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Pedepar:

1. Inceprariist npucBsYeHa OCOOGIMBOCTSIM iMEPCHUBHUX KyJIbTYPHUX IIPAKTHK B KOHTEKCTI peHOMeHa
METaMOJIePHi3My. AKTYasIbHICTb JOCJIiKEHHS 3yMOBJIEHA TI0SIBOIO Y Cy4YaCHOMY CYCIIiJIbCTBI BCe OibIIOi KiJIbKOCTI
KyJIbTYPHUX IIPAKTUK, SIKi BXKE He MiJNafaloTs B nosie pedJiekcii noctmoaepHiaMy. Jlorika JOCiIKeHHS [OJISITae B
TOMY, 1O 33 JONOMOIO0 MDKAMCHUILIIHAPHOIO MiAX0Ly aHaJi3y0ThCS [IPOBiHI CBITOBI TA BITYN3HSIHI iIMEPCUBHI
KyJIbTYPHI IIPaKTHKY, B [IPOLIECi aHasli3y pO3KPUBAIOThCS BiOOpaskeHi B HUX MapKepy MeTaMOlepHi3My.
TeopeTnyHOI0 OCHOBOIO HOCIIIKEHHS MeTaMoepHi3My cranu npaui T. BepMmiosieHa, P. BaH eH AKKeHa, A.
Hymitpecky, E. I'66onc, C. AbpamcoHa, JI. TepHepa Ta iH. Ha nifcrasi aHanisy TEOpETUYHOTO MifI PYHTS
METaMOIEePHi3MY BHSBJIEHO MO0 IIPUHIMIIOBY OCHOBY (aTOIIYHMIT METaKCHC — YACOIIPOCTIp, 10 OJHOYACHO
BIIOPSIIKOBAHWI i HEBIOPSAKOBaHMI) Ta CYTHICHI XapaKTepUCTUKU (HOBA IIUPIiCThb, HAiBHICTb, OCLIMAJIALLS,
neppopmaTusM, peKOHCTPYKLisl, BipOMIKEeHHS Miy, €TuKa iCTUHHOCTI, IOCTipOHid). [IpoananizoBaHO MeTOIU
MEeTaMOZEPHi3My: MeTapedIEKCUBHICTb ()KUTTS SIK (isibM), IOIBIIHUI Kafp pO3MOBifi (MoABiiHNI (ppeiim

HapaTusy, nepdopmartusm EmenbmaHna), ocuuisaunis (KosnusaHHs), Quirky (uynepHaupkuii, xumepuuii), The Tiny, a6o



METaMOJIepHICTCbKUI MiHIMaJli3M, €1I0C 260 METAaMOJEPHICTCbKUIN MaKCUMaJli3M, KOHCTPYKTUBHUM nactuul (260
KOHCTPYKTUBHA CTUJIi3aliis), [ronesty, abo ipoHiuHa mupicte; Normcore; HanmpoekxLis (aHTpornomopdisariis),
meTamuicTs (3a I'. lemb6epom); NpUHIMIIN METaMOJEPHI3MY: METaMOJI€PHI3M SIK [IEPETOBOPU MK MOJIEPHI3MOM i
[TIOCTMOJEPHI3MOM,; IiajIor HaJ AiaJleKTUKOIO; TapafOKC METaHAPATHUBIB; 31CTaBJIEHHS; PyHHYBaHH BiICTaHi;
MHOHMHHI Cy0’€KTUBHOCTI; CHiBIIpalisl; 0AHOYACHICTh i TOPOIKyBajbHa HEOJHO3HAYHICTh; ONITUMiCTUYHA BiZIIOBiIb
Ha Tparefiio MJIsIXOM [I0BEPHEHHS, X04 i 06epekHOro, 10 MeTaHapaTUBIB; iHTepauCcLUILIiHapHICTb (32 C.
AbpamcoHoM). V nucepTauiiiHiil po6oTi iMEpCUBHICTb PO3IVISIHYTO K KyJbTYPHUI (PEHOMEH, 10 NTOEJIHYE B COOI
Pi3HOMAaHITHI TEXHOJIOTI] i sIBJII€ CO60I0 HaraTopiBHEBY CEMIOTUYHY cUCTeMY. Ha OCHOBI IpoBeIeHOTO aHaizy
IIPOINIOHYETHCS BU3HAUYEHHS IMEPCUBHOCTI, iMEPCUBHUX KYJIbTYPHUX IIPAKTUK, & TAKOK TUIIOJIOTiSI iMEPCUBHUX
KyJIbTYPHUX IIPaKTHK, 3aCHOBaHa Ha Mipi B3aeMo/lii pi3HOMaHITHUX YMHHUKIB yCePEeOUHI AUCKYPCY CY4aCHUX
KyJIbTYPHUX MTPAKTUK. 30KpeMa, Y KOHTEKCTi Cy4aCHUX KyJIbTYPHUX TPAKTUK IMEPCUBHICTb PO3IJISAAETHCS K HA0Ip
[IPUHOMIB €CTeTUYHOTO BILJIMBY Ha IJI7a4a, 10 O3BOJISIE 3a/Iy4aTy HOro B MyJIbTUMEIiiHe ab0 TpaHCMeiliHe
cepeoBulIle. 3aIIPOIIOHOBAHO BU3HAYEHHS [TOHSTTS «IMEPCUBHI KyJIbTYpHI IPAaKTUKUY» K CYyYaCHUX KyJIbTYPHUX
[IPaKTHUK, L0 [IPOIOHYIOTh iIMEPCUBHUI TOCBI]] Ta BUKOPUCTOBYIOTh iHHOBALIIiHi TEXHOJIOTII 151 IOCATHEHHS LIbOTO
pe3yJIbTaTy.

2. The dissertation considers immersiveness as a cultural phenomenon that combines various technologies and
represents a multilevel semiotic system. Based on the analysis, the author proposes a definition of immersiveness,
immersive cultural practices, and a typology of immersive cultural practices based on the degree of interaction of
various factors within the discourse of contemporary artistic practices. In particular, in the context of modern
cultural practices, immersiveness is considered a set of techniques of aesthetic impact on the viewer, which allows
him to be involved in a multimedia or transmedia environment. The definition of immersive cultural practices is
proposed as contemporary cultural practices that offer an immersive experience and use innovative technologies
to achieve this result. The cultural practices of metamodernism are characterized by new aesthetics, consisting in
the atmosphere’s creation, the perception of which is directly related to the idea of the bodily and emotional
experience of presence, the impact of the environment on all the senses. It has been found that immersiveness is
central to the illusory-affective structure of contemporary culture - the culture of meta-modernism - and
manifests itself in the creation of cultural practices based on immersion through a bodily and sensory response to
various spaces, landscapes and environments in and outside of art. The growing need for immersiveness is
connected to the general trend of cultural demassification and restructuring of cultural schemes. The purpose of
immersiveness is to create a direct connection between an object, event, or action and its perception by a person
for deep immersion in a cultural environment: theatre, cinema, exhibition, museum, excursion, entertainment, etc.
Immersion is achieved by creating a complex of various sensations in a person who is in an artificially created
world. The key immersive technologies used in contemporary cultural practices are augmented reality (AR), virtual
reality (VR), mixed reality (MR), or hybrid reality (Hybrid Reality), extended reality (XR), 360-degree photo and
video VR-180. The use of immersive technologies in cultural practices contributes to emotional disclosure; gaining
new practical experience through immersion; changing human behaviour or thinking based on rethinking. The
maximum effect of immersion in cultural practices is created through the following techniques: realism and
duration of stay; isolation from the outside world; kinesthesia; interaction with the object world of the simulated
environment; level of control over what is happening. In the context of immersive practices’ research, immersive
events are considered a dynamic category within several event typologies, including participatory theatre,
interactive lunch parties, escape rooms (Quest rooms), and dress-up cinema. It has been found that the conceptual
model of an immersive event involves the actual, territorial placement of the viewer /participant directly inside the
artistic environment - cognitive immersion in the event environment, which is achieved as a result of the presence
of three components: interaction, sensory experience and localization. The popularity of immersive cultural
practices among the millennial generation is driven by aspects such as hedonism and new experiences. The main
motivation for participating in immersive events is the desire to escape from reality, increase the level of
socialization, have fun, and gain new impressions, feelings, and knowledge. It is found that the process of
establishing metamodernism in Ukrainian culture, which began after 2014, due to several objective and subjective



factors (the tendency to oscillate between opposites and their harmonious combination, the active struggle for
independence and self-sufficiency at the national level) is characterized by inversion oscillations between pre-
modernity, modernity and postmodernity — between the denial of experience and nostalgia, between liberalism

and authoritarianism, between traditional values and innovations, and between collectivism and individualism.
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