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Pedepar:

1. Incepraliiio IpUCBsIYEHO OOIPYHTYBAHHIO KOHIIEMNIii pO3BUTKY CTUJIiICTUKO-CEMAHTUYHOI MOJIeJli YKpaiHChKOi
ectpagHoi nicHi 'anmannam 1930-1980-x poKiB sIK 3ac00y TBOPEHHSI HAalliOHAJIBHOI ileHTUYHOCTI. TeopeTuko-
METO/I0JIOTiYHa 6a3a IOCIIiIPKEHHS 0B s13aHa i3 npo6sieMaMu HalliOHAJIbHOI i€ HTUYHOCTi, MEHTAIbHOCTI,
apXeTUIIiB MUCJIEHHS, apXeTUIIiB yKpaiHChKOi Ky/IbTypH (3a KoHuemnuieto C. KpumchKkoro) Ta ix BioOpakeHHs y
MUCTELTBI. Y pe3ysbTaTi 3aporoHOBaHO JediHillilo: HalliloHaNIbHA iIE€HTUYHICTD O Lie CUHKPETUYHUI (EHOMEH, 110
BU3HAYa€ThCS CIEUUQPIUHOI0 CYKYIHICTIO pUC HalliOHAJILHOTO XapaKTepy (ICUXOMEHTAIbHUX O3HAaK i TOBEIiHKOBUX
peaxuiii) y mpoueci HanioHaspHOI camoigeHTudikanii Kpisb Mpu3My JII060Bi L0 CBOrO HAPOLy i MOro IiHHOCTe! Ta €
rOJIOBHUM YMHHUKOM [1JI5 «3aIlyCKy» MEeXaHi3MiB HallioHaJIbHOro camo36epeskeHHsl. [lofanbii HayKOBi [IOIIYKY y
LJapMHi My3MKO3HABCTBA JO3BOJIMJIM YKIACTH 6a4€HHS HalliOHATIbHOI MY3UYHOI ilEHTUYHOCTI SIK pe3yJbTaTy
inenTudikanii eTHiYHOrO e1eMeHTa B My3Hlli, OTOTOXXHEHHS cebe i3 BJaCHOIO Halli€lo, BUPKEHUM Y 3By4aHH

MY3WYHOTO LIiJIOT0, IO NMePenaeThCsl CYKYIHICTIO IEBHUX KOHLENTYAIbHUX i IEKCUYHUX €JIEMEHTIB, 5IKi BKa3ylOTb Ha



HaJIEXXHICTh Came 10 TOTO YU iHIIOTro HapOly Ta MOro KyJIbTYPH Ta € BIIi3HABAaHUMU I MEHTAJIBHO GJIM3bKUMH,
«CBOIMU» 1714 IPEACTAaBHUKIB IJbOTO COLiyMy. CTBEPIKY€EThCS, 10 HAl[iOHAJIbHA MY3UYHA ilEHTUYHICTb € MOXiJHOI0
i 3a71€)KHOIO0 Bif, My3UYHOI MEHTAJIBHOCTI, aJl)kKe caMe CII0CiO MUCJIEHHS Kepy€e TBOPEHHSM clieludiyHO-
HalliOHAJIbBHOTO MY3WYHO-CEMIOTUYHOTO Te€3aypycy Ta BilOOpaKEHHSIM IICUXiYHOTO YCTPOIO Hallii y My3UYHOMY
uinomy. [IpoaHanizoBaHO MHOXKMWHHI B3ipLii yKpaiHCLKOi ecTpaaHoi micHi [annynnuy 1930-1980-x pokiB — A. Koc-
Anaronbcbekoro, €. Ko3saka, I.-B. Beconoscbskoro, C. I'ymiHinosu4a, B. Tputska, . Bapunua, M. Ckopuka, b.-10.
SIHiBCBKOTO, B. IBacioka, 1. binosipa, B. KamiHCBKOrO Ta iH. BiIbIIICTE KOMITO3ULIiH, & TAKOK KOHLIEIL My3MYHUX
¢dinbmiB «3anuusnbHUKUY, «Cilics, pogucs», «HepBoHa pyTa», «“Barpa” kiauue Ha cBITO» «“Barpa” B Kapnarax» Ta
iH., BIIepIe aHaJi3YIOTLCS KPi3b IPU3MY BUSIBY aPXETHUIIIB HAl[iOHAJIbHOTO MUCJIEHHS SIK MaPKEPiB HalliOHAJIbHO]
ineHTHMYHOCTI. [lo IucepTalii 3asy4yeHi pe3yibTaTi iHTEPB'I0 Ta 0COOUCTOrO CIIiNIKYBaHHS 3 yYaCHUKaMU IIPOLIECY
PO3BUTKY YKPaiHCBKOI KyJIbTypH — BikTopom KamincbkuM, Agpianoro Ckopuk, MupociaBom Jlazapykom Ta iH.
BCTaHOBJIEHO, 1[0 BKAa3aHa MOJIE/Ib BUHMKIIA Ha 371aMi 1920-1930 X POKiB y 3B's13Ky i3 CyCITIbHOIO MOTPEGOIO
TBOPEHHS y 6araToOHallioHAJIbHOMY TrajulbKOMY MiCbKOMY MaH-II0JIbCbKOMY COLiOKYJIbTYPHOMY CepeloBUIIi
YKPaiHChKOTO HAlliOHAJIbHO-1IEHTUYHOI O PO3Ba>XXKaJIbHOTO KOHTEHTY. [HBapiaHT MofeJli yBiOpaB XXaHPOBI i
CTUJIICTUYHI pUCH 3aXiIHOEBPOIIENCHKOI Ta JIATMHOAMEPHKAHCHKOI PO3BKAIIbHOI MY3UKU 1 €JIEMEHTH JIbBIBCHKOI
6aTSIPCHKOI MiCHI, JIEKCEMU-KOHIETITU CTaPOTAJIUIIBKOI eJIerii, CTPisIelbKoi MiCHi, IEMKiBCbKOTO Ta KapIIaTChbKOTO
(dOoJIBKIIOPY, O€NHATA TAHLIOBAJIbHY (TAHI'0, POKCTPOT, BaJIbC Ta iH.) OCHOBY, €JIEMEHTH [1)Ka30B0i (611030B01)
rapMOHii ¥ yKpaiHCbKy po3cHiBHICTb. [lepi yKpaiHChKi LUISI'epy CTajM BiloOpaKeHHSIM HalliOHaJIbHOI
IIEHTAYHOCTI Yepe3 BTiJIeHHs apxeTuIis Cepus, 1m0 nos’ﬂsyeTbcg 3 KOXaHHAM, Ta IIpupoau - PinHoi 3emii, 06pasu
SIKOi CTaIOTh CUMBOJIAaMU KOXaHH4 i «MapKepamu» BaTbkiBmuHu. TBopusgmu mogeni cranu A. Koc-AHaTonbCbkuy, €.
Kosak, P. lllyxesuy, JI. J6;10HChKU, I.-B. Beconosebkuii, C. 'ymininosuy, 5. bapuuy, B. Cron-banraposny, B.
beskoposaiHuil, B. Anamanis, B. Tputsk, O. Kypouko, H. HukaHKiBCbKUM Ta iHIII MUCTL, 10 30iMCHUIN BATOMUN
BIJIMB Ha MOJAJIbIINIK PO3BUTOK YKPAIHCHKOI eCcTpany, y T. 4. B yMOBax eMirpariii, mifgmnisss ta 6ibIoBULbKO-
CTaJIiHChKUX 3a00POH. Y IIOBOEHHI i HACTYIHI EeCATUIITTS NigpaAsHChKOI 106U, 10 1980-X pOKiB BKJIIOYHO, MOZEJb
Ha0yJ1a HOBMX PO3MaiTux puc y TBopdocTi I. Xomu, M. Ckopuka, B.-1O. fHiBcbKOroO, B. IBactoka, 1. Binosipa, B.
Kamincekoro, B. FOpkiBa, [I. LluraHkoBa Ta iH. 3'sCOBaHO, 1110 Y IPOLECi PO3BUTKY MO 3POCTAJIO YBUPAZHEHHS
KOPZOLLEHTPUYHO-3YMOBJIEHMX YyTTEBOCTI i JIipu3My, TOHKOI COQiHOCTI Ta IOCUIUIIOCS alleJII0BaHHS [0 apXeTUIliB
[Ipupoau o Pignoi 3emii, Cepug, pinue o CyoBa K MapKepiB HalliOHAJIbHOTO MUCJIEHHS i IIHHOCTEN. 3AiICHEHO
nepiogusanio Mogesi yKpaiHCeKoi ectpagHoi nicHi l'annymnan 1930-1980-X poKiB, BUPI3HEHO MIKBOEHHU
(«rmannonbebkui», Kinenp 1920-x-1930-Ti poku), BOeHHUH (HALMCTChKUIA i 6inbmoBnnbkuil, 1939-1944), moBoeHHNM
crasyiiHceKuil i nocreraninebkuil (1945-1950-T1i pokn), wicTaecaTHULBLKUH (XpyIoBCbKUil, 1960-Ti — noyatok 1970-x
POKiB) Ta 6peKHeBCbKO-cTarHauiinmi (1970-1i - 1980-Ti poku) nepiogu. Kio4osi cy1oBa: yKpaiHCbKa i€HTUYHICTb,
YKpaiHCbKa My3M4HA MEHTAJIbHICTh, CEMAaHTHKA, APXETHUII, KOPLOLEHTPU3M, JIip13M, (POJIbKIIOPU3M, YKPAiHChKE
€CTpaJiHe MUCTELITBO, €CTPAJIHA MY3MKa, My3UYHE MUCTELITBO, My3uKa ['annynHu, mysuka JIbBOBa, MiCEHHICTB,

KOMIIO3UTOP, My314Ha KYyJIbTypAd.

2. The dissertation is devoted to the concept substantiation of the Ukrainian pop song stylistic-semantic model in
Galicia in the 1930s-1980s as a means of creating national identity. The research theoretical basis is concentrated
in the following problems areas: national identity, mentality, thinking archetypes, Ukrainian culture archetypes
(according to S. Krymskyi’s concept) and its reflection in art, musical thinking general problems and national
primal transformation in music. As a result, the definition was proposed: national identity is a syncretic
phenomenon that is determined by a specific set of national character traits (psychomental traits and behavioral
reactions) in the national self-identification process through the love prism for one’s people and its values, it is the
main factor for «launching» the national self-preservation mechanisms. The given understanding of national
identity in the musicology field - in the understanding of other key research concepts. An understanding of
national musical identity is offered as a result of identifying an ethnic element in music, identifying oneself with
one’s own nation, expressed in the sound of a musical whole, which is conveyed by a set of certain conceptual and
lexical elements that indicate belonging to one or another nation and its culture and are recognizable and mentally
close, «<own» for the representatives of this society. The dissertation claims that the national musical identity is



derived and dependent on the musical mentality because it is the thinking way that governs the creation of a
specific national musical-semiotic thesaurus and the reflection of the nation’s mental structure in the musical
whole. The multiple samples of the Ukrainian pop song’s stylistic-semantic model which created in the 1930s-
1980s in Galicia were analyzed. These are works by A. Kos-Anatolskyi, Y. Kozak, B. Vesolovskyi, S. Huminilovych, V.
Trytyak, Y. Barnych, M. Skoryk, B. Yanivskyi, V. Ivasyuk, I. Bilozir, V. Kaminskyi, etc. Most of the compositions, as
well as the concepts of the musical films «The Suitors», «<Sow, Be Born», «Red Ruta», «“Vatra” Calls for a Holiday»,
«“Vatra” in the Carpathians», etc., which are analyzed for the first time through the prism of revealing the national
thinking archetypes. The results of interviews and personal communication with V. Kaminskyi, A. Skoryk, M.
Lazaruk and others are included in the dissertation. It was established that this model arose at the turn of the
1920s and 1930s in connection with the social need to create Ukrainian nationally identical entertainment content
in the multinational Galician environment. The model invariant absorbed genre and stylistic features of Western
European and Latin American entertainment music, Lviv batyar song, Old Galician elegy, rifle song, Lemki and
Carpathian folklore, dance (tango, foxtrot, waltz, etc.), jazz (blues) and Ukrainian singing. The first Ukrainian hits
became a national identity reflection through the Heart and the Nature ~-Motherland archetypes. A. Kos-
Anatolskyi, Y. Kozak, R. Shukhevych, L. Yablonskyi, B. Vesolovsky, S. Huminilovych, Y. Barnych, V. Ston-
Baltarovych, V. Bezkorovainyi, V. Adamaniv, V. Trytyak, O. Kurochko, N. Nyzhankivskyi and other artists were the
model creators. They had a significant impact on the Ukrainian pop music development, in including in conditions
of emigration, underground and Bolshevik-Stalinist bans. The song’s stylistic-semantic model acquired new and
diverse features in the work by I. Khoma, M. Skoryk, B.-Y. Yanivskyi, V. Ivasyuk, I. Bilozir, V. Kaminskyi, B. Yurkiv, D.
Tsygankov, L. Yakym, H. Havrylets and other composers in the post-war and subsequent decades of the Soviet era,
up to and including the 1980s. The expression of sensuality and lyricism, subtle sophistry, caused by national
cordocentrism grew, and the appeal to the Nature - Native land archetypes, the Heart archetypes, less often -
Words archetypes as markers of national thinking and values increased in the model development process. The
periodization of the Ukrainian pop song’s stylistic-semantic model of the 1930s-1980s in Galicia is carried out, it is
distinguished: interwar («Pan-Polish», late 1920s-1930s)), war (Nazi and Bolshevik, 1939-1944), postwar Stalinist
and post-Stalinist (1945-1950s), 1960s (Khrushchev, 1960s-early 1970s), and Brezhnev-stagnant (1970s-1980s) -
those years). Key words: Ukrainian identity, Ukrainian musical mentality, semantics, archetype, cordocentrism,
lyricism, folklorism, Ukrainian pop art, pop music, musical art, music of Galicia, music of Lviv, songwriting,

composer, musical culture.
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