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1. Inceprarnis NpUCBsAYEHA OOCIIIPKEHHIO XY 05KHbOI IOBCSIKIEHHOCTI, 3MOJI€/IbOBAHOI B TeKCTax 1. Po3nobyapko Ta
M. ['peTKOBCBKOI, a caMme ii MoeTHKM Ta CTPYKTYpHU. AKTYasIbHICTb JOCIIPKEHHS 3yMOBJIEHA THM, 1110 € HU3Ka
BiIKPUTUX IUTaHb, IIOB'SI3aHUX i3 0POPMIIEHHSIM XY OKHbOI IIOBCSIKIEHHOCTI SIK JliTepaTypOo3HaBuO0i KaTeropii, xo4
OCTaHHIM YacoM 6araTo HayKOBLIB i3 pi3HMX KpaiH [IPUCBSIYYIOTh CBOI PO3BiJIKK BUBYEHHIO LIbOTO (PEHOMEHY,
[IPECTAaBJIEHOrO Ha CTOPiHKAX XyIOXKHIX TEKCTIB. JJOCIiAKEHHS IOETUKU XyL0KHbOI ITOBCAKIEHHOCTI 3[1iICHEHO Ha
ocHOBi pomatiB 1. Po3mo6yapko («['yn3uks, «Illocti neepi», «Papine») Ta M. I'petkoBcbkoi («Ilosbkay, «KocMiTkay
«PaBopuTn»). ABTOPKYU I TEKCTH [J1s1 aHAJIi3y OyJIM 0OpaHi 3 ypaXyBaHHSIM JOMiIHAaHTHOTIO KpUTEpilo — yBara Jjo
MOBCSIKAEHHOCTI NepCoHaXKa. MeTa AoCiIpKeHHs — IPOaHaJli3yBaTU TEKCTOBI CTpaTerii, XyJ0>KHi 3aCOo0M Ta
IIPUIIOMH, SIKi BUKOPUCTOBYIOTCSI aBTOPKaMU 17151 BilOOPasKE€HHS IIOBCSIKL,EHHOTO JKUATTS IEPCOHAXIB 0OpPaHUX

pomaniB. HaykoBa HOBU3HA. Y LOCIII)KEHH] I'PYHTOBHO ITPOAHAJIi30BAHO JIiITEPATYPO3HABYI MigX0a1 0O PO3YMiHHS



MOBCSIKAEHHOCTI Ta 3IiliICHEHO cIpo0y Ae(iHil0BATH MOHSITTS «XYI0KHS [IOBCIKIEHHICTb», & TAKOXK yIeplie
3p06JIeHO KOMITApaTUBHUI aHasii3 TBOpYOCTi I. Po3no6ynpko Ta M. I peTKOBCHKOI 3 MOTJISALY [TOETUKU
NOBCSIKAEHHOCTI. [I[pakTM4HE 3HaYEHHS M0JISITa€ B TOMY, 1[0 PE3YJIbTaTH JOCiIPKEHHS MOXKYTh 6YTY BUKOPUCTaHi
1714 TTOJAJIbIIOTO BUBYEHHS XYL,0KHbOI ITOBCAKIEHHOCTI, 3iCTaBIEHHS YKPAIHCHKOI Ta MOJIbCHKOI JIiTepaTyp, Nif 4ac
PO3POOKHU 11 BUKJIaIaHHS CIIELKYPCiB i3 KOMIIApaTUBICTUKY, iCTOpii yKpaiHCBKOI Ta MOJIbCBKO] JTiTepaTyp. Y nepumomy
PO31iai pob0TH IIpeLICTaBlIeHO PO3BUTOK KaTeropii NOBCIKAEHHOCTI B Pi3HUX rajly3six HayKu Bif, ii 3apoKeHHs 10
cydacHocTi. [IpoaHaizoBaHO CyTHICTb XyOKHbBOI IIOBCAKAEHHOCTI B JIITEPATypO3HABCTBI, CUCTEMATU30BAHO
HOTJISIIA HAaYKOBLIiB Ha (peHOMEH IOBCSKIEHHOCTI Ta Ipo6sieMU, TIOB’s13aHi 3 I0ro CTyAiIMU. 3alIpOIIOHOBAHO
IediHilio Xyn0o>KHbOI TOBCSIKIEHHOCTI Ta BUOKPEMJIEHO ii xapakTepHi 0Co6IMBOCTI, BU3HAYEHO POJIb i Miclie
IIOBCSIKAEHHOCTI B TEKCTax pisHUX KaHpiB. [IpoananizoBaHo Teopito rabitycis I1. Bypape Ta MOXIUBICTS il
BMKOPHUCTAHHS B JOCJIiIKE€HHI IOETUKY NOBCSIKIEHHOCTI. Y APYroMy pPO3Hijli pO3IJIsIHyTO OCOOJINBOCTI PO3BUTKY
Cy4aCHOI XXiHOY0I IPO3U SIK YKPAIHCHKOI, TaK i ITOJILCHKOI. BCTAHOBJIEHO, 1O B LIEHTPi NOBCSIKIEHHOCTI,
IpecTaBieHoi sk I. Po3mo6yapko, Tak i M. [ pETKOBCHKOIO, 3HAXOASTHCS JKiHOYi Ta 40JIOBiUi 06pasu.
[ToBCSIKIEHHOCTI, 3MOJ1€/IbOBaHIN Ha CTOpPiHKax TeKCTiB I. Po3100yAbKO, NpUTaMaHHUI HalliOHAJIbHUM KOJIOPUT, a
M. ['peTKOBCHKOI — YHIBEpCAIbHICTS i Hal[joHaIbHA HEUTPaIbHICTh. CHiILHOIO PUCOIO TIOBCAKIEHHOCTI, BiITBOPEHOI
000Ma MMCbMEHHUISIMY, € JIIOIVHOLEHTPUYHICTb. 3'SICOBaHO, 110 y MOBCAKAEHHOCTI, 3MOJeJIbOBaHill Ha CTOpiHKaX
«T'ynauka» 1. Po3no6ynbko i «@aBoputie» M. [ peTKOBCHKOI, Mae Miclie KapHaBaizanis. KapHasanizoBana
MTOBCSIKJIEHHICTh B 000X MMCbMEHHULb CUMBOJIIUHA, ipOHiIYHA, TapafoKcaabHa, aMmbiBaJieHTHa. BinMiHHUM € Te, 1110
TMIOBCSKIEHHICTh, 3MOZiesiboBaHa [. PO3106yAbKO, € MOETUYHO-JIIPUYHOI0, @ M. [ PETKOBCHKOIO — HATYPaTiCTUYHOIO,
eraTaxHo10. Y TpeTbOMY PO3ZiJi JOCiIP)KEeHO MIJISIXU, TEKCTOBI cTpaTerii, NpuiloMu Ta 3aCO0U XyLOKHbOTO
MOJIEJIIOBaHHS TIOBCAKIEHHOCTI. TaKoK OKpECIEHO CIIOPigHEHICTD Ta BiIMIHHICTE OCMHUCJIEHHS [IOBCIKILEHHOCTI y
TBOpax . Po3106ynbko Ta M. [ peTKOBCHKOI Ha MTPUKIIaZi iHTepMeianbHOCTI. [IpoaHanizoBaHo XyL0KHE
BiOOpa’KeHHSI TaKMX KaTeropil TijiecHoCTi (Halisickpagille npeacTaBieHux y «Papine» 1. Po3nobynpko Ta
«PaBopurax» M. [ peTKOBCHKOI): Kpaca, Tam’siTh, CTPaKJaHHsI, KOXaHHsI, CMEPTb. [1icJIs1 MOPIiBHAHHS 0COGIMBOCTEN
Xy/I0’KHBOTO MOJIEJIIOBAHHSI IIPOCTOPY MMOBCSIKAEHHOCTI, HAsIBHUX Y poMaHax 1. Po3no6yapko («I'yasuk», «IlocrTi
nBepi») Ta M. I peTkoBChKOi («[TosbKay, «KOCMITKa»), JOBEEHO, IO MPOCTIP MPENCTABIEHNI Y TAKUX BUMIpax:
disnyHUI NPOCTip, BHYTPIlIHIN (IICUXOJIOTIYHNUI), IepLEeNTUBHUIN Ta BipTyaspHUN. TpaBMaTH4HI I0ii 3yMOBJIIOIOTh
6axaHH4 BTeyi repoiHi «lllocTux npepeit» 1. Po3nobynpko 1o napanesbHoi peanbHOCTi. Peanbuuil Ta ippeanbHUi
CBiTH, 3MO/I€/IbOBaHi 060Ma aBTOPKAaMU, TBOPSITH LiJliCHY HEPO3PUBHY MOBCSKAEHHICTb pOMaHiB. JlOCTiIXKy0un
KiHomoeTuKy B «@apine» ta «llloctux asepsax» I. Po3anobyapko, a Takox y «PaBopurax», «Kocmitwi» Ta «Ilonbui» M.
[ peTKOBCHKOI, 32 OCHOBY GYJIU B3SITi €JIEMEHTH KiHOTIOETHKY, SIKi BUOKPEMMUJIA B JITEPATYPHOMY TBOPI A.
[TokyneBcbKa: MOHTaX, Kafp (Mi3aHCLiEHA), II7IaH, PaKkypc, puTM. [IpoaHanizoBaHO XyIOXKHE BilOOpaKE€HHS 3BYKY,
SICKPaBO IIPEICTaBJIEHOro Ha CTOPiHKAaX TEKCTiB 000X aBTOPOK. BUCHOBKY, 3p06JieHi Ha MifCcTaBi JocinKeHHs,
MOXXYTb CTaTH MiAIPYHTSIM [JIS1 y3araJlbHEHOTO TEOPETUYHOTO OINMCY ITOETUKU MOBCAKAEHHOCTI, @ TAKOK MOXKYTb
OyTy BUKOPUCTaHI [J1s1 I0JAJbIIOT0 BUBUEHHS i 3iCTAaB/IEHHS YKPAiHCHKOI Ta M0JIbCHKOI JliTepaTtyp, y ClelKypcax i3
icTopii yKpaiHCBKOI Ta MOJILCLKOI JIiTEpaTyp.

2. This thesis is a research on the artistic everyday life modeled in the texts of I. Rozdobudko and M. Gretkowska,
namely its poetics and structure. The study's relevance results from the fact that there are still many open
questions in the field of artistic everyday life as a literary category, even though many scholars from different
countries have recently devoted their research to studying this phenomenon presented in the pages of literary
texts. The research of the poetics of artistic everyday life is based on the novels by I. Rozdobudko ("The Lost
Button", "The Sixth Door", "Faride") and M. Gretkowska ("Polish Woman", "Kosmitka", "Favorites" ("Faworyty"). The
authors and texts for the analysis were chosen considering the dominant criterion: attention to the character's
everyday life. This study aims to analyze the textual strategies, artistic means, and techniques used by the authors
to reflect the everyday life of the characters in the selected novels. The research novelty. The study profoundly
analyzes literary approaches to understanding everyday life and attempts to define the concept of "artistic
everyday life", along with conducting the first comparative analysis of works by I. Rozdobudko and M. Gretkowska
in terms of the poetics of everyday life. The applicant's contribution lies in the independent study of the poetics of



everyday life in the selected texts. The author independently obtained all theoretical and practical results
submitted for defense. The first chapter of the paper, "Theoretical and Methodological Foundations of the Study",
outlines the development of the category of everyday life in various fields of science from its inception to the
present. The author examines the essence of artistic everyday life in literary studies and highlights the views of
scholars on the phenomenon of everyday life and the problems associated with its study. Also, the author proposes
a definition of artistic everyday life, identifies its characteristic features, defines the role and place of everyday life
in texts of different genres, and analyzes P. Bourdieu's theory of habitus and the possibility of its use in studying
the poetics of everyday life. The second chapter, "The Specifics of Comparative Comprehension of Everyday Life in
Works of Fiction", deals with the specifics of the development of contemporary women's prose, both Ukrainian and
Polish. The author notes that female and male images are at the center of everyday life, presented by I.
Rozdobudko and M. Gretkowska. The everyday life of I. Rozdobudko's texts is characterized by national flavor,
while M. Gretkowska's is universal and nationally neutral. The common feature that both writers have in common
is the human-centeredness of everyday life. A distinctive feature of everyday life, modeled on the pages of both I.
Rozdobudko's "The Lost Button" and M. Gretkowska's "Favorites", is carnivalization. The carnivalized everyday life
is symbolic, ironic, paradoxical, and ambivalent for both writers. The difference is that the everyday life modeled
by I. Rozdobudko is poetic and lyrical, while M. Gretkowska's is naturalistic and shocking. The third chapter, "The
Main Components of the Poetics of Everyday Life in the Works of I. Rozdobudko and M. Gretkowska", examines the
ways, textual strategies, techniques, and means of artistic modeling of everyday life. Besides, the author outlines
the similarities and differences in comprehending everyday life in the works of 1. Rozdobudko and M. Gretkowska
on the example of intermediality. The author analyzes the artistic reflection in the following categories of
corporeality (most vividly represented in "Faride" by 1. Rozdobudko and "Favorites" by M. Gretkowska): beauty,
memory, suffering, love, and death. Following a comparison of the peculiarities of artistic modeling of the space of
everyday life in the novels by I. Rozdobudko ("The Button", "The Sixth Door") and M. Gretkowska ("Polish Woman",
"Kosmitka"), it is proved that space is represented in the following dimensions: physical space, internal
(psychological), perceptual, and virtual. Traumatic events cause the heroine of "The Sixth Door" by I. Rozdobudko a
desire to escape to a parallel reality. The real and unreal worlds described by both authors form a coherent,
inseparable everyday life in the novels. When studying film poetics in "Faride" and "The Sixth Door" by I.
Rozdobudko, and in "Favorites”, "Kosmitka" and "Polish Woman" by M. Gretkowska, the elements of film poetics
that A. Pokulevska highlighted in a literary work were taken as a basis: montage, frame (mise-en-scene), plan,
perspective, rhythm. The study's practical significance is that its conclusions and generalizations can be used for
further study of artistic everyday life, for the study and comparison of Ukrainian and Polish literature, and the
development and lecturing of special courses on comparative studies and the history of Ukrainian and Polish
literature.
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IToBHE HaﬁMeHYBaHHﬂ IOPUIUYHOL 0COOH: Bep/isHCHKMIA Iep>KaBHUI TIe/IaroTidHM yHiBEpCUTET
Kopg 3a €IPIIOY: 02125220

Micue3Haxoa>KeHHS: By JKyKoBcbKoro, 6y, 66, 3anopixoks, 3anopisbkuii p-H., 71100, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictrepcTBo oCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:

1. Cyxapesa CsiTs1aHa BosogumMmupiBHa

2. Svitlana Sukharieva

KBasigikanis: n. dinon. u., npodpecop, 10.01.03

InenTudikarop ORCID ID: 0000-0001-5039-582X

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: BoymHChKMI HalioOHAIbHMI yHiBEpCUTET iMeHi Jleci Vkpainku
Kopg 3a €IPIIOY: 02125102

Micueanaxo;perHﬂ: npocrekt Boui, 6yz. 13, JIyupk, JIynpkuit p-H., 43025, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. AuToHOBUY CBiT/1aHa OJIEKCaHIPiBHA

2. Svitlana Antonovych

KBasigikamis: k. dpinon. u.,10.01.01

InenTudikarop ORCID ID: 0000-0002-8553-820X

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: XapKiBChbKuil HALOHAJILHMI YHiBepcuTeT imeHi B. H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3HaxoaKeHHS: maiinad CBo6oau, Oyn. 4, XapkiB, XapkiBcbKuil p-H., 61022, Vkpaina

dopma BracHOCTI: JlepxaBHa



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi

Biacue IpizBuie Im's ITo-6aThKOBI Marseesa Tersna Crenanisna
rOJIOBH pagu

Biacue IpizBuie Im's I1o-6aThKOBI Marpeesa Tersna Crenanisna
rOJIOBYIOYOTO Ha 3acCiiaHHi

BiagmoBizasibHUM 32 MiATOTOBKY [eBuenko AHzpiit OnekcaHapoBUY

00JIiKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




