBYBATU HAOyTUI JOCBiZ, y Pi3HUX MPOQeCiiHNX CUTYaLlisX;
Meta goCiIpKEeHHS MoJIIrae B TEOPETUYHOMY OOI PYHTYBaHHI METOJUYHUX 3acali GOPMYBaHHS KyJIbTypHOI
KOMIIETEHTHOCTi Mail6yTHIX yUNUTeJIiB My3MUHOTO MUCTELITBA B IIPOLIECi BUBUEHHS iCTOPii My3uKku. PO3rysiHyTO
CYTHICTb IIOHSTTS «iCTOPist My3UKU» - SIK HAYKH, 110 BiCTOPUYHOTO 110 BUBYAE TAKUI MPOLEC KOMILJIEKCHO i
Pi3HOACIIEKTHO, OXOIUIIOI0YY HU3KY JOCHiTHUIBPKAX HATIPSMIB, i IK HaBYaJIbHOI AUCLUIIIIHY, 3MICT SIKOi MiCTUTB
Pe3yJbTaTU JOCIiIKEeHb CTOCOBHO KOHKPETHUX MY3UYHUX (PEHOMEHIB, KOTPi BUBYAIOTHCSI CyO'€KTaMU IIifl, yac
iCTOPMKO-My3MKO3HABYOI ITirOTOBKU, OXOIJIIOIOYY SIBUILA PI3HUX €I10X, CTUJIB 1 HANPSMIB, PI3HUX Hal[iOHAJIbHUX
KyJIbTYP Y B3a€MO3B’SI3KY i HEBi[l'€MHO Bifl BCiX NIPOSIBIiB JIIOACHKOTO KUATTS T iHIINX, 1032 MUCTELbKUX, (pOpM
HAyKOBOT'O 3HaHHS, 1110 BUOYIyBaHi 3a II€BHOIO JIOTiKOIO i eTepMmiHaHnTamu. [TokasaHo, 110 came B iCTOPUKO-
MY3MKO3HaBYill MiZroTOBLi MailGyTHIX yYMUTEIB My3MYHOTO MUCTELTBA, IEPEYCIM Y 3MICTi AuCIMILIIHY «IcTOpis
MY3UKI», HAal6iIbLl CUCTEMHO KOHLEHTPYETBCS KyJIbTYPHO-KOMIETEHTHICHUI TOTEHLIiaJl, SIKUi1 OXOILJIIOE JeKilbKa
KOHTEKCTIB i IIOJISITa€ B LIiJiCHOMY OXOIJIEHH] iCTOPi€I0 My3UKH SIK HABYAJIBHOIO TUCLUIIIIHOK JIOTiKA My3UYHUX
IIPOLIECiB i CTUJIB Bifj, BUTOKIB O CbOTOJI€HHSI, BpaXOBYIOUM HalliOHAJIbHI Tpajullii, o nepenbdadae cyyacHe
PO3yMiHHS My3M4YHUX (PEHOMEHIB i [IHHOCTEM (KOHTEKCT JaBHE-CY4aCHE, KOHTEKCT JIiaJIoTy KyJIbTYD); ¥
CIPSIMYBAHHi 3MiCTy iCTOPHMKO-MYy3MKO3HABYOI MiZiTOTOBKY Ha (POPMYBAHHS LiiJIiICHUX YSIBJIEHD IIPO 3B'I30K
MY3WYHUX NIPOLECiB i PeHOMEHIB i3 XUTTSIM Ta iHIIMMU [103aMUCTELILKUMU cpepaMy 3HaHHS (KOHTEKCT MK
MUCTELPKUI | KOHTEKCT MUCTELITBO->KUTTS, MUCTELITBO-HAYKA); Y B3AEMO3YMOBJIEHOCT] 3HaHb 3 iCTOpii My3UKH i Ta
iHIINX MUCTELTB 3 My3UYHMM BUKOHABCTBOM, My3M4YHO-IIE€JJarOTiYHOIO JisI/IbHICTIO, IHIIMMU MOXKJIMBUMY BULAMU
IisiTIbHOCT] MaiiOyTHIX yUNTeJliB My3MYHOIO MUCTELITBA, SIKi aKTyaJIbHi B Cy4aCHOMY KYJIbTYPHOMY >KUTTI
(TPOCBITHMLITBO, BOJIOHTEPCTBO, apT-TEPaIllisl, MEHEJI)KMEHT, 3ByKOPEXKUCYPa TOIIO) (KOHTEKCT iCTOPUKO-
COLiasIbHUM).

2. The thesis deals with the problem of the formation of cultural competence of future music teachers in the
process of studying the history of music that is relevant for many educational systems, in particular, Ukraine and
China. Theoretical analysis of the concept of competence and the competence approach in education made it
possible to formulate a working definition of the phenomenon with further projection on the process of
professional training of future music teachers. The phenomenon of “competence” is considered in the thesis as a
quality of the personality that develops and improves in education, which lasts throughout a person’s life, aimed at
the successful self-realization of the personality in a specific subject (professional) field, meets the requirements of
this field, manifested in the motivation to learn and acquire skills, necessary for self-realization and successful
activity; awareness and forecasting of ways to implement knowledge and skills acquired during training, self-



awareness of achievements; readiness and ability to implement acquired knowledge and skills in specific practical
activities; value attitude towards acquired knowledge and skills. According to theoretical analysis of the definitions
of the concept of “culture”, cultural competence is defined as system-forming concerning other key competences
(according to the list of the Council of Europe, the Law of Ukraine “On Education”, and educational standards) as
one that absorbs and “transforms” the content of these key competences and, at the same time, embedded in this
content, and within this framework it is considered interdisciplinary. Art is recognized as a core object of personal
knowledge in the process of formation of cultural competence and its content on the basis that an artistic image as
a unit of artistic thinking is an individual and unique transformation of the artist’s ideas about all possible spheres
of life and life phenomena. Musical art is the core object of future music teachers’ artistic knowledge in various
areas of professional training aimed at the formation of cultural competence/ The cultural competence of future
music teachers is specified as a personal integral education that includes achievements from all professional
subject areas of training, concentrated in core personal characteristics for all these areas, which a high level of
manifestation guarantees successful self-realization in the music and pedagogical profession, synthesizing musical
and general artistic development of the future music teachers, their motivation for artistic knowledge and the
expansion of their artistic outlook; valuable attitude towards music and profession of a teacher; readiness for self-
improvement in the technological techniques of professional music and pedagogical activities, the ability to
predict self-development and the ability to apply the acquired experience in various professional situations; The
purpose of the study is to substantiate theoretically the methodological foundations of the formation of cultural
competence of future music teachers in the process of studying the history of music. The essence of the concept
of the “history of music” is considered as a historical science that studies such a process in a complex and
multifaceted manner covering several research directions, as well as an educational discipline, the of which has
content containing the results of research on specific musical phenomena, which are studied by subjects during
the historical and music training covering the phenomena of different eras, styles and trends, different national
cultures in the interrelationship and inseparable from all manifestations of human life and other non-artistic forms
of scientific knowledge completed according to certain logic and determinants. It is shown that the potential of
cultural competence is most systematically concentrated in the historical and music training of future music
teachers, primarily in the content of the discipline “History of Music”. It covers several contexts and consists in the
integral coverage of the history of music as an educational discipline of the logic of musical processes and styles
from the origins to the present taking into account national traditions, which implies a modern understanding of
musical phenomena and values (context of ancient-modern, the context of cultural dialogue); in directing the
content of historical and music training to develop integral ideas about the connection of musical processes and
phenomena with life and other non-artistic spheres of knowledge (the context between arts and the context of
art-life, art-science); concerning knowledge of the history of music and other arts with musical performance,
music and pedagogical activities, other possible types of activities of future music teachers which are relevant in
modern cultural life (education, volunteering, art therapy, management, sound engineering, etc.)
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Cdepa ynpaBitiHHS: MinictepcTBo ocBiTH i Hayku YKpainu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

BnacHe IlpizBume Im'st Ilo-6aTbKOBI Baituesa Asa BiraniiBHa
TOJIOBH pajgu

BaacHe IlpizBume Im'a Ilo-6aTbKOBi 3aituesa Anza BiraniiBHa

TOJIOBYIOYOTO Ha 3acCimaHHi



BiznoeBigansHHI 3a MiATOTOBKY KniBagenko Hararis IBaHiBHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 32 PEECTPalLil0 HayKOBOI IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




