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1. Y nuceprauii Briepiue B yKpaiHChKil KyJIbTYPOJIOTii JOCIIIPKEHO UPK SIK (PEHOMEH KyJIbTypH, OCMHICIIEHHS SKOTO
37ifICHEHO y BUMipax Ipoliecy iHcTuTyasizallii — opraHizauiiiHoro opopmieHHs UUPKY B 6araToyHKIiOHATbHUI
COLiOKYJIbTYPHUH iHCTUTYT. JIOBEMIEHO, 110 LUPK SIK 6araToaCcleKTHE Ta COLiaJbHO 3HAYYIE SIBULILE KYJIbTYPU €
peJIEBAaHTHUM XaHPOBO-BUJIOBOMY IOTEHIIialy MaCOBOI KyJIbTYPH, BTiM, 33JOBOJIbHSIE KDUTEPISIM KYJIbTypHU
eJliTapHoi. Y 1IbOMYy CeHCI IUPK XapaKTepU3YeThCS COLiOKYIbTYPHOIO MOABINHICTIO. 3 OHOTO OOKY, 1ie BUSIBJISIETHCS
Yyepes Moro opieHTallilo Ha MacOBY CBiJOMICTb, 3allUTH JIIOAVUHU MAaCcOBOI KyJIbTYPH, HAMaraHHs 3a0BOJIbHUTH ii
cMaku. LIMpK MpONOHye BapiaHT MaCOBOCTI, IO Pi3HUTBCS 3aJIEKHO Bif] €Tally 10ro pO3BUTKY, i HEOOXiIHUM
[IEBHOMY CYCIIJIbCTBY, OCKIJIbKM HAOiIbII TOBHO 371aTEH 3310BOJIBHUTH NOTPEOU CBOEi ayguTopii. 3 iHmIoro,
eJIITapHICTb 51K 03HaKa LIMPKY [10B’I3aHa 3 BUCOKONPOQeCiiiHOI0 MalICTEPHICTIO LIUPKOBOTO aPTUCTA, a TAKOXK
crienpiko NUPKOBUX HOMEPIB, SIKi aKyMyJIIOI0Th HAaHOBIIIi TEXHOJIOTIYHI JOCSATHEHHS T€ATPaIbHOT0, My3UYHOTO,
xopeorpa@diyHoro, 06pasoTBOPUYOrO MUCTELITB, BTLII0OI0Th OPUTIHAJIBHI i€l pesXkucepchKoi IyMKU. BifTak, y

IOCJIiIKeHHI JOBEeIeHO, 1[0 CYyYaCHUM LIMPK CTa€ CIIPOMOXKHUM 33JJ0BOJILHUTU HE TiJIbKU OTpedHU IJIsiAaya y rpi,



poO3Barax, KApHaBaJILHOCTI, BUJJOBUIIHOCTI, & 11 peali3yBaTH Oro MparHeHHs JOTOPKHYTHUCS 10 IPEKPACHOTO,
OTPMMATH €CTETUYHY HACOJIONY Bill KA3KOBO-(PaHTACTUYHOTO CBIiTy IUPKOBOTO MUCTELITBA. AKLIEHTOBAHO YBary, 1o
LIJMPKOBE BUOBUIIE — Lie N10JiPyHKIiOHA/IbHE SIBUILE, SIKE, SBISI0YY COO0I0 XY 0>KHbO-OpraHi3oBaHe irpose
IilicTBO, HAOyBa€ O3HAK CMMBOJIIYHOTO, PUTYAJIbHOTO aKTy Ta [IOCTAE SIK TeaTpasidoBaHa ¢popma KyabTypu. Llupkose
BUJIOBUILIE BUPi3HSIE HATYPaJli3M, IO BUSIBJISIETHCS Y€PE3 BUMOTY 4O HbOTO I€MOHCTPYBATH KMBY 1 JUBOBIDKHY
IiMCHICTb 3aMiCTh CIIPUTHO BJIALITOBAHOI i71103ii; eMOLIMHICTh Ta aQeKTUBHICTb 0OYMOBJI€HA [IPOIIO3ULIIEI0
HEMOBIpHOTrO, IPUTOJIOMIIYI0YOr0, HE3BUYANHOI0; [paMaTUyHa YCKIIAJHEHICThb IIOB'SI3aHa i3 CYyTTIO CTapOJaBHbOTO
MUCTELTBA LIUPKY, SKUI 3aBXI1 OyB PU3MKOBAHUM Ta HEO6E3MEeYHNM; 3aBJSIKA BUCOKIl iHTEHCMBHOCTI I1epe>KuBaHb
LIMPKOBE BUIOBUIIE [IPMBEPTAE yBary, BUKJIVMKAE CUJIbHE XBUJIIOBAHHS; MEJIiaTUBHICTb Ta TPAHCMEAiaJIbHICTh
00yMOBJIEHA HaMaraHHSM 3HalTH IIeBHY a0COJIIOTHY MOJZIeJIb MHaMiyHOi piBHOBaru Mix «cemiocdeporo» Ta megia
c(epo1o - 3HaKOBUMM CUCTEMaMU Ta MaTepiaJlbLHUMU HOCISIMU 3HaKiB. Hal6inbl 3HAYyIMMY (PYHKLISIMU
LMPKOBOT'O BUIOBUIIA €: €CTETUYHA, KOMIIEHCATOPHA, KOMYHIKaTHMBHA, EMOLIITHO-TICUXO0JIOTIYHA, pEeKpealiiiHa Ta iH.
B nucepraii 3gilicHeHa KyJIbTypOJIOTiYHA KOHIIEINTYyali3allisl KIIOYOBUX ITOHSTh NOCIIIKEHHS, SIKi CYyTTEBO
PO3MINPIOIOTh KOHLENTOCPEPY CY4aCHOI KyJIbTYPOJIOriYHOI HAyKU. YTOYHEHO IOHSITTSI «COLIIOKYJIbTYPHU
iHCTUTYT», O iHTEPIPETYETHCH K iCTOPUYHO C(POPMOBAHUI PE3YJIbTAT KyJIbTYPOTBOPYOI [isIJIbHOCTI CyCHiNIbCTBA
Ta TPYHTYETHCS HA CIIiJIbHO BUPOOJIEHUX COLiaIbHUX | KyJIbTYPHUX HOpMaX, IIHHOCTSX, TPAOULIiSX, I BUKOHYE
iHTerpyoouy, TpaHCJALiMHY, KOMYHIKaTUBHY, BUXOBHY Ta pekpeauiiiHy GyHKuii. [IoHsATTs «iHCcTUTYyasnizalis LUpKy»
PO3IJISIAAETHCS SIK IIPOLIEC BU3HAYEHHSI T OPraHis3aliflHOro opOpMJIEHHS LUPKY B COLIIOKYJIbTYPHUM iHCTUTYT
1IISIXOM (POPMYBAHHS HOro OpraHisauiiiHO-yNnpaBIiHCbKUX, HOPMAaTUBHO-TIPABOBUX Ta OCBITHbO-TIPOdECITHUX
3acaj. OxapakTepu30BaHO €TaIu MPOLECY iHCTUTYali3alii yKpaiHCbKOTO UUPKY, SIKi OXONWJIM TPUBAJIMI HIJISX HOTO
PO3BUTKY — Bifi CKOMOPOXIB [10 Cy4aCHOT0 CTallioHapHOI'0 LIMPKY 3 LIMPOKUM CIIEKTPOM >KaHpiB, MpodeciiiHO0
iIrOTOBKOIO apTUCTiB, CGOPMOBAHUMHU YIIPaBIiHCbKUMU 3acafjaMu. 3a3Ha4€eHO, 110 HEBiJl€MHOIO CKJIAZ0BOIO
npouecy iHcTuTyasnisanii ykpaiHChbKOro LHUPKY € KyJIbTypHO-MHUCTELbKa OCBiTa, y TOMY 4McJli npodinbHa OCBiTa B
rajysi eCTpaJHO-IMPKOBOro MUCTEeLTBA. JJoBefeHO, o e(PEKTUBHUM iHCTPYMEHTOM IiIBULIEHHS XyI0KHbOTO
PiBHS LMPKOBUX BUCTaB € (PECTUBAJIbHUI LUPKOBUM pyX. PecTuBasb HMPKOBOrO MUCTELTBA SIK (popMa
MDKKYJIBTYPHOI KOMYHIKallil B I7106aJIbHOMY KyJIbTYPOTBOPYOMY ITPOLIEC], BUCTYIIAa€ 3aCOO0M reHepallii HoBalliil B
KyJIbTYPi, fIKa 3JaTHA BilI[IOBiaTh BUKJIMKAM Cy4aCHOCTI. LJUPK SIK BaXKJIMBUM COL[iOKYJIbTYPHUI iHCTUTYT BUKOHYE
(dYHKIiI0 30epe>keHHs HaZi0aHb YKPaiHChKOI HalliOHa/IBHOI KyJIbTYPY, 110 IOTPEOY€E PO3MIUPEHHS KYJIbTYPHOTO
Ziajyory 3i CBiTOM. Y 1bOMY KOHTEKCTI YKPAiHCbKUI LMPK CTa€ Ii€BUM iHCTPYMEHTOM KyJIbTYPHOI AUIIJIOMATI], IKa B
Cy4aCHOMY CBiTi HabyBae BUHSITKOBOTO 3HaUY€HHS [J151 CTBOPEHHS iMiIKy YKpainu B cBiTi. lllnsxom nonynspusarii
TBOPUYUX JOCSITHEHb Ha CBITOBIl apeHi yKpaiHChbKUI LUPK AEMOHCTPYE HaZ0aHHS HallioOHAJIbHOI KyJIbTYpPH, ii BUCOKI
3100yTKH, CIIpUse peanidalii Linel KyJIbTypHOI IOJIITUKY Jep>KaBU, JOCSITHEHHIO OCHOBOIOJIOKHUX Liiei

30BHIIIHBOI OJITUKY Ta CTBOPEHHIO CIIPUSTIUBOrO 00pa3dy KpaiHu Ha Mi’XKHApOJHOMY PiBHI.

2. In terms of the dissertation, the circus is studied as a cultural phenomenon for the first time in Ukrainian
culturology, the comprehension of which is carried out in the dimensions of the process of institutionalization -
organizational design of the circus in a multifunctional socio-cultural institute. It is proved that the circus is
relevant as a multifaceted and socially significant phenomenon of culture to the genre potential of mass culture
while facing the criteria of elite culture. In a certain sense, the circus is characterized by socio-cultural duality. On
the one hand, the mentioned issue is manifested through the focus on mass consciousness, the demands of
humans of mass culture, the attempt to satisfy ones' tastes. The circus offers a variant of mass treatment, which
varies depending on the stage of its development, and is necessary for a particular society because it is able to
meet the needs of its audience from the perspective of the most beneficial prism. On the other hand, elitism as a
sign of the circus is associated with the highly professional skills of the circus artist, as well as the specifics of
circus performances, which accumulate the latest technological advances in theater, music, choreography, fine
arts, embody the original ideas of directing. Therefore, the research proves that the modern circus can meet not
only the needs of the audience within the game, entertainment, carnival, entertainment, but also to realize one's
desire to touch the beauty, to enjoy the aesthetic world of fairy-tale circus art. Emphasis is placed on the fact that
the circus spectacle is a multifunctional phenomenon, which, being an artistically organized game action, acquires



the features of a symbolic, ritual act and appears as a theatrical form of culture. The circus spectacle is
distinguished by naturalism, which is manifested through the requirement to demonstrate a living and amazing
reality instead of a cleverly arranged illusion; emotion and affectivity are due to the proposal of the incredible,
stunning, unusual; the dramatic complexity is related to the essence of the ancient art of the circus, which has
always been risky and dangerous; due to the high intensity of experiences, the circus spectacle attracts attention,
causes great excitement; mediativity and transmedia are conditioned by the attempt to find a certain absolute
model of the dynamic balance between the "semiosphere" and the mediasphere - sign systems and material
preservers of signs. The most significant functions of the circus spectacle are: aesthetic, compensatory,
communicative, emotional and psychological, recreational, etc. In the dissertation, the culturological
conceptualization of key research ideas is carried out, which significantly expands the sphere of the concept of
modern culturological science. The concept of "socio-cultural institution" is defined, which is interpreted as a
historically formed result of cultural activities of the society and is based on jointly developed social and cultural
norms, values, traditions, and performs integrative, translational, communicative, educational, and recreational
functions. The concept of "institutionalization of the circus" is considered as a process of definition and
organizational design of the circus in a socio-cultural institution through the formation of one's organizational and
managerial, regulatory and educational, as well as professional principles. The stages of the process of
institutionalization of the Ukrainian circus, which covered a long way of its development - from buffoons to a
modern stationary circus with a wide range of genres, professional training of artists, formed management
principles are described. It is noted that an integral part of the process of institutionalization of the Ukrainian
circus is cultural and artistic education, including specialized education in the field of variety and circus art. It has
been proved that a festival circus movement is an effective tool for raising the artistic level of circus performances.
The circus art festival as a form of intercultural communication in the global cultural process is a means of
generating innovations in a culture that can meet the challenges of today's reality. The circus as an important
socio-cultural institution performs the function of preserving the heritage of Ukrainian national culture, which
requires the expansion of cultural dialogue with the world. In the particular context, the Ukrainian circus becomes
an effective tool of cultural diplomacy, which in the modern world is of exceptional importance for creating the
image of Ukraine within the world. By popularizing creative achievements on the world stage, the Ukrainian circus
demonstrates the heritage of national culture, its high achievements, promotes the goals of cultural policy while
achieving fundamental foreign policy goals and creating a favorable image of the country at the international level.
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