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Pedepar:

1. Binunceka X. B. XyznoxHiil yHiBepcym pomaHiB EfiT BopToH: repmeneBTHYHi acniektu. KBanidikauiiiHa HayKoBa
Ipals Ha MpaBax pykonucy. Jlucepraiis Ha 3000yTTS HAyKOBOTO CTYIEHs KaHAUaTa QiloIoriYHUX HayK (FOKTOpa
dinocodii) 3a cneuianpHicTio 035 dinosoris (Teopis gitepatypu). Jporodbuipkuii qep>xaBHUN NeJarorivyHui
yHiBepcuTeT iMeHi [Bana Opanka, MinicTepcTBo ocBiTU i Hayku Ykpainu, [Jporo6uy, 2023. JucepTalilo NIpUCBSIYE€HO
repMEHEeBTUYHOMY aHaJi3y crenudiku xy10KHbOTO yHiBepCcyMy poMaHiB E. BOPTOH, BU3HaYeHHIO ii poJli B
PO3BUTKY aMEPUKaHCBKO] Ta CBiTOBOI sliTepaTypu KiHLs XIX - noyatky XX cT. O6’€KTOM JOCIiIpKEHHS € XY 0XKHiN
yHiBepcyM npo3u E. BopToH, s aHasi3dy skoro Bu6paHo pomanu «Jlim pagocti» (1905), «Enoxa HeBuHHOCTI» (1920)
ta «HaniBcon» (1927). [IpenmMet gocifKeHHs! — PI3HOMaHITHI CMUCJIOBI, 3MiCTOBI Ta CTPYKTYpHi €JIeMEeHTU

XyZOXHBOI CBITOMOIEJIi aBTOPKU. JlucepTaliliHa po60oTa CKIaJa€eThCs 31 BCTYIy, TPbOX PO3ZiJiB, BUCHOBKIB J10



PO37iJiB, BUCHOBKIB 10 AucepTallii, CIIMCKYy BUKOPUCTaHUX JKepedl. [lepmmit po3nin — «TeopeTnyHi 3acanu i
[IPaKTMKa TJIYMa4€HHs XyIOKHbOTO CBITY SIK CKJIaZIOBOi IOETUKHU ITPO3u EfiT BOPTOH» — CKiIafaeThCs 3 4OTUPHOX
nigpo3sninis. ¥ nigpo3zini 1.1. «IToHATTS, CYTHICTB i CTPYKTYypa XyLOKHBOTO CBiTy: OCHOBHI aCIIEKTA» OCMUCJIEHO SIK
JliTepaTypO3HaBYi, TaK i (Pi10cOPCHKO-TEPMEHEBTUYHI CIIOCOOM iHTepHpeTallii Xy 0>KHbOI IilicHOCTI. [lJoBeneHo, o
ii TBOpYilt reHesi BJIaCTHBA [I€BHA MEXKOBICTb PEAJIICTUYHOIO Ta MOAEPHICTCHKOro nucbma. Y migposniii 1.2.
«Iloetnka HaTypasnismy B pomaHax EniT BOpTOH» pO3ryisfaoThCs HaTypaliCTUYHI TEHEHIiI B pOMaHax
nucbMeHHUL. [IpociigKOBaHO BIUIMB NTO3UTUBICTCHKUX Ta €BOJIIOLIOHICTCHKUX il€f HAa CBITOCIIPUMHSITTSI aBTOPKHU.
[Migpospin 1.3. «IHTepnperanis yacy i IpoCcTopy B XyIOXKHIN cBiTOMOzei ExiT BopToH» MicTUTh aHari3 jiteparypy,
IIPUCBSIYEHOI BUBYEHHIO [IPOGIJIEM Yacy, IPOCTOPY Ta 4aCOMPOCTOPY. JloBeeHO, 1110 MOTJISIAA TMCbMEHHUILi HA Yac
3HAYHOIO Mipolo 3ymoBiieHi Pinocodiero A. beprcona. JIiHiiHOMY Xy0KHbOMY YacCOBi B ii poMaHax puTaMaHHi
OKpEMi O3HaKU TPUBAHHS. XY 0XKHI IIPOCTIP PO3BUBAETLCS BiJl BUHSITKOBO 3aKPUTOTO [10 BiIKPUTOTO B KOKHOMY
HACTYyITHOMY aHaJi30BaHOMY POMaHi. Y mifgpo3mini 1.4. «AHTpoONoJIoOriYHe TpaKTyBaHHS poMaHiB EniT BopToH
(mam’aThb, TpaBMa, OyJE€HHICTb, TiJIECHICTb)» aHAJII3yEeThCSI aHTPOIIOJIOTiYHA IIpo6ieMa GOPMYBaHHS! JIIOJICHKOTO
IOCBily B pOMaHax NMCbMEHHUIIi B KOHTEKCTi KyJIbTypHOI [1aM'sITi, TpaBMU, Oy[I€HHOCTI Ta TijleCHOCTI. [Ipyruii
po3nin - «ENno0rivyHi acneKkTy iHTepnpeTatii Ipo30Boro cBity EniT BOpToH» — CKajaeThed 3 TPhOX Mifgpo3ainis. ¥V
nigposnini 2.1. «CouiaspHO-TIO6YTOBI JOMIHAHTU pOMaHy ,,JliM pazmocTi”» noBeneHo, o B OOYI0Bi XyLOKHBOTO
CBiTy B POMaHi [1epEBAKAIOTh PEAICTUYHO-HATYPaJIiCTUYHI O3HAKY, 10 SIKUX JONAIOTHCS JIUIIE OKPEMI
MOJEPHICTCBhKI TeHeH1ii. YaconpocCTip y poMaHi —XpOHiKaJIbHO-T100yTOBUIL. B OCHOBI apXiTEKTOHIKY POMaHy
JIEXUTB sIBULIE NOJIipOoHiI TpocTopy. Y nmigpo3zini 2.2. «[IcuxosioriyHe TpaKTyBaHHs CBiTy B poMaHi ,Enoxa
HEBUHHOCTI"» aHasi3yI0ThCsI OCOOIMBOCTI IICUXOJIOTIYHOrO yaconpoctopy. OkpeciieHo crenudiky BuOynoBaHoi
npoctopoBoi mogedi E. BopToH: mporpecrBHa €Bporna NpOTUCTaBIIETbCH KOHCepBaTUBHUM CIIIA. BcTaHOBJIEHO,
IO NpY NMOOYIOBi XyAOKHBOTO CBITy POMaHy N€PEBAKAIOTh PealiCTUYHO-HATYPaTiCTUYHI TOMIHAHTH, O SIKUX
IOJAIOTHCS JINIIE OKPEMi MOAEPHICTChKI TEHIEeHI1. Y mimpo3niii 2.3. «MomepHiCTChKi MOyCH OifiICHOCTI B pOMaHi
»HariBCOH”» NOBeAEHO, 110 B LIbOMY TBOPi MOJIEPHICTCbKI BisSIHHSI 3HaXOZsITh HAINIOBHillle BUPa)KeHHs. POMaHOBI
BJIACTHMBE SBUILE N0JIi(OHIi IPOCTOPY: IEMOHCTPYETHCS Pi3HULSL MK «pealiCTUYHOIO» CBiIOMICTIO HbIO-MOPKCHKUX
ApPUCTOKPATIB i «MOJ€PHICTCHKOIO» CBiOMICTIO 60reMu. PeaslicTUYHO-HATypaliCTU4HI TeHIEHLi] 3a/IMIATbCS
aKTyaJIbHUMMU 7151 TOOYJ0BU XyJOKHBOTO CBITY, 10 3yMOBJIIO€ (PYHKIIOHYBAaHHS B MEXKaX XyZ0KHbOTO TBOPY JBOX
THIIiB YaCOIIPOCTOPY — XPOHIKaJIbHO-TIOOYTOBOTO i YPOaHICTUYHOTO. Y TPETbOMY po37isi — «KoMnapaTuBHO-
TUIIOJIOTTYHI PUCH TIIYyMa4€HHs JIITEPATyPHOTO YHiBepcyMy EniT BOPTOH» — TBOPYICTb IMCbMEHHUL PO3IJISALAETLCS
B KOHTEKCTi aMepHKaHChKOi JiitepaTypu KiHug XIX - novyarky XX crosite. ¥V migposgini 3.1. «Crenudika TBOPUOro
merony Exnit BoproH Ta I'enpi [)xelimca» 1oBeneHo, mo, xo4a I'. [bkeiMcC i MaB CBOI'O Yacy IIEBHUM BILJIMB Ha
(opMyBaHHS eCTeTUYHOI cBifoMocTi E. BopToH, ii He MO>XKHa Ha3BaTH BCbOTO JIMILE YYEHNLIECIO BEJINKOTO
IIMCbMEHHUKA, ajiKe ii cBiToGaYeHHs i TBOpYAa MaHEPA € LiJIKOM caMOCTiliHuMY, Y nigpo3zisi 3.2. «Oco6auBocCTi
MIOETUKY HaTypalidaMy y TBop4ocTi Enit BopToH i Teomopa JIpaiidepa» BU3HAYEHO, 110 PiZHULS MiXK
HaTypasiCTUMHUMM METOJAaMU [IBOX IMCbMEHHUKIB Pa/illIe [10J1ra€e B Mipi iXHbOr0 3aCTOCOBYBaHHSI, a HE B
pi3HOBUIi. Y BUCHOBKax CUCTEMATU30BAHO PE3YJIbTATU JOCIIKEHHS. BOHY MOKJIMKAHI CTUMYJIIOBATY MOAAbLIE
BUBYEHHS TBOPYOi cniaamuHu E. BOpToOH, siKa Ha cbOrojiHi mie GpparMeHTapHO IPUCYTHS y BITYM3HIHOMY
JliTepaTypO3HaBCTBi. KIII040Bi CJI0Ba: TepMEHEBTHUKA, JKaHP, iIHTEPKYJIbTYPaJIbHICTD, iHINBINyasi3M,
iHTEepTEKCTYalIbHICTD, IHTEPIIPETAaLlid, JiTepaTypa, MOTUB, HalliOHAJIbHA iAEHTUYHICTD, IIPO3a, [ICUXO0JIOTis, POMaH,
CepeoBUIIE, XPOHOTOIL

2. Bilynska Kh. The Artistic Universe of Edith Wharton’s Novels: Hermeneutic Aspects. - Qualification Scientific
Work. Manuscript. The thesis for obtaining a candidate degree in philological sciences (Doctor of Philosophy),
specialty 035 Philology (Theory of Literature). Drohobych Ivan Franko State Pedagogical University, Ministry of
Education and Science of Ukraine, Drohobych, 2023. The thesis focuses on the hermeneutic analysis of the artistic
universe peculiarities in E. Wharton’s novels. It defines her role in the development of American and world
literature at the end of the 19th and beginning of the 20th centuries. The object of our scientific research is the
artistic universe of E. Wharton’s prose. Her most representative novels — «The House of Mirth», 1905, «The Age of
Innocence», 1920, and «Twilight Sleep», 1929, — have been selected. The subject of the research implies various



semantic and structural elements of the writer’s artistic world model. The thesis consists of the introduction, three
chapters, conclusions to chapters, and overall conclusions to the work. The first chapter («Theoretical Foundations
and Practice of Interpreting the Artistic World as a Component of Edith Wharton's Prose Poetics») consists of four
sections. Section 1.1. «Notion, Essence, and Structure of Artistic Universe: Basic Aspects» deals with the main
literary, philosophical, and hermeneutic ways to interpret fictional reality. It seems impossible to overlook a thin
borderline between realistic and modernist writing in her prose. In section 1.2. «Naturalistic Poetics of Edith
Wharton’s Novels» attention is paid to naturalistic tendencies in the author’s novels. The influence of positivist and
evolutionist ideas upon E. Wharton’s worldview has been traced. Section 1.3. «Time and Space Interpretation
Within Edith Wharton’s Artistic World Model» includes the analysis of works dedicated to the problem of time,
space, and chronotope. The influence of A. Bergson’s philosophy upon E. Wharton’s understanding of time has
been proven. Mostly linear time in her novels is supplemented with some aspects of duration. An exceptionally
closed space turns into a more open one with every following novel. Section 1.4. «Anthropological Interpretation of
Edith Wharton’s Novels (Memory, Trauma, Everyday Life, Corporeality)» deals with the issue of the human
experience formation process in the author’s novels considering the anthropological issues of cultural memory,
trauma, everyday life, and corporeality. The second chapter («Eidological Aspects of Interpreting Edith Wharton’s
Prose World») has four sections. In section 2.1. «Social Dominants of , The House of Mirth”», realistic and
naturalistic characteristics have been proven to prevail in the structure of the artistic world of the novel. They are
supplemented with a few modernist tendencies. The chronotope is characterized as a chronological and everyday
one. The phenomenon of space polyphony underlies the architectonics of «The House of Mirth». In section 2.2.
«Psychological Interpretation of the Artistic World in , The Age of Innocence”, the psychological chronotope
peculiarities in this novel have been studied. E. Wharton'’s space model in this novel has been described: the writer
opposes progressive liberal Europe and the conservative USA. Realistic and naturalistic dominants have been
proven to dominate in the creation of the artistic universe in this novel. They are supplemented with a few
modernist tendencies. In section 2.3. «Modernist Modi in , Twilight Sleep”», it has been stated that modernist
tendencies are the most vivid in this very novel. «Twilight Sleep» is distinctive of the space polyphony
phenomenon. E. Wharton demonstrates the difference between the «realistic» consciousness of New York
aristocrats and the «modernist» consciousness of bohemians. The correlation between realistic-naturalistic and
modernist tendencies within the novel causes the co-functioning of two types of chronotopes - chronological and
urban. In the third chapter - «Comparative and Typological Features of Interpreting Edith Wharton’s Literary
Universe» — the writer’s works have been considered in the context of American literature at the end of the 19th -
the beginning of the 20th centuries. In section 3.1. «Characteristic Features of Edith Wharton'’s and Henry James’s
Artistic Method», it has been proven that E. Wharton is an independent writer and not merely James’s heiress. In
section 3.2 «Naturalistic Poetics Peculiarities in Edith Wharton’s and Theodore Dreiser’'s Works», it has been
studied that the difference between their naturalistic methods lies in the degree of their application rather than in
their kind. In Conclusions, the obtained results of our thesis have been systematized. Keywords: hermeneutics,
genre, intertextuality, individualism, intercultural, interpretation, literature, motif, national identity, prose,
psychology, novel, environment, chronotope.
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dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

Inentudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI IBannumyn [leTpo BacunboBuy
rOJIOBH pagu

ByiacHe IlpizBumie Im's I1o-6aThKOBI IBannmmn [leTpo BacunboBuy
rOJIOBYIOYOrO Ha 3acigaHHi

BiamoBiganibHUH 32 MiITOTOBKY IBax Cait/iaHa

00JIIKOBHX JOKYMEHTIB

Peectparop VYKpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




