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Pedepar:

1. PoboTa npucssiueHa BUBYEHHIO iHTepIIpeTalliil eBporneicbKoi KAMepHO-BOKAJIbHOI My3HMKU Y KOHTEKCTI
KPOCKYJILTYPHOI B3a€MO/Iii KUTalICbKOTO BUKOHABCTBA 3 MUCTELILKMMU TPAAULISAMUA 3aX0Ay. AKTyaJIbHICTh TEMU
IoucepTallii 06yMOBJI€EHA MaJIOBUBYEHICTIO TBOPUYOCTI BiJOMUX Cy4aCHUX KUTAIIChKUX CHiBaKiB - IIPEICTABHUKIB
O/IHOYACHO [1eKiJIbKOX BUKOHABCHKUX IIKiJI TA TPAAULiN (KUTAIICbKUX, EBPOIENCHKUX, aMEPUKAHCHKUX), @ TAKOXK
€BPOIIENCBKOI CKIIAZ0BOI iX penepryapy K BaXXJIMBOrO YMHHUKA aKaJlemisalii KUTaliCbKOro KaMepHO-BOKAJILHOTO

MucTrenTBa. HaykoBa HOBU3HA pOOOTH MOJISITA€ B TOMY, 1110 B Hill yneplie: npeAcTaBieHe KaMepHO-BOKaIbHe



BMKOHABCTBO Cy4acHOro Kuraro fK LijliCHe BUllE, K€ IPYHTYETbCA Ha B3a€MO/ii HalliOHAJILHUX Ta
IHIIOKYJIBTYPHUX YAHHYKIB; CUCTEMATU30BaHi 1aHi 010 TBOPYOCTi Cy4aCHUX KUTANChKUX CIiBaKiB, Ki
IIPeJCTaBIISAIOTh Pi3Hi HANPSIMKHU Y cdepi KUTalCbKoi KaMePHO-BOKaJIbHOI TBOPYOCTI; 3[1iICHEHO aHali3 KUTallCbKUX
iHTepnpeTaliil eBponeicbKOi KAMEPHO-BOKAJIbHOI My3UKY HIMPOKOT0 iCTOPMKO-CTUIIbOBOTO Jiala3oHy (Big nobu
PenecaHncy 1o omnycis XX CTOJIITTA ); BB€Jj€Ha 10 YKPaiHCbKOTO My3MKO3HABYOr0 06iry aHaliTMKa HU3KM KaMePHO-
BOKaJIbHUX TBOPiB (pomaHcu [Ix. Bepai, C. Bap6epa Tta [. Jlireti). [licTanu noganbioro po3BUTKY: aJIrOPUTM
iHTeprpeTaLifiHOro aHalisy KaMepHO-BOKaJIbHOI My3UKH (3[iICHEHO MOr0 CTPYKTYPYBaHHSI Ta JOIIOBHEHHSI);
HAYKOBi KOHIIEMIii, OB'I3aHi 3 BUBYEHHSIM IIPO6IEMATUKK iHTEpIpeTallii BOKaabHOI My3uku (B. MockasneHka, O.
Katpuy, JI. lllannoBanosoi, I. Cyxynenko). O6paHa METOOJIOTIS LOCiI>)KEeHHS], 110 CIIMPAETHCS Ha IIOENHAHHS
iCTOPUYHOTrO, CTUJILOBOT'O Ta >KAHPOBOT'O METOLY, IHTEPIIPETOJIOTIYHOTO MiIXOAY Ta KOMIIAaPaTUBHOTI'O aHai3y,
I03BOJIMJIA IPOCIAKYBATH OCOOIMBOCTI PO3BUTKY KAMEPHO-BOKAJIBHOIO BUKOHABCTBAa KuTalo; BU3HAYUTU
XapaKTePUCTUKY BUKOHABChKOTO CTUJIIO KUTAMChKUX CIIiBaKiB; JOCIIAUTA OCOBIMBOCTI KAMEPHO-BOKAIBHOTO
penepryapy KUTalCbKAX BUKOHABIIIB Ta BUSIBUTU BiIMiHHOCTI B iHTEPIIPETAaLisIX KUTalICBKUX Ta €BPOINENCHKUX
My3UKaHTiB. OGIPYHTOBAHO BILJIMB KPOCKYJIbTYPHOI KOMYHiKalii «Cxifg—3axin» Ha cpepy KaMepHO-BOKaJIbHOTO
BMKOHAaBCTBa B Kutai. BusHauyeHo, 0 BiiMiHHI BUKOHABCHKI CTpaTerii Ta Kap'€pHUiA yCIiX 06yMOBJIeHi HacaMIepes,
VHIKaJIbHUM iHAMBIZyaJbHUM JOCBIZIOM CIiBaKiB, TBOPYiCTb SIKUX 3HAXOJUTHCS B 30HI MiXKKYJIbTYPHOI B3a€MOZI.
Po3riisiHyTO KaMepHO-BOKAJIbHUMN TBIp IK OCHOBY IHTEPIIPETATOPCHKOI NigJIbHOCTI CIiBaKa, 0 TPAHCIIIOE HE TiJIbKU
JKaHPOBO-CTUJIbBI XapaKTEPUCTUKHY, A 11 3arajlbHi €BPONENChKi TpaAULil KAMEPHOTO CIIBY, SKi HEOIMIHHO
BIIJIMBAIOTh HA TBOPYiCTh BUKOHABLS Oy/Ab-sIKOi HallioHAIBHO-CITiBallbKOi TpaauLii. 3a3HaY€eHo, 1O CTYIIiHb
CTUJIbOBOI BiATIOBITHOCTI BUKOHAHHS HAIIPSIMY 3aJIEXKUTD Bifi 00i3HAHOCTiI My3UKaHTa Y TPaULIisIX KAMEPHOTO CIIiBy
€BPOINENCHKOro TUITY, HASIBHOCTI BiflIOBiIHUX NPOQECiiHNUX i MOBHUX HABUYOK, Mi’>KHapOJ4HOTO HaBYaJabHOTO Ta
BMKOHABCBKOTO NOCBiAy. OxapakTepru30BaHO MPOOJIEMH, SIKi IOCTAIOTh IIPU BUKOHAHHI €BPOIENChKOI aKaleMidHO1
MY3UKHU KUTAaHCbKUMU CIIiBaKaMU, CEPe IKUX: [IOCTAaHOBKA F'OJIOCHUX 3BYKIB, AUKIig, Ty4HICTb, 3HAHHS iHO3EMHUX
MOB TOWIO. BUSIBJIEHO IIOCTYIIOBICTh MIPOLIECY 3POCTaHH PiBHSI KAMEPHO-BOKAJIBHOI Ky/IbTypH KuTato Ha cyyacHOMY
eTari gK HaCJigoK aCUMIIALIl TpaauLiii €BpONEeNChbKOr0 BOKaJIbHOTO MUCTELTBA Y CXiIHOMY KYJILTYPHOMY
cepenoBulli. YNHHUKY KPOCKYJIbTYPHOI B3aEMOZi TO3HAYEHO Y IIPOLiecax, MOB'SI3aHUX 3: AisIbHICTIO KUTAChKUX
KOHCEPBATOPii Ta akaeMil K TOJIOBHUX OCEPEIKIB afalTallii 3axifHOI MaHepy CIIiBY; 3aCHYBaHHSIM Ta
IIPOBEIEHHSM PETYJISIPHUX CIIelliali30BaHUX KOHKYPCIB 11 pecTrBaliB; po36yH0BOI0 KOHLEPTHUX MailaHYUKIiB B
Kwurai; nornubieHHsM 3aKOpIOHHOTO HaBYaJIbHOTO Ta BUKOHABChKOIO JOCBINy TaJJAHOBUTUX KUTANCHKUX CIiBaKiB.
Taki nogii cripaBssAOTh NO3UTUBHU €(PEKT Ha TOLIMPEHHS €BPOIEICHKOT0 KAMEPHO-BOKAJIBHOTO perepTyapy Ta
3aCBiIYYIOTh 3pOCTAIOYUH IHTEPEC CEpell HACEJIEHHS [0 BiIMiHHUX KyJIbTYPHUX TPaauLii. BogHo4ac BKa3aHO Ha
HEJIOCTaTHICTb piHaHCYBaHHS 3 OOKY AE€P>KaBU TaKOrO POy MO Ta NMOBibHY TPaHC(HOPMALLil0 CMaKiB IIMPOKOTO
3arajy. 3a3Ha4y€eHo, 110 iCTOpis KamepHOro cniBy B Kutai Mae naBHe KOPiHHA, X04a KAMEPHO-BOKaJIbHI TBOPU
€BPOIENCHKOTr0 3pa3Ka 3'IBUJIMCS B KUTAICbKOMY MUCTELTBI TiJIbKM Y MUHYJIOMY CTOJIITTi. KamepHO-BOKabHU
CTWJIb CIIiBY iCHYBaB B KUTAMCbKill KYJIbTYPi «[TOMDK» iHIIMX Oi/IbII MAaCIITAOHUX CTUJIIB, )KaHpPIB Ta POPM, IIPU YOMY
(peHOMEHN KaMepHO-BOKaJIbHOTO My3UKYBaHHS €BPOIENCHKOTO i TPaJULIiiiHOTO KUTaCbKOTO 3pa3KiB BUSBUINCH
Iye TIOJiOHVMU y CEeHCi rapMOHIYHOTO ITO€JHAHHS 110e3ii Ta My3UKH i L[i/TbOBOTO IIPU3HAYEHHS — [1J11 BUKOHAHHS Y
HEBEJINKOMY BiZJOKPEMJIEHOMY IIPUMIlIEHHI. JKaHPOBO-CTUJIbOBA [IAHOPaMa €BPOIIENCHKOTO PENEPTYapy
KUTAMChKUX CIIiBaKiB JE€MOHCTPYE iX BIIOJ0OAHHS Ta TSDKIHHS [0 IIEBHUX 3Pa3KiB: PEHECAHCHUX Ta 6apOKOBHUX
niceHb, HAPOJHMUX ITiCeHb (OPUTiHANIBbHUX a00 CTUJII30BAaHMX) Ta POMAHCIB i3 cynpoBofoM (opTeniaHo abo
HEBEJIMKOTO iHCTPYMEHTAIbHOr0 aHCaMOJII0, [0 SIKMX BiIIHOCSTBCS coJlocIiBY, lied, KaHIIOHU Ta iHIIi >XKaHPOBI
(opMU Bi, pPOMaHTUYHOI 706U 10 CbOTOAEHHS. BU3HayeHO, 10 HAMOiIbII TOMYISIPHUMY Y KUTAICbKAX BUKOHABIIIB
€ KaMepHO-BOKaJIbHi TBOPU KOMIIO3UTOPiB-POMAaHTHKIB, TBOPU SIKUX XapaKT€PU3YIOTHCS YiTKUMU KOMIIO3ULIHUMU

CTPYKTypaMM Ta SICHUMHU CTUIicTHYHUMU napameTtpamu (. Illy6epr, . Menaenbcon, . Bpamc).

2. The dissertation is devoted to the study of interpretations of European chamber vocal music in the context of
cross-cultural interaction of Chinese performance with the artistic traditions of the West. The relevance of the
dissertation’s topic is due to the lack of study of the work of famous modern Chinese singers, that represent
several performing schools and traditions (Chinese, European, American), as well as the European component of



their repertoire as an important factor in the academization of Chinese chamber vocal art. The scientific novelty of
the thesis lies in the fact that it is for the first time: presented the chamber-vocal performance of modern China as
a holistic phenomenon based on the interaction of national and foreign cultural factors; systematized data o'ver
the creativity of modern Chinese singers, that represent various directions in the field of Chinese chamber and
vocal creativity; analysed Chinese interpretations of European chamber and vocal music of a wide historical and
stylistic range (from the Renaissance to the opuses of the 20th century); was introduced to the Ukrainian
musicology analysis of a number of chamber vocal pieces (romances by G. Verdi, S. Barber and D. Ligeti). Also were
further developed: an algorithm for the interpretive analysis of chamber and vocal music (its was structured and
added); scientific concepts related to the study of the problems of interpretation of vocal music (V. Moskalenko, O.
Katrych, L. Shapovalova, I. Suhlenko). The selected research methodology, which is based on a combination of
historical, stylistic and genre methods, an interpretive approach and comparative analysis, made it possible to
follow the peculiarities of the development of chamber and vocal performance in China; determine the
characteristics of the performance style of Chinese singers; to investigate the peculiarities of the chamber and
vocal repertoire of Chinese performers and to identify differences in the interpretations of Chinese and European
musicians. It is substantiated the influence of cross-cultural communication "East-West" on the field of chamber
and vocal performance in China. It was determined that excellent performance strategies and career success are
due primarily to the unique individual experience of singers whose creativity lays in the zone of intercultural
interaction. A chamber vocal pieces is considered as the basis of the singer's interpretive activity, which conveys
not only genre-stylistic characteristics, but also general European traditions of chamber singing, which inevitably
influence on the performer practice of any national singing tradition. It is noted that the degree of stylistic
conformity of the performance depends on the musician's comprehension of the traditions of European-style
chamber singing, the availability of appropriate professional and language skills, international educational and
performance experience. There are characterized the problems that arise in the performance of European
academic music by Chinese singers such as production of vowel sounds, diction, loudness, knowledge of foreign
languages, etc. It is revealed that the process of the growth of the level of chamber-vocal culture of China at the
modern stage has gradual character. It is understood as a result of the assimilation of the traditions of European
vocal art in the eastern cultural environment. There are indicated different factors of cross-cultural interaction in
the processes such as activity of Chinese conservatories and academies (that are considered as main centers of
adaptation of the Western manner of singing); establishment and holding of regular specialized competitions and
festivals; development of concert platforms in China; deepening the overseas educational and performance
experience of talented Chinese singers. Such events have a positive effect on the spread of the European chamber
vocal repertoire and show the growing interest Chinese people to the different cultural traditions. At the same
time, it is pointed out the insufficient official financing of such events and the slow transformation of the tastes of
the public. It is noted that the history of chamber singing in China has ancient roots, although European-style
chamber vocal pieces appeared in Chinese art only in the last century. The chamber-vocal style of singing existed
in Chinese culture among other larger styles, genres and forms. The phenomena of chamber vocal music are very
similar in European and Chinese art. It is considered as harmonious combination of poetry and music, being
performed in a small separate room.
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