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yHiBepcyM npo3u E. BopToH, ass aHaiidy sikoro Bu6paHo pomanu «Jim pagocti» (1905), «Enoxa HeBuHHOCTI» (1920)
ta «Haniscon» (1927). [IpegmeT BoCaiIpKeHHs — pi3HOMaHiTHI CMUCJIOBI, 3MiCTOBI Ta CTPYKTYPHI €JIeMEHTHU
Xy[LOXHbOI CBITOMOI€Jli aBTOPKU. JlucepTaliliHa po60oTa CKIaJa€eThCs 3i BCTYIy, TPbOX PO37iJiB, BUCHOBKIB 1O
PO37iJiB, BUCHOBKIB [0 AuCepTaLlii, CIIMCKY BUKOPUCTAaHUX IyKepeJl. [lepmmit po3nin — «TeopeTuyHi 3acangu i
IIPaKTMKa TJYMa4eHHs XyIOKHbOTO CBITY SIK CKJIaZIJOBOi IOETUKHU ITPO3u EfiT BOpTOH» — CKiIafaeThCs 3 YOTUPBOX
nigpo3pinis. ¥ nigpo3zini 1.1. «[IoHATTS, CYyTHICTB i CTPYKTYpa XyLOKHBOTO CBiTy: OCHOBHI aCIIEKTA» OCMUCJIEHO SIK
JliTepaTypo3HaByi, Tak i (piocoPpCcbKO-repMEeHEBTUYHI CIIOCOOY iHTepHpeTallii Xy0>KHbOI IificHOCTI. [loBefeHo, 1o
if TBOpUYill reHesi BjacTuBa M€BHA MEKOBICTh PEAJIICTUYHOTO Ta MOJEPHICTCHKOrO N1cbMa. ¥ migposzini 1.2.
«Iloetuka HaTypanisamy B pomaHax EfitT BOpToOH» po3rispiaioTbCcsl HaTypaliCTU4HI TeHAEHIii B poMaHax
nucbMeHHuUL. [IpociigKoBaHO BIIUB MTO3UTUBICTCHKUX Ta €BOJIIOLIOHICTCHKUX i€l HAa CBITOCIIPUMHSITTSI aBTOPKHU.
[Tligpospin 1.3. «IHTEpnperalis 4acy i IpoCTOpy B XyLOXKHIN cBiToMOzei Exit BopToH» MiCTUTh aHari3 jiteparypy,
IIPUCBSIYEHOI BUBYEHHIO [TPOGJIEM Yacy, IPOCTOPY Ta 4aCOMPOCTOPY. JloBeeHO, 110 MOIJIIAM MMCbMEHHUII] Ha Yac
3HAYHOIO Mipoto 3ymoBiieHi Pinocodiero A. beprcona. JIiHiiiHOMY Xy0KHbOMY YacOBi B ii poMaHax MpyuTaMaHHi
OKpEeMIi O3HaK/ TPUBAHHS. XY 0>KHIl IIPOCTip PO3BUBAETHLCS BiJ] BUHSITKOBO 3aKPUTOTO [10 BiIKPUTOTO B KOKHOMY
HaCTY[THOMY aHaJi30BaHOMY POMaHi. Y migpo3nini 1.4. «AHTpOnoJIoriYHe TpaKTyBaHHS pPOMaHiB EniT BopToH
(mam’sTh, TpaBMa, Oy E€HHICTb, TiIJIECHICTD)» aHAJII3yEThCSI aHTPOIIOJIOTiYHA IIpo6ieMa GOpPMYyBaHHSI JIIOJICHKOTO
IOCBily B pOMaHax NMCbMEHHHUIIi B KOHTEKCTi KyJIbTypHOI [1aM'sITi, TpaBMU, Oy[I€HHOCTI Ta TisleCHOCTI. [pyruit
po3nis — «ENnos0riyHi acieKkTy iHTepnpeTalii mpo3oBoro cBity EniT BopToH» — CKilafaeTbed 3 TphOX Mifgpo3ainis. ¥
nigpo3anini 2.1. «CouiaspHO-IOGYTOBI JOMIHAHTY pOMaHy ,,JliM pazmocTi”» noBeneHo, o B OOY10Bi XyLOKHBOTO
CBiTy B POMaHi NIepeBaKaIOTh PEATICTUYHO-HATYPaJiCTUYHI O3HAKH, [I0 SIKUX JAONAIOTHCS JIUIIE OKPEMI
MOJ€PHICTCBhKi TeHeH1ii. YaconpocTip y poMaHi —XpOHiKaJabHO-1100yTOBUIA. B OCHOBI apXiTEKTOHIKY POMaHy
JIEXXUTB siBULLE NOJIipoHii pocTopy. Y nigpo3zini 2.2. «[IcuxosioriyHe TpaKTyBaHHS CBiTy B poMaHi ,Enoxa
HEBUHHOCTI"» aHai3yIOThCS OCOBIMBOCTI I1ICUXO0JIOTIYHOTrO Yaconpoctopy. OkpecsieHo crienudiky BUOygoBaHOi
npocTopoBoi mogeni E. BopToH: nmporpecuBHa €Bporia IPOTUCTaBIeThCsl KOHcepBaTuBHUM ClIIIA. BctaHOBIIEHO,
110 NIpY NMOOYIOBi XyAOKHBOTO CBITy pOMaHy NI€PEBAKAIOTh PEaliCTUYHO-HATYPaliCTUYHI TOMIHAHTH, O SIKUX
JIOJAIOTHCS JIMIIE OKPEMI MOEPHICTCHKI TeHAeHLi. Y nmingpo3nini 2.3. «MonepHiCTChbKi MOAYCH AiiICHOCTI B pOMaHi
»HariBCOH”» IOBeAeHO, 110 B IIbOMY TBOPi MOJIEPHICTCbKI BisSIHHS 3HAXOsITh HANIOBHillle BUPpa’KeHHs. POMaHOBI
BJIACTHMBE SBUILE N0J1i(POHIi IPOCTOPY: EMOHCTPYETHCS Pi3HULIS MK «pealiCTUYHOI0» CBiIOMICTIO HbIO-MOPKCHKUX
apUCTOKPATIB i «MOAEPHICTCHKOIO» CBiIOMICTIO 60remMu. PeasicTUYHO-HATypaliCTUYHI TeHAEHLii 3a1IIa0ThCS
aKTyaJIbHUMMU JJ151 TOOYJOBU XyJO>KHBOTO CBITY, 10 3yMOBJIIO€ (DYHKIIOHYBaHHS B MEXKaX XyZ0KHbOTO TBOPY JBOX
THIIiB YaCOIIPOCTOPY — XPOHIKaJIbHO-TIOOYTOBOTO i YPOaHICTUYHOTO. Y TPeTbOMY po37isi — «KoMnapaTuBHO-
THUIIOJIOTIYHI PUCH TJIyMa4€HHS JIITEPATyPHOTO YHiBepCYyMy ENiT BOPTOH» — TBOPYICTh NMCbMEHHUL PO3IJISALAETLCS
B KOHTEKCTi aMepUKaHChKOI JliTepaTypu KiHLs XIX — noyarky XX crosite. Y nigpo3zini 3.1. «Crneundika TBOpyOro
metony Enit Bopron ta I'eHpi [xeiiMca» noBeneHo, 110, xo4a I'. JIKerMc i MaB CBOTrO 4acy NeBHUM BIJIUB Ha
(dopMyBaHHS ecTeTUYHOI cBifomocTi E. BopToH, ii He MO>XKHa Ha3BaTH BCbOTO JIMILIE YYEHHULIEIO BEJIUKOTO
[IMCbMEHHUKA, ajiKe ii cBiTo6aueHHs i TBOpYAa MaHEPA € LIJIKOM caMOCTiliHuMY, Y migpo3aisni 3.2. «Oco6auBoCTi
MIOETUKY HaTypaidaMy y TBop4ocTi Enit BopToHn i Teomopa JJpaiidepa» BU3HAUYEHO, 10 Pi3HULS MiXK
HaTypaJliCTUYHUMU METOLAMU [IBOX [NMCbMEHHUKIB pajille [oJsrae B Mipi iXHbOro 3aCTOCOBYBaHHS, a HE B
pizHOBUi. Y BUCHOBKax CUCTEMATU30BaHO PE3YJIbTATU JOCIIKEHHS. BOHY MOKJIMKAHI CTUMYJIIOBATY MOAAJbIIE
BMBYEHHS TBOPYOI cnanmuHu E. BOpToH, sika Ha cbOrofHi smie (pparMeHTapHO IPUCYTHS Y BiTYN3HSIHOMY
JliTepaTypO3HaBCTBi. KiIl040Bi CJ10Ba: TepMEHEBTHUKA, JKaHP, iIHTEPKYJIbTYPaJIbHICTh, iHINBIIyai3M,
IHTePTEKCTYaJIbHICTD, IHTEPIIPETaLlis, JliTepaTypa, MOTUB, HalliOHAJIbHA il€HTUYHICTb, ITPO3a, IICUXO0JIOTiA, pOMaH,
CepeoBUIIE, XPOHOTOIL

2. Bilynska Kh. The Artistic Universe of Edith Wharton’s Novels: Hermeneutic Aspects. — Qualification Scientific
Work. Manuscript. The thesis for obtaining a candidate degree in philological sciences (Doctor of Philosophy),
specialty 035 Philology (Theory of Literature). Drohobych Ivan Franko State Pedagogical University, Ministry of
Education and Science of Ukraine, Drohobych, 2023. The thesis focuses on the hermeneutic analysis of the artistic
universe peculiarities in E. Wharton’s novels. It defines her role in the development of American and world



literature at the end of the 19th and beginning of the 20th centuries. The object of our scientific research is the
artistic universe of E. Wharton’s prose. Her most representative novels — «The House of Mirth», 1905, «The Age of
Innocence», 1920, and «Twilight Sleep», 1929, — have been selected. The subject of the research implies various
semantic and structural elements of the writer’s artistic world model. The thesis consists of the introduction, three
chapters, conclusions to chapters, and overall conclusions to the work. The first chapter («Theoretical Foundations
and Practice of Interpreting the Artistic World as a Component of Edith Wharton's Prose Poetics») consists of four
sections. Section 1.1. «Notion, Essence, and Structure of Artistic Universe: Basic Aspects» deals with the main
literary, philosophical, and hermeneutic ways to interpret fictional reality. It seems impossible to overlook a thin
borderline between realistic and modernist writing in her prose. In section 1.2. «Naturalistic Poetics of Edith
Wharton’s Novels» attention is paid to naturalistic tendencies in the author’s novels. The influence of positivist and
evolutionist ideas upon E. Wharton’s worldview has been traced. Section 1.3. «Time and Space Interpretation
Within Edith Wharton’s Artistic World Model» includes the analysis of works dedicated to the problem of time,
space, and chronotope. The influence of A. Bergson’s philosophy upon E. Wharton’s understanding of time has
been proven. Mostly linear time in her novels is supplemented with some aspects of duration. An exceptionally
closed space turns into a more open one with every following novel. Section 1.4. «Anthropological Interpretation of
Edith Wharton’s Novels (Memory, Trauma, Everyday Life, Corporeality)» deals with the issue of the human
experience formation process in the author’s novels considering the anthropological issues of cultural memory,
trauma, everyday life, and corporeality. The second chapter («Eidological Aspects of Interpreting Edith Wharton’s
Prose World») has four sections. In section 2.1. «Social Dominants of , The House of Mirth”», realistic and
naturalistic characteristics have been proven to prevail in the structure of the artistic world of the novel. They are
supplemented with a few modernist tendencies. The chronotope is characterized as a chronological and everyday
one. The phenomenon of space polyphony underlies the architectonics of «The House of Mirth». In section 2.2.
«Psychological Interpretation of the Artistic World in , The Age of Innocence”, the psychological chronotope
peculiarities in this novel have been studied. E. Wharton'’s space model in this novel has been described: the writer
opposes progressive liberal Europe and the conservative USA. Realistic and naturalistic dominants have been
proven to dominate in the creation of the artistic universe in this novel. They are supplemented with a few
modernist tendencies. In section 2.3. «Modernist Modi in , Twilight Sleep”», it has been stated that modernist
tendencies are the most vivid in this very novel. «Twilight Sleep» is distinctive of the space polyphony
phenomenon. E. Wharton demonstrates the difference between the «realistic» consciousness of New York
aristocrats and the «modernist» consciousness of bohemians. The correlation between realistic-naturalistic and
modernist tendencies within the novel causes the co-functioning of two types of chronotopes - chronological and
urban. In the third chapter - «Comparative and Typological Features of Interpreting Edith Wharton’s Literary
Universe» - the writer’s works have been considered in the context of American literature at the end of the 19th -
the beginning of the 20th centuries. In section 3.1. «Characteristic Features of Edith Wharton'’s and Henry James’s
Artistic Method», it has been proven that E. Wharton is an independent writer and not merely James’s heiress. In
section 3.2 «Naturalistic Poetics Peculiarities in Edith Wharton’s and Theodore Dreiser’'s Works», it has been
studied that the difference between their naturalistic methods lies in the degree of their application rather than in
their kind. In Conclusions, the obtained results of our thesis have been systematized. Keywords: hermeneutics,
genre, intertextuality, individualism, intercultural, interpretation, literature, motif, national identity, prose,
psychology, novel, environment, chronotope.
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VIII. 3aKkJII04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI IBannuyn [leTpo BacuiboBuy

TOJIOBH paju



BaacHe IlpizBume Im's I10-6aTbKOBI IBannmvn [etpo BacunboBuy

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY IBax CBiTlana

00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




