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1. TeopeTruko-MeTogM4HiI 3acazy GOPMYBaHHS XyIOXKHIX Opi€eHTallill CTApLUIOKIACHUKIB Y IIPOLECi My3U4YHO-
TeaTPaJIbHOI AisIJIBHOCTI.

2. Theoretical and methodical bases of formation of senior pupils’ art orientations in the course of musical and
theatrical activity.

Pedepar:

1. Y nucepralii HAyKOBO OOGI'PYHTOBAHO Ta BUCBITJIEHO TEOPETUYHI Ta METOAMYHI 3acafy POPMYBaHHS XyLOXKHIX
OpieHTalliil y4HiB CTapIIOro WKiJIbHOTO BiKy, 10 A4ajI0 3MOT'Y PO3KPUTU OCOOJIMBOCTI iXHBOI'O AyXOBHOT'O 3PDOCTAHHS
MIJISXOM aKTHBi3allii BHYTPIIIHIX peCypCiB 0COOMCTOCTI 00 LIiHHICHOTO Mi3HAaHHS MUCTELTBA, BUOYIOBU BJIACHOI
CHUCTEMMU XYJOXKHIX NOTJIAIiB, IEPEKOHAHDb, HACTAHOB, il€asliB K BEKTOPY TBOPUYOi caMmopeasisallii B MUCTELbKii
LisiIbHOCTI. PO3KPUTO CYTHICTb Xy[JO>KHIX Opi€HTalliil CTapIIOKJIACHUKA SIK CUCTEMHU CTaBJIeHb OCOOUCTOCTI 10
MUCTELTBA Ta SIBULL XyA0XKHbBOI KybTypy. OOpMaMy BUPaKEHHS XyJOXHIX OpieHTalill BUCTYNAIOTh IEPEKOHAHHS,
HACTaHOBY, [IEPEBary, ifieaay Ta CMaku 0COBMCTOCTI 1010 0OPa3HOTo 3MiCTy, POPMOTBOPUMX XaPaKTEPUCTHUK

MUCTEITBA, HOTO CTUJIbOBUX Ta >KAHPOBUX 0COOIMBOCTEN. XyLOKHI OpieHTallii BU3HA4al0Th CIIPSIMOBAHICTh



Xy[IOXKHBOTO MMi3HAHHS, OL[iHIOBAaHHSI MUACTELTBA i CAMOBHUPAXXEHHS B XYJJ0O>KHbOI TBOPYOCTi. PO3p06JI€HO CTPYKTYPY
XyAO0>KHIX Opi€HTallil CTapPIIOKJIACHUKIB, 1[0 OXOIUIIOE €JHICTb MOTUBALiTHO-CIIOHYKaJIbHOTO, Mi3HaBaJIbHO-
iHopmaiitHOro, eMOIiIHO-0L[iHHOT0, TBOPYO- Aisl/IbHICHOTO KOMIIOHEHTHUX 6JI0KiB. Bu3HaueHo QyHKIii
XyLO0’KHIX Opi€eHTalliil: aKCi0JIOTiYHY, TBOPYO-CIIOHYKAJIbHY, CAMOOPraHi3aliliHy; KOTHITUBHY, €BPUCTUYHY,
XyZIOXXHBO- KOHILEIITyaJIbHY, CBITOIJISIIHY; TeIOHICTHYHY, caMoigeHTudikaniiiHy, O[iHHY, KOMIIEHCALilHY,
CYyre€CTUBHY, €CTETUYHY, KATAPCUYHY; KOMYHIKaTUBHY, COLIiali3yi04y, KyJIbTypOTBOPYY, IPOCBITHULBKY, SIKi
peasi3yloThCsl Y BiJIIOBIIHOCTI 10 CTPYKTYPHO-KOMIIOHEHTHUX 0JIOKiB. Ha OCHOBI CyTHICHOI XapaKTepUCTUKU
IOCJIiIPKyBaHOTO SBUIIA pO3pO6IE€HO KpUTEPii CHOPMOBAHOCTI XY 0XKHIX OpieHTalill CTapIIOKIACHUKIB
(MoTuBaLifHO-eMOLiiHN; iIHPOPMAaLiiHO-KOTHITUBHUH; LiIHHICHO-pedIeKCUBHUI; TBOPYO-TIPE3EHTATUBHUI), 32
SIKUMU BUSIBJIEHO PiBHi BUPa’KE€HOCTI NOCIiI)KyBaHOTO SIBULA: CY0'€KTMBHO-IHTYiTUBHUM (HU3bKUIT), CTEPEOTUIIHO-
IPOAYKTUBHUY (CepenHiil), GyHKLiOHANbHO-KPEATUBHUN (BUCOKMI). Y nucepTalii mpefcTaBaeHo iHHOBaLiNHY
cucremy GOpPMYBaHHS XyLOKHIX Opi€HTaLlill CTapPIIOKIACHUKIB Y IIPOLieCi My3UYHO-TeaTpajibHOI OisIIbHOCTI,
TEOPETUYHY OCHOBY SIKOi CTAHOBUTb aKCioJIOriYHO-pedIeKCUBHUMN MIiAXif, 1o nependavae CTUMYJIIOBAaHHS Ta
HiATPUMKY ITIMO0KO CYyO’€KTUBHOTO OCSITHEHHS YYHSIMU LIIHHOCTEN XyJO>KHbOI KYJIbTYPH, BUSBJIEHHSI OCOOMCTICHOTO
CTaBJICHHS 10 HUX Ta BU3HAYEHHSI IIPIOPUTETIB BJIACHOTO XyA0KHBOTO CAMOPO3BUTKY. LIiJIiCHICTh 3alIPONIOHOBAHOI
CHCTEMU BU3HAYAETHCS B3A€EMOOOYMOBJIEHICTIO ii CKJIaIHUKIB: 11iIbOBOTO (META, 3aBAAHHS), TEOPETHUKO-
METOJI0JIOTIYHOTO (KOHLIENTYalbHi NiX0AU, IPUHIMIIN), 3MICTOBOTO (HaBYaJlbHi IPOrpamMu, KypcH, TPEHIHTN),
(PYHKLiOHAIBHO- IIPOLIECYaJIbHOTO (PYHKLi, MejaroriyHi ymosy, GOpMHU i METOIIY, €TallU BIIPOBAIKEHHS),
PEe3yJIbTaTUBHO-OLiHHOTO (KPUTEPIi, IiarHOCTUYHI METOIVKY, PiBHi). BUCBITIEHO pe3y/IbTaTh €KCIIEPUMEHTANBHOI
nepeBipku e(peKTUBHOCTI 3alIPOIIOHOBAHOI cucTeMU HGOPMYBaHHS XY 0KHIX OpieHTalliil CTapIIOKJIACHHUKIB
[IpoLEeCi My3M4HO-TE€ATPAJIbHOI HisJIBHOCTI, 110 AOBOMATS i Ai€BiCTh Ta JOLIIBHICT BUKOPMCTAHHS B [I€IArOriYHOMY
IIpoLieCi NO3AlIKIIbHUX 3aKJ/IaJliB MUCTELBKOI OCBITH. KJII04OBI CJI0Ba: XyH4,0KHbO-€CTETUYHE BUXOBAHHS, JYyXOBHUI
PO3BUTOK OCOOMCTOCTI, MUCTELITBO, Xy[OKHI OpieHTallii, CTApLUIOKIaCHUKY, My3UYHO-TeaTpasbHa JisiJIbHICTD,

cucrema GOpMYBaHHS XyLOKHIX OpieHTallill, T03allKiJbHa MUCTELbKa OCBiTa.

2. The dissertation scientifically substantiates and highlights the theoretical and methodological principles of
forming pupils’ artistic orientations, which allowed to reveal the features of their spiritual growth by activating the
internal resources of the individual in terms of value cognition of arts, building their system of artistic views,
beliefs, guidelines, ideals. activities. The essence of artistic orientations of a senior pupil as a system of personal
attitudes to art and phenomena of art culture is revealed. The forms of expression of artistic orientations are
beliefs, guidelines, preferences, ideals and tastes of the individual in terms of figurative content, formative
characteristics of art, its stylistic and genre features. Artistic orientations determine the direction of artistic
cognition, evaluation of art and self-expression in artistic creativity. The structure of artistic orientations of senior
pupils is developed, which covers the unity of motivative, cognitive and informational, emotional and evaluative,
creative and activity component blocks. The functions of artistic orientations are determined: axiological, creative
and motivative, self-organizing; cognitive, heuristic, artistic and conceptual, worldview; hedonistic, self-
identifying, evaluative, compensatory, suggestive, aesthetic, cathartic; communicative, socializing, cultural,
educational, which are implemented by the structural and component blocks. Based on the essential
characteristics of the studied phenomenon, the criteria for the formation of artistic orientations of senior pupils
(motivative and emotional; informative and cognitive; valuable and reflexive; creative and presentative) were
developed, which revealed the levels of expression of the studied phenomenon: subjective and intuitive (low),
stereotype and productive (medium), functional and creative (high). The dissertation presents an innovative system
of forming senior pupils’ artistic orientations in the process of musical and theatrical activities, the theoretical
basis of which is the axiological and reflexive approach, which provides stimulation and support of pupils’ deep
subjective comprehension of artistic culture values, identification of personal attitude self- development. The
integrity of the proposed system is determined by the interdependence of its components: target (goal, task),
theoretical and methodological (conceptual approaches, principles), content (curricula, courses, training),
functional and procedural (functions, pedagogical conditions, forms and methods, stages of implementation),
performance and evaluative (criteria, diagnostic techniques, levels). The results of experimental verification of the



effectiveness of the proposed system of formation of senior pupils’ artistic orientations in the process of musical
and theatrical activities are highlighted, which prove the effectiveness and feasibility of its use in the pedagogical
process of out-of-school art education.
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