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1. €Bponenicbka KaMepHO-BOKaJIbHA My3UKa B Cy4aCHil KUTANChKill BUKOHABCHKIN NPAKTHULIi: KPOCKYJIbTYPHI

B3aeMO/Iii

2. European vocal chamber music in contemporary Chinese performance practice: cross-cultural interactions

Pedepar:

1. Po6oTa mpucBsii€eHa BUBYEHHIO iHTepIIpeTallill €eBpONeiiCbKOi KAMEPHO-BOKAIbHOI My3UKU Y KOHTEKCTI
KPOCKYJIbTYPHOI B3a€MO/Iii KUTalICbKOT'O BUKOHABCTBA 3 MUCTELILKMMU TPAIULISIMUA 3aX0AY. AKTyaJIbHICTb TEMU
Iyceprallii 00yMOBJIEHA MaJIOBUBUEHICTIO TBOPUOCTI BiJlOMUX Cy4YaCHUX KUTACbKYX CIIiBaKiB — [IP€JICTaBHUKIB
OJJHOYACHO [I€KiNIbKOX BUKOHABCHKUX HIKiJI TA TPAAULiN (KUTAICbKUX, €BPONENCHKUX, AaMEPUKAHCBKHUX), @ TAKOXK
€BPOIIENCHKOI CKIAZ0BO] iX penepTyapy SK BaXXJIMBOrO YMHHUKA aKaJieMisallii KUTaliCbKOro KaMepHO-BOKAJILHOTO
Mucrenrsa. HaykoBa HOBU3Ha pOOOTH T0OJISITa€ B TOMY, 11O B Hiii yriepiue: NpeiCTaBleHe KAMEPHO-BOKAJIbHE
BMKOHABCTBO Cy4acHOro Kuralo Sk LiijliCHe sIBUIIe, sIKe [PYHTYETbCS] HA B3a€MO/Iil HalliOHAJIbHUX Ta
IHIIOKYJIbTYPHUX YMHHYKIB; CUCTEMATU30BaHIi JaHi 010 TBOPYOCTI Cy4aCHUX KUTANChKUX CIIiBaKiB, AKi

IIPeJCTaBJISIIOTh Pi3Hi HANPSIMKH Y cdepi KUTaiCbkoi KaMepHO-BOKaIbHOI TBOPYOCTI; 3[1iICHEHO aHali3 KUTallChbKUX



iHTeprnpeTaliil eBpoNneNichbKOi KAMEPHO-BOKAJIbHOI My3UKY HIMPOKOI0 iCTOPMKO-CTUIIbOBOTO Jiala3oHy (Big 7obu
Penecancy 1o onyciB XX CTOJITTS ); BBeieHa 10 YKPaiHChKOT0 MY3UKO3HABYOro 00iry aHasiTuKa HU3KM KaMepHO-
BOKaJIbHUX TBOPiB (pomaHcu [Ix. Bepai, C. Bap6epa Ta [. Jlireti). [licTanu nojganbioro po3BUTKY: aJlTOPUTM
iHTepIpeTaLilfHOro aHali3y KaMepHO-BOKaJIbHOI My3UKH (3[iICHEHO MOrO CTPYKTYPYBaHHS Ta JOIOBHEHHSI);
HAYKOBi KOHIIEMIii, OB'I3aHi 3 BUBYEHHSIM NTPO6IEMATUKK iHTEPIpeTallii BOKaabHOI My3uku (B. MockasneHka, O.
Katpuy, JI. lllanoBanosoi, I. Cyxsenko). O6paHa METOOJIOTis LOCiI>)KEeHHS], 1110 CIIMPAEThCS Ha NIO€AHAHHS
iCTOPUYHOrO, CTUJILOBOTO Ta )KaHPOBOT'O METOAY, iIHTEPIPETOJIONIYHOrO MiAXOy Ta KOMIIaPaTUBHOTI'O aHai3y,
IO3BOJIMJIA IPOCIIAKYBATH OCOOIMBOCTI PO3BUTKY KAMEPHO-BOKAJIBHOIO BUKOHABCTBA KuTalo; BU3HAYUTU
XapaKTePUCTUKN BUKOHABCHKOTO CTUJIIO KUTAMCHKUX CITiBaKiB; JOCIIANTH OCOBIUBOCTI KaMEepPHO-BOKAJIbHOTO
penepryapy KUTalCbKAX BUKOHABIIIB Ta BUSIBUTU BiIMiHHOCTI B iHTEPIIPETALisIX KUTAICBKUX Ta €BPOIENCHKUX
My3MKaHTiB. OGIPYHTOBAHO BILJIMB KPOCKYJIbTYPHOI KOMYHiKalii «Cxifg—3axig» Ha cpepy KaMepHO-BOKaJIbHOTO
BMKOHaBCTBa B Kutai. BusHauyeHo, 1m0 BiiMiHHI BUKOHABCHKIi CTpaTerii Ta Kap'€pHUi1 yCIliX 00yMOBJIEHI HacaMIiepes,
VHIKaJIbHUM iHAMBIiyaJbHUM JOCBiZIOM CIIiBaKiB, TBOPYiCTb SIKUX 3HAXOJUTHCS B 30HI MIXKKYJIbTYPHOI B3a€MOZI.
Po3r1iHyTO KaMEepPHO-BOKAJIbHUM TBIp IK OCHOBY IHTEPIIPETATOPCHKOI HisJIbHOCTI CIiBaKa, 10 TPAHCIIIOE HE TiJIbKU
’KaHPOBO-CTUJIbBI XapaKTEPUCTUKHY, A 11 3arajibHi €BPONENChKI TpaAULii KAMEPHOTO CIIiBY, SKi HEOIMIHHO
BILJIMBAIOTh HA TBOPYiCTh BUKOHABLS Oy/Ab-sIKOi HallioHAIbHO-CITiBallbKOi Tpaauuii. 3a3HaueHo, 1O CTYIIiHb
CTWJIbOBOI BiATIOBITHOCTI BUKOHAHHS HAIIPSIMY 3aJIEXKUTD Bifl 006i3HAHOCTI My3UKaHTa Y TPaJHULIisIX KAMEPHOTO CIIiBY
€BPOINENCHKOTrO TUITY, HASIBHOCTI BifIOBiIHUX NPOQECiiHUX i MOBHUX HABUYOK, Mi>KHapOZAHOTO HaBYaJIbHOTO Ta
BUKOHABCBKOTO A0CBiAy. OXapakTepru30BaHO MTPO6JIEeMY, SIKi TOCTAIOTh NPV BUKOHAHHI €BPOIENChKOI aKaeMidHOI
MY3MKU KATaVICBKUMU CIIiBaKaMHU, CEPe], SIKUX: [IOCTaHOBKA FOJIOCHUX 3BYKIiB, IUKIis, T'YYHICTh, 3HAaHHS iHO3E€MHUX
MOB TOIIO. BUSIBJIEHO NOCTYNOBICTb IPOLIECY 3POCTAHHS PiBHSI KAMEPHO-BOKAJIbHOI Ky/IbTypy KuTaio Ha cyyacHOMY
eTari gK HaCJigOK aCUMIIALIl TpaauLiii €BpONENChKOr0 BOKaJIbHOTO MUCTELTBA Y CXiIHOMY KYJILTYPHOMY
cepenoBulli. YNHHUKY KPOCKYJIbTYPHOI B3aEMOZi T03HAYEHO Y IIPOLiecax, MOB'SI3aHUX 3: HislIbHICTIO KUTalChbKUX
KOHCEPBATOPili Ta akaleMil K 'OJIOBHUX OCEPEIKIB afalTallii 3axifHOI MaHepH CIIiBY; 3aCHYBaHHSIM Ta
IIPOBEIEHHSM PETYJISIPHUX CIIEliali30BaHUX KOHKYPCIB 11 (pecTrBaiB; po36y40BOI0 KOHLEPTHNUX MaiIaHYUKIiB B
Kurai; nornu6aeHHSIM 3aKOPAOHHOIO HaBYaIbHOT'O Ta BUKOHABCHKOT'O IOCBIily TAJIAHOBUTUX KUTANUCHKUX CITiBaKiB.
Taki nogii cpaBg0Th MNO3UTUBHUI €(EKT Ha MOMMPEHHS €BPOIECHKOr0 KaMEPHO-BOKAIbLHOTO perepTyapy Ta
3aCBiAUYIOTh 3pOCTAIOUMI iHTEpEC cepel, HAaCeJIEHHS [0 BiIMIHHUX KyJbTypPHUX TpaguLiil. BomHouyac BKasaHo Ha
HEJIOCTATHICTb (piHaHCYBaHHS 3 OOKY AEP>KaBU TAaKOTO POy MOl Ta MOBibHY TPAaHC(HOPMALIiI0 CMaKiB IIMPOKOTO
3arajy. 3a3Ha4yeHo, 110 iCTOpis KamepHOoro cniBy B Kutai Mae naBHe KOPiHHS, X04a KAMEPHO-BOKaJIbHI TBOPHU
€BPOIIENICHKOTO 3pa3Ka 3'IBUJIMCS B KUTaICbKOMY MUCTELTBI TiJIbKM Y MUHYJIOMY CTOJITTi. KaMepHO-BOKaIbHUI
CTWJIb CIIiBY iCHYBaB B KUTAMCBKill KYJIbTYPi «[TOMDK» iHIIKX Oi/IbII MaCIITAOHUX CTUJIIB, )KaHpPIB Ta (POPM, IIPU YOMY
(peHOMEHU KaMepPHO-BOKAJIbHOTO MY3UKYyBaHHS €BPOIENCHKOTO i TPAAMLIIHOTO KUTAMCKOTO 3Pa3KiB BUSBUJIACDH
IyXe MOJiOHUMU y CEeHCi rapMOHIYHOTO [TO€JHAHHS 110e3ii Ta My3UKHU i L[i/IbOBOT0 IIPU3HAYEHHS — [1J11 BUKOHAHHS Y
HEBEJINKOMY BiZJOKPEMJIEHOMY IIPMMIlEHHI. JKaHPOBO-CTUJIbOBA [IAHOPaMa €BPOIIENCHKOTO PENEPTYapy
KATANChKUX CHiBaKiB J€MOHCTpPYE iX BIIOJOOAHHS Ta TSDKIHHS [0 II€BHUX 3Pa3KiB: PEHECAHCHUX Ta 6apOKOBUX
niceHb, HAPOJHUX ITiceHb (OpUTriHAIBHUX 200 CTUIII30BAaHMX) TA POMAHCIB i3 cynpoBonom dopTerniaHo abo
HEBEJIMKOTO iHCTPYMEHTAIbHOIO aHCaMOJII0, [0 SIKMX BiZIHOCATbCS coJlociBy, lied, KaHIIOHY Ta iHIIi >XKaHPOBI
(opMU BiZ, pPOMAaHTUYHOI 706K 10 CbOTOAEHHS. BU3HaYeHO, 10 HAMOIIbII TOMYJISPHUMY Y KUTAICbKAX BUKOHABIIIB
€ KaMepHO-BOKaJIbHi TBOPY KOMIIO3UTOPiB-POMAaHTHKIB, TBOPU SIKUX XapaKTEPU3YIOTHCS YiTKUMY KOMIIO3ULIIHUMU

CTPYKTypaMM Ta sICHUMHU CTuIicTnyHuMuU napamerpamu (O. Illy6epr, . Menaenbcon, V. Bpamc).

2. The dissertation is devoted to the study of interpretations of European chamber vocal music in the context of
cross-cultural interaction of Chinese performance with the artistic traditions of the West. The relevance of the
dissertation’s topic is due to the lack of study of the work of famous modern Chinese singers, that represent
several performing schools and traditions (Chinese, European, American), as well as the European component of
their repertoire as an important factor in the academization of Chinese chamber vocal art. The scientific novelty of
the thesis lies in the fact that it is for the first time: presented the chamber-vocal performance of modern China as
a holistic phenomenon based on the interaction of national and foreign cultural factors; systematized data o'ver



the creativity of modern Chinese singers, that represent various directions in the field of Chinese chamber and
vocal creativity; analysed Chinese interpretations of European chamber and vocal music of a wide historical and
stylistic range (from the Renaissance to the opuses of the 20th century); was introduced to the Ukrainian
musicology analysis of a number of chamber vocal pieces (romances by G. Verdi, S. Barber and D. Ligeti). Also were
further developed: an algorithm for the interpretive analysis of chamber and vocal music (its was structured and
added); scientific concepts related to the study of the problems of interpretation of vocal music (V. Moskalenko, O.
Katrych, L. Shapovalova, I. Suhlenko). The selected research methodology, which is based on a combination of
historical, stylistic and genre methods, an interpretive approach and comparative analysis, made it possible to
follow the peculiarities of the development of chamber and vocal performance in China; determine the
characteristics of the performance style of Chinese singers; to investigate the peculiarities of the chamber and
vocal repertoire of Chinese performers and to identify differences in the interpretations of Chinese and European
musicians. It is substantiated the influence of cross-cultural communication "East-West" on the field of chamber
and vocal performance in China. It was determined that excellent performance strategies and career success are
due primarily to the unique individual experience of singers whose creativity lays in the zone of intercultural
interaction. A chamber vocal pieces is considered as the basis of the singer's interpretive activity, which conveys
not only genre-stylistic characteristics, but also general European traditions of chamber singing, which inevitably
influence on the performer practice of any national singing tradition. It is noted that the degree of stylistic
conformity of the performance depends on the musician's comprehension of the traditions of European-style
chamber singing, the availability of appropriate professional and language skills, international educational and
performance experience. There are characterized the problems that arise in the performance of European
academic music by Chinese singers such as production of vowel sounds, diction, loudness, knowledge of foreign
languages, etc. It is revealed that the process of the growth of the level of chamber-vocal culture of China at the
modern stage has gradual character. It is understood as a result of the assimilation of the traditions of European
vocal art in the eastern cultural environment. There are indicated different factors of cross-cultural interaction in
the processes such as activity of Chinese conservatories and academies (that are considered as main centers of
adaptation of the Western manner of singing); establishment and holding of regular specialized competitions and
festivals; development of concert platforms in China; deepening the overseas educational and performance
experience of talented Chinese singers. Such events have a positive effect on the spread of the European chamber
vocal repertoire and show the growing interest Chinese people to the different cultural traditions. At the same
time, it is pointed out the insufficient official financing of such events and the slow transformation of the tastes of
the public. It is noted that the history of chamber singing in China has ancient roots, although European-style
chamber vocal pieces appeared in Chinese art only in the last century. The chamber-vocal style of singing existed
in Chinese culture among other larger styles, genres and forms. The phenomena of chamber vocal music are very
similar in European and Chinese art. It is considered as harmonious combination of poetry and music, being

performed in a small separate room.
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