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1. Y pucepTauii JOCIiIpKeHO BOKAJIbHUI TeMOD CIliBaka, SIKAl BUCTYIIa€ CEMAaHTUYHUM (PaKTOPOM >KaHPOBOI
crienudikauii ornepHoi noeTuxku. TemOp BU3HAUEHO KIII0UOBOIO XapaKTEPUCTHKOIO BOKAJIbHOTO 3BYKY, HalijIsle€ 3BYK
CMMUCJIOM Ta CEMAaHTUYHUM 3HAUYE€HHSIM. B OI€EpHOMY MUCTELITBI BOKaJIbHUI TEMOP BUCTYIAE K (GAKTOP ApaMaryprii
TBOPY, 1110 CTBOPIOE CKJIAITHNI KOMILJIEKC CIIOCOGIB BUPa30BOCTi Y EGHOCTI 3 06pa3HUM CMUCJIOM My3uKHU. Came
TeMOp BU3Ha4Ya€ HEIIOBTOPHY 00EPTOHOBY «aypy» 3BYKY, K r'0JIOBHE 6araTCTBO rojiocy Bokasiicra. OfHO4acHO
TEeMOP rojlocy BUCTYIIA€ HE TiJIbKU IIPUPOJIHOIO XapaKTEPUCTUKOIO, ajle I TEXHOJIOT{YHUM CII0COO0M BUPA30BOro Ta

CMHUCJIOBOT'O HATTIOBHEHHSA BOKAJIbHOI'O BYICJIOBJIIOBAHHS, IO 3yMOBJIIOE noro iHTepHpeTaU,iIu/IHI/IIU/I HOTCHL{iaJ’[. MeTo10



IOCJIiIKEHHS BUCTYIIA€ OOI'PYHTYBAHHS TEMOPOBUX BJIACTUBOCTE BOKAJILHOTO I'OJIOCY K FOJIOBHOTO [ICUXOJIOTO-
BUKOHABCBbKOTO OCEPEJIKY OIIEPHOI IOETHKHU; 00'€KTOM JOCJIiIKEHHS BUCTYIIA€ IpaMaTypriyHa poJyib TEMOPOBUX
[IOKa3HMKIB OIIEPHOI'0 BOKAJIbHOT'O IOJIOCY Y TPUENNHINM KOMYHIKallii «<KOMIIO3UTOP — CIIiBaK — cjyxad/Iiasnay»;
IpeIMETOM JOCJIIKEHHS € CEMaHTHUKa OIIEPHOrO TeMOPY SIK BU3HAYAJIbHOTO YMHHYMKA [ICUXO0JIONIYHOTO
IOPTPETYBaHHS ONEepHOro o6pasy. TeMop BUCTYyIa€e SIK KOMIIOHEHT My3MYHOI MOBH, 1110 Bi/illOBifae 3a nepegavy
CMUCJTY, IPUXOBAHOT0 y HAPAax My3U4YHOi TKAaHMHU. Yepe3 TeMOp My3MYHE MOBJIEHHS 3HAXOJUTh ITPOTOJIOLIEHHS
3BYKOBOT'O MaTepiajly sIK CMUCJIOBOTO [TOCJIaHHS, TOMY TeMOD € BarOMUM «IITPUXOM” Y IOPTPETYBaHHI OIIEPHOTO
06pa3y - BU3HAYEHHS I0r0 XapaKTepy, i3HAaHHS M0ro TEMIIEPAMEHTY Ta IPOrpaMyBaHHsI OT0 30BHIMIHIX
CLIEHI{YHMX ITPOSIBIB — MIMiKU, XOI Y, INIACTUKHY, XyLOKHBOTO BUPILIEHHS CLEHIYHOTO KOCTIOMY. LlinicHicTh
XyJI0O’KHbOTO 06pa3y HEMOJKJIMBO 3PO3YMITU 4epe3 pallioHaJIbHE MUCJIEHHS, 1[0 CIIMPAETHCS HAa JKOPCTKUI NPUHIMIT
IeTepMiHallii Ta BUKJIIOYa€e €EMOLIIIHY IPUPOLY SIK HEKOHCTPYKTUBHY. TijIbKK 4yTTE€BE, MeTaQOPUYHE MUCJIEHHS, 11O
I'PYHTYETbCSI HA €MIIATii, 03BOJIsI€ MOBHOLIHHO CIIPUIIMATH Xy IO>KHil 06pa3 y BCiil 1oro MoBHOTI Ta
HEIOBTOPHOCTI. HalickyafHIimUM y BU3HAUYEHH] Ta IIOSICHEHH] TeMOPY € Te, 1110 BiH 3aBX/AU BiJ4yBa€ThCs
cy6'exTrBHO. TemOpasibHe BIi3HAHHS Ta YyTTE€BA peakliisi Ha TeMOp BU3HAYAIOTbCS ITIMOMHHUMU apXE€TUITHUMU
obpaszamu. TemOp roJocy iHillil0e BAHUKHEHHS MKYYTTEBUX acOLlialliil, CTPYKTYPOBAaHUX SIK KOHBEPLiaJIbHO
(TpamuuiiiHo), Tak ¥ cyTo iHAuBinyansHO. CaMe TeM6p, OCOGIMBO TEMOP JIIOJCHKOTO TOJIOCY, BUKJIMKAE Y Halllil
CBiZJOMOCTi MDKYYTTEBI acoliauii — cuHecTesii, 1110 30arauyioTb CIIPUUHSTTS My3UKU. [IpaBOMIipHICTb po31isIeHHS
roJI0Cy Ha pi3Hi TEMOpU-aMILIya MOSICHIOETHCS 3 TOYKU 30PY IICUXOJIOTiYHO-BUKOHABCHKOTO (PEHOMEHOJIOTI]
OTIEPHOTO CIIiBy Ta PO3YMiHHS OIIEPHOTO MUCTELITBA SIK OCOBJIMBOTO BUAY CLIEHIYHOI KOMYyHIKallii, IKa BUBHAYAETHCS
He TiJIbKU CyTO TOJIOCOBUMHU IaHUMH, a I ICUX0(Di3sMYHUMU XapaKTepPHUCTUKaMU CIIiBaka, 110 HaJla€ MO>KJIMBICTh
6i71bIll IOBHO Ta PO3rOPHYTO PO3YMITH Ta IPOTHO3YBaTU HAPOIPKEHHS Xy O>KHBOTO MY3M4YHOI0 06pasy B OIepi.
TembOp-aMIllya BUCTYIIA€ iIHCTPYMEHTOM «BHYTPILIHBOTO IICUXOJIOTiYHOro noprpetysBanHs» (O.I. CaMoiieHKo)
OIIepHOTO 00pa3y. B ornepi BHyTpIlIHS Aisl IepCOHaKY peasizyeTbCsl 3ByKOBUMU 3aC00aMU IIEBHOTO TeMOPY-aMILya,
i «pakT pisHHA peanizyeTbcs yepes 3BydaHHs» (O.1. CamoiinieHKo). XapaKTepUCTHUKU TeMOPY-aMILlya BUKOHABLS
[I€BHOI [1apTii TpaloTh BU3HAYHY POJIb Y peasisalii aBTOPCHKOro 3ayMy Ta BUCTYIAIOTh SIK [IEPBiCHE MiIIPYHTA
BCe6iYHOI peaizalii >kaHpoBoi cienudiky onepu sIK CLIEHIiYHOro MucTelTBa. TeMOp-amIulya y OnepHiil BUCTyIae
K KOMYHIKaTMBHUH Ta IICUXOJIOTIYHAN IHCTPYMEHT y peasisalii Xy10KHiX 3aBIaHb 3arajlbHOrO Te€3aypycCy ONEpHOi

BHUCTaBU.

2. The dissertation examines the singer's vocal timbre, which acts as a semantic factor in the genre specification of
opera poetics. Timbre is defined as a key characteristic of vocal sound, it gives sound meaning and semantic
meaning. In the art of opera, the vocal timbre acts as a factor in the dramaturgy of the work, which creates a
complex set of expressive methods in unity with the figurative meaning of the music. It is the timbre that
determines the unique overtone "aura” of the sound, as the main richness of the vocalist's voice. At the same time,
the timbre of the voice is not only a natural characteristic, but also a technological method of expressive and
meaningful content of vocal utterance, which determines its interpretative potential. The purpose of the study is to
substantiate the timbre properties of the vocal voice as the main psychological and performing center of opera
poetics; the object of the study is the dramaturgical role of the timbre indicators of the operatic vocal voice in the
triune communication "composer - singer - listener /spectator”; the subject of the study is the semantics of the
opera timbre as a determining factor in the psychological portrayal of the opera image. Timbre acts as a
component of the musical language, which is responsible for conveying the meaning hidden in the bowels of the
musical fabric. Through timbre, musical communication finds the announcement of sound material as a
meaningful message, therefore timbre is a significant "stroke" in portraying an opera image - defining its character,
learning its temperament and programming its external stage manifestations - facial expressions, gait, plasticity,
artistic solution of stage costume. The integrity of the artistic image cannot be understood through rational
thinking, which is based on the rigid principle of determination and excludes the emotional nature as non-
constructive. Only sensual, metaphorical thinking, based on empathy, allows one to fully perceive an artistic image
in all its completeness and uniqueness. The most difficult thing in defining and explaining timbre is that it is always
felt subjectively. Timbral recognition and sensory response to timbre are determined by deep archetypal images.



The timbre of the voice initiates the emergence of intersensory associations structured both conversionally
(traditionally) and purely individually. It is the timbre, especially the timbre of the human voice, that causes
intersensory associations in our consciousness - synaesthesia, which enriches the perception of music. The
legality of dividing the voice into different timbres-roles is explained from the point of view of the psychological
and performance phenomenology of opera singing and the understanding of opera art as a special type of stage
communication, which is determined not only by purely vocal data, but also by the singer's psychophysical
characteristics, which provides an opportunity to more fully and comprehensively understand and predict the
birth of an artistic musical image in opera.Timbre-role acts as a tool of "internal psychological portraiture" (O.I.
Samoilenko) of the opera image. In the opera, the internal action of the character is realized by sound means of a
certain timbre-role, and "the fact of the action is realized through the sound" (O.1. Samoilenko).The characteristics
of the timbre-role of the performer of a certain part play a significant role in the realization of the author's idea
and act as the initial basis for the comprehensive realization of the genre specificity of opera as a stage art.
Timbre-role in the opera is a communicative and psychological tool in the implementation of artistic tasks of the
general thesaurus of an opera performance.
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