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Pedepar:

1. AKTyasIbHICTb TEMU IUCEPTALIMHOrO JOCiIKEHHS 3yMOBJIIOETHCSI IOTPEOOI0 MUCTELITBO3HABCTBA B HASIBHOCTI
e(peKTMBHOI METOIUKY LIiJIECTIPSIMOBAHOI MiITOTOBKU MiaHICTiB 0 KOHIIEPTHO-CLEHIYHO] JisMbHOCTI Ta ii
BifiCcyTHiCTIO y LimicHOMY BuUrisgi. HaykoBuil aHani3 [ociifKyBaHoi Ipo6eMy Ta BUBUEHHS KOHIIEPTHO-
CLIEHIYHOTO JOCBiAy MiaHiCTiB YMOXXJIMBUJIU BUSIBJIEHHS HU3KU CyllepeyHocTell. Ha Hamly AyMKy, IPOBiJHOIO 3 HUX €
CyIIePEYHiCTh MDK ITPAarHEHHSIM MiaHIiCTiB y MOO6isi3allii BJIacHOI 30aTHOCTI 10 30€pE>KeHHS! ONITUMAIbLHOIO
€MOLITHO-TBOPYOIr'0 CAMOIIOYYTTSI, CIIPSIMOBAHOTO $SIK Ha YiTKE TPOEKTYBAaHHS B YSIBi iHTEPIIpETAL[iiHUX MOAETEN
MY3WYHUX TBOPIB, TaK i Ha 3a6e31e4eHHs iX TBOPYOi peaisalii 6e310MUIKOBUM BiITBOPEHHSIM BUKOHABCbKUX
HAaBMYOK y 3BUYHUX (AyAUTOPHUX) 1 KOHLEPTHO-CLIEHIYHUX YMOBAX [isJIbHOCTI Ta HEOOXIiIHICTIO TIOCIyTOBYBAaTHCh
Jijie IHTYiTUBHO BilHAN€HNMU HECUCTEMHUMU METOLAMU JOCSATHEHHS IIOCTABJIEHOI METU. Y IuCepTallii OI1MCaHO

€3yJIbTaTy aHaJIi3y CTaHy JOCJIiIKYyBaHOI IIPO6JIEMU B TEOPii Ta METONMIII MY3UYHOTIO BUKOHABCTBA i 3'1COBaHO, 1110
b



BMKOHABCbKa CTabi/IbHICTh MiaHICTiB € (GEHOMEHOM MHUCTELTBO3HABCTBA, aJlKe CaMe 1is rany3b HayKU «BOJIOTiE»
TEOPETUKO-METOM0JIOTIYHNM Ta NIPAKTUYHMM iHCTPYMEHTapieM JOCIiIKEHHS iX TBOPYO-iHTEPIIPETALIITHOTO
IIPOLIECY B YMOBaxX KOHLEPTHO-CLIEHIYHO] [iSTILHOCTI, 30KpEMa MPOLECY IIPOEKTYBAHHS B YSBi IHTEPIIpETAL[iHAX
MoJesiell My3NYHUX TBOPIiB Ha OCHOBI XYZ0KHIiX 00Pas3iB i ix eMOLiliHO-TeMOpaibHOro 3a06apBJIEHHS 3 yPaXyBaHHIM
Te3aypycy peasnizauii nux Mojesell BAKOHaBCbKUMU 3ac00aMu. 3MICT KOHLIENITY «BUKOHABChKA CTabiNbHICTD
MiaHiCTiB» BUKPUCTAJII30BYETbCS Y CY4aCHOMY HAYKOBOMY JIUCKYPCi 3 MO3ULIIN Pi3HUX raly3eil HayKu, 30Kpema:
My3uyHoi negaroriku (JI. Korosa, [I. FOnuk, T. FOHuUK Ta iHmi); ncuxosorii (JI. Boukapros, 1O. Llarapesnni, B. Illanap ta
inmi); ekoHoMiku (A. MeskeBoB, A. MepkuTtanoB, O. MosryaHoBa 1a iHmi); iHndbopmartuku ([. BitmaH, B. Em6i, JI.
[TayTosa Ta inmmi); nositosorii (O. CemuyeHko, C. CasiH, . KisiHka Ta iHui) Tomo. BukoHaBchKa CTabiIbHICTh MiaHiCTIB
€ KOMIIOHEHTOIO iX 3arajabHOi BUKOHABCbKOI MAallCTEPHOCTI, sKill IpUTamMaHHi He BPOJJKEHi, a HaOyTi iHAuBinyanbHi
iHTerpasibHO-AMHaMI4Hi BJIaCTUBOCTI, 10 MPOSIBJISIOTHCS Y 3IATHOCTI 10 30€PEXEHHS ONTUMAJIbHOTO €MOLIIHO-
TBOPYOTO CaMOIIOYYTTS [1JIs1 YiTKOTO YSIBJIEHHSI XyLOXKHIX 00pa3iB My3MUHMX TBOPIB Ta 1718 iX BUPa3HOi peaniszaii
3aco6amy 6€3MIOMUJIKOBOTO BiITBOPEHHS! BUKOHABChbKUX HAaBUYOK SIK Y 3BUYHMX, TaK i B KOHLEPTHO-CLE€HIYHUX
YMOBax [JisIbHOCTi. OCHOBHMMH CKJIaJHUKaMU BUKOHABChKOI CTabisIbHOCTI MiaHICTiB €: - iHpopMaliiiHa
KOMIIOHEHTA; - IMHAMiYHa CTabiIbHICTh; - CTAaTMYHA CTa6i/bHICTb. IHOpMalLliliHa KOMIIOHEHTA BUKOHABCHKOI
CTabisIbHOCTI MiaHICTIB I'PYHTYETHCS HA 3HAHHIX MaTepiany My3UYHHUX TBOPiB, TBOPUYO-iHTEPIPETALiTHNX YMIHHSIX
Ta BUKOHAaBCbKMX HaBWYKax. LIs komnoHeHTa (iHpopmaliiiina) 3abesnevye 1isicHiCT QyHKIIOHYBaHHS AVMHAMIYHOI
Ta CTaTMYHOI BUKOHABCHKOI CTabi/IbHOCTI MiaHiCTiB 3aBASIKM YTPUMYBAHHIO [IEBHOTO 6aJIaHCy [IPOTUIIEXHO]
iHTEHCUBHOCTI pyxXy iHTpONEPLENLiiHUX Ta XOJiCTUYHUX O3HAK. 32 BiICYyTHOCTI B3a€MO3BsI13KiB IIMX O3HAK a60 3a
YMOBHU IIOPYLIEHHS TaKOro 6ajlaHCy BUKOHABChKA CTa01/IbHICTD MiaHiCTiB BTpauae OCHOBHE CBOE «IIPU3HAYEHHS»,
TOOTO CTa€ HecTabinpHOW0. [IMHaMiYHa BUKOHABChKA CTabiIbHICTh MiaHIiCTiB mOCATaeThCS ITUKITIYHICTIO
BPIBHOBa)XEHOI ITyJibcallii ii BHyTPIlIHIX €JIEMEHTIB 32 aJITOPUTMOM «IIOPAAOK O Xa0C» i, HABIIAKH, «Xa0C O MOPHO0K».
DyHKIiOHAJIbHY OCHOBY JMHAMiYHOI BUKOHABCBbKOI CTa6iIbHOCTI MiaHICTIiB 3a6e3evye CTaliCTb CHHXPOHHOI
camoperyJsiLii ii BHyTpIllIHIX TapaMeTpiB, sIKa yTPUMYETbCS 3aBISIKU: - CTIMKOCTI 40 36€peKeHHS BJIaCHUX IyXOBHO-
€CTETUYHHUX LiHHOCTEN Y IIPOLIECi MOIIYKiB MOJiBapiaHTHUX /BapiaTUBHUX FHY4YKUX KOHCTPYKTIB 17151 YSIBHOI
No6YIOBY Xy0XKHIX 00pa3iB My3UUHUX TBOPIB; - 6€31I€PEPBHOMY PYXY B3a€MO3B'SI3KiB MK CKJIaIHUKAaMU CUCTEMU
03HayeHoro GeHoMeHyY IIiJl 4ac eBOJIIOLiOHYBAaHHS BHYTPIIIHIX Ta 30BHILIHIX aKTOPIB BIIJIMBY Ha Nlepeoir
KOTHITMBHUX IIPOLECIB I1iaHiCTiB; - IPIOPUTETHOCTI IHTEJIEKTyaJIbHO-3HAaHHEBUX TEXHOJIOTIN IIPOEKTYBAaHHS B YABi
niaHiCTiB iHTEepIpeTaliiHUX MOZeJiell My3UYHUX TBOPIiB HA OCHOBI XyLOKHIX 00pasiB, iX eMOLiTHO-TeMOPaIbHOTO
3a6apBJIeHHS, a TAKOX Te3aypycy peasizalii [ux Mojesieil BAKOHaBCbKUMU 3aco6amu. CTaTU4YHA BUKOHABChKA
CTabiNIbHICTD MiaHiCTiB MOGii3ye BacHi pecypcu i JOCSTHEHHS ONTUMAJIbHOTO €MOLiIHO-TBOPYOTO
CaMOIIOYYTTS 3aBISAKM aJleKBaTHI peakLii Ha [Iil0 30BHIllIHIX Y1 BHYTPILIHIX cTpec-(aKTopiB y npoueci TBOpYoi
peasizanii ySBHUX iHTepIpeTaliiHuX MOJeiell My3UYHUX TBOPiB 6€3[I0MUJIKOBUM BiATBOPEHHSIM BUKOHABCHKUX
HABUYOK y 3BUYHUX (ayIUTOPHUX) Ta KOHLEPTHO-CLEHIYHNX YMOBAX Hisi7bHOCTI. O3HaY€HUI BUJ, BUKOHABCHKOI
CTabisIbHOCTI MiaHiCTiB 3a6e3Meuye 6€3[IOMUIIKOBE BiITBOPEHHS! BUKOHABCbKUX HAaBUYOK 3aBJSIKU: - HE3MIHHOCTI
KOHQirypauiil pyXxoBUX aKTiB Ha CEHCOPHO-IIEPLENTUBHOMY PiBHi y IpOLECi OCSATHEHHS iX cTabinisauii; -
IOMIHYBaHHIO ITPUHIUITY 6€3KOMIIPOMICHOTO JOTPUMAaHHS YCTaHOBOK, CITPSIMOBAaHUX HA 3BIJIbHEHHS CBiZOMOCTI Bif

KOHTPOJIIO HaJl IIPOLIECOM peastidaliii pyxoBUX aKTiB.

2. Relevance of research is determined by the need of art history to have an effective method of purposeful
training of pianists for concert and stage activity and its absence in a holistic form. The scientific analysis of the
investigated problem and the study of the concert and stage experience of pianists made it possible to identify a
number of contradictions. In our opinion, the leading one of them is the contradiction between the desire of
pianists to mobilize their own ability to preserve an optimal emotional and creative well-being, aimed both at
clearly projecting in the imagination an interpretive model of a musical work, and at ensuring its creative
realization by unerringly reproducing performance skills in the usual (auditorium) and concert-stage conditions of
activity and the need to use only intuitively found non-systematic methods of achieving the set goal. The
dissertation describes the results of the analysis of the state of the researched problem in the theory and
methodology of musical performance and found out that pianists’ performance stability is a phenomenon of art



history, because this branch of science "owns" the theoretical, methodological and practical tools for researching it
creative and interpretive process in the conditions of a concert-stage activity, in particular the process of
projecting an interpretive model of a musical piece in the imagination based on artistic images and their emotional
and tembral coloring, taking into account the thesaurus of the implementation of this model by performing means.
The content of the concept "performance stability of pianists" is crystallized in the modern scientific discourse
from the positions of various branches of science, in particular: music pedagogy (L. Kotova, D. Yunyk, T. Yunyk and
others); psychology (L. Bochkarev, Yu. Tsagarelli, V. Shapar and others); economics (A. Mezhev, A. Merkytanov, O.
Molchanova and others); computer scientists (D. Whitman, V. Ashby, L. Pautova and others); of political science (O.
Semchenko, S. Savin, I. Kiyanka and others), etc. The performance stability of pianists is a component of their
general performance skill, which is characterized not by innate, but by acquired individual integral-dynamic
properties, manifested in the ability to maintain an optimal emotional and creative well-being for a clear
representation of artistic images of musical works and for their expressive realization by error-free reproduction
of performance skills both in the usual and in concert and stage conditions of activity. The main components of
pianists' performance stability are: - informational component; - dynamic stability; - static stability. The
informational component ensures the integrity of the functioning of the dynamic and static pianist’s performance
stability due to maintaining a certain balance of the moment's opposite intensity of introperceptive and holistic
features. In the absence of these features' interrelationships or in the event of this balance's violation, pianists’
performance stability loses its main "purpose”, that is, it becomes unstable. Pianists’ dynamic performance stability
is achieved by the cyclical balanced pulsation of its internal elements according to the algorithm "order o chaos"
and, conversely, "chaos o order”. The functional basis of pianists' dynamic performance stability is provided by the
constancy of the synchronous self-regulation of its internal parameters, which is maintained thanks to: -
resistance to the preservation of one's own spiritual and aesthetic values in the process of searching invariant and
flexible structures for the imaginary construction of artistic images of musical works; - the continuous movement
of relationships between the components of the system of the specified phenomenon during the evolution of
internal and external factors influencing the course of pianists' cognitive processes; - the priority of intellectual
and knowledge technologies of projecting in pianists' imagination an interpretive model of a musical work based
on artistic images, its emotional and tembral coloring, as well as a thesaurus of this model's implementation by
performing means. - immutability of configurations of motor acts at the sensory-perceptual level in the process of
achieving their stabilization; - the dominance of the principle of uncompromising adherence to attitudes aimed at
liberating consciousness from control over the process of implementing movement acts.
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