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1. TIceBOOBBIYIMBI i1 ICEBIOHEBBIUINBI CTpaTerii [iasoriyHOro MOBJIEHHSI IEPCOHAXIB Y 6PUTAHCHKIN
ITIOCTMOJIEPHICTCHKIN MPO3i

2. Mock politeness and mock impoliteness strategies of dialogical speech of characters in British postmodern
fiction

Pedepar:

1. O6’exTOM [IOCTIiI>KEHHS! € JliasloriyHe MOBJIEHHSI IEPCOHAXIB, Y SIKUX OYJIM BUKOPUCTAHI I1CeBIOBBIUIMNBI i1
IICEBJJOHEBBIYWINBI CTparerii. MeTa po60TH MoJjsirae B CUCTEMHOMY 1 KOMIJIEKCHOMY aHaJli3i KaTeropiin
IICEBIOBBIWINBOCTI I ICEBOHEBBIWINBOCTI 3 YPaXyBaHHSIM OCOOIMBOCTEN (PYHKIiOHYBaHHS [ICEBIOBBIWINBUX i
IICEeBIOHEBBIUJIMBYX CTpaTeriil Y AiaIoriYHOMY MOBJIEHHI IIEPCOHAXIB, 2 TAKOXK 3aC06iB ix peasnizanii y 6puTaHCHKIN
IIOCTMO/IEPHICTCBKill Ipo3i. TeopeTuKo-MeTOoH0JI0riYHI OCHOBU JUCEPTALilIHOI pOOOTY 3yMOBJIEHI KOMIIJIEKCHUM
BUKOPUCTAaHHSIM METOZIB: OIIMCOBOTO METOAY 13 3aCTOCYBAaHHAM NPUNOMY BHYTPIIIHLOI iHTEpIIpeTauii i
napajurMaTuYHoOi METOIUKU, METOly KOMIIOHEHTHOTO aHasi3y, MeToy (PyHKIiOHAIbHO-TIPArMaTUYHOTO aHali3y,

METOJy KiJIbKiCHOTO aHasi3y. HaykoBa HOBM3HA Pe3yJIbTaTiB AOCIIPKEHHS [IOJIAra€e B TOMY, IO B HbOMY BIIE€pLIe



3MiICHEHO MOTINGIEeHNI aHali3 KaTeropiil ICeBIOBBIUIMBOCTI i1 ICEBAOHEBBIUJIMBOCTI; 3aIIPOIIOHOBAHO
iHTerpoBaHy MOJIEJIb IICEBIOBBIUJIMBOCTI 1 NICEBIOHEBBIUIINBOCTI 3 ONEPTSIM HA HASBHI MiAXOOU A0 PO3YMiHHS
(ne)BBiunMBOCTI i ii posii B KOMyHiKallii; 3AilicCHEHO aHai3 0cobIMBOCTEN peasnizallii ICeBIOBBIWINBUX i
IICEB/IOHEBBIUIMBYX CTPATETil i3 ypaxyBaHHIM (yHKIiOHAJILHO-ITPAarMaTUYHOTO ACIEKTY; 3alIPOIIOHOBAHO
iHBEHTap pPi3HOpiBHEBUX 3aCO0iB pearisallii ICeBIOBBIYWINBUX i ICEBJOHEBBIUIMBUX CTPATETIN y OPUTAHCHKI
IIOCTMO/IEPHICTCBKill Ipo3i. Pe3ysbTaTi HOCiIPKeHHSI MOXKYTb OYTH BUKOPHCTaHI I1iJl 4aC CTBOPEHHS TEOPETUYHUX
KyPCiB i3 TparmasiHrBiCTUK/, KOMYHIKaTUBHOI [IParMaTyKy, IICUXOJIIHIBICTUKY ¥ COLIIOJIIHTBICTUKY, € BOHU
CHPUSATUMYTb ITIMOMIOMY PO3YMiHHIO (PYHKIIOHAJIbHO-IIPAarMaTU4HUX aCIEKTiB KOMYHIKaTUBHO-TParMaTU4YHUX
cTpareriil. BUBUeHHS ICE€BIOBBIUIMBOCTI 1 ICEBAOHEBBIUIMBOCTI MOKe OYTH KOPUCHUM y KOHTEKCTi
MIKKYJIbTYpPHOI KOMYHIKallii, e BaXKJIMBO PO3yMIiTU HIOAHCU BBIUJIMBOCTI I HEBBIWIMBOCTI B Pi3HUX KyJIbTYPHUX

KOHTEKCTax.

2. The object of the study is the dialogical speech of characters in which mock politeness and mock impoliteness
strategies were employed. The aim of the research is to conduct a systematic and comprehensive analysis of the
categories of mock politeness and mock impoliteness, taking into account the features of the functioning of mock
politeness and mock impoliteness strategies in dialogical speech and the means of their realization in British
postmodern fiction. The theoretical and methodological framework of the dissertation is based on the integrated
use of methods: the descriptive method with the technique of internal interpretation and the paradigmatic
approach, the method of component analysis, the method of functional-pragmatic analysis, and the method of
quantitative analysis. The scientific novelty of the research lies in the fact that it is the first in-depth analysis of the
categories of mock politeness and mock impoliteness; an integrated models of mock politeness and mock
impoliteness are outlined, based on existing approaches to understanding (im)politeness and its role in
communication; the peculiarities of the realization of mock politeness and mock impoliteness strategies are
analyzed considering the functional-pragmatic aspect; and an inventory of multi-level means for the realization of
mock politeness and mock impoliteness strategies in British postmodern fiction is presented. The research results
can be utilized in the development of theoretical courses in pragmalinguistics, communicative pragmatics,
psycholinguistics, and sociolinguistics, where they will contribute to a deeper understanding of the functional-
pragmatic aspects of communicative-pragmatic strategies. The study of mock politeness and mock impoliteness
may also prove useful in the context of intercultural communication, where understanding the nuances of
politeness and impoliteness in various cultural contexts is essential.
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