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PedepaT/anoTamis:

1. Incepraliist npucBsYeHa AOCIiIKEHHIO >KaHPOBUX MoAudikalliil KaMepHO-BOKaJIbHOI MY3UKH 111 GapUTOHA Y
TBOPYOCTi KOMNO3UTOPIiB XX — no4aTKy XXI CTOJITh B aCIMEKTI iX XyA0KHbO-KOMYHIKaTUBHOI'O Ta iHHOBALLiTHOTO
MOTEHI[iajly B yMOBaX Cy4aCHOTO MY3MYHOTO MUCJIEHHS Ta BUKOHABCHKO-IHTEPIIPETALIMNHOI IPAKTUKY. IHTEHCUBHUIA
PO3BUTOK 6GAPMTOHOBOTO KAMEPHOTO pernepTyapy npotarom XX — noyatky XXI CTOJITh BKa3ye Ha 3HA4yLliCTh
CEMaHTUKH JAHOTO TUITY CITIiBallbKOTO TOJIOCY Ta MOTO XyJ0KHbO-TEXHOJIOTIYHOrO apCeHasy 1Jjis JaHoi )KaHPOBO-
CTUJIbOBOI rajy3i KOMIIO3UTOPCBKOI TBOPYOCTI, SKa BiJIPi3HIETHCSI PO3MAITTSIM >KaHPOBO-MOAUIKaALINHNX
NPOIECIB, CITPSIMOBAHMX HA PO3IIMPEHHSA Ta 30aradeHHs >KaHPOBO-KOMYHIKaTUBHUX MOKJIMBOCTE! KAMEPHO-

BOKaJIbHOTO MUCTELITBA B aKTYaJIbHUX COL[iOKYJIbTYPHUX Ta €CTETUKO-CTUJIbOBUX YMOBaX. JlaHi o3ullii 3yMOBJIIOIOTH



HEeOOXiJIHICTh HAYKOBOTO OCMUCJIEHHS SBUILA KaHPOBOiI Mogudikanii y KamepHO-BOKaJIbHIN My3ULli AJ151 6apUTOHY
3a3HaY€HOr0 iICTOPUYHOrO MepioAy SIK CyTTEBOrO PAaKTOPY OHOBJIEHHS KaHPOBOi i BOKaIbHO-BUKOHABCHKOi
Tpaguuii. MeTa poboTH noJjisirae B OOrpyHTYBaHHi kaTeropii >kanposoi mopudikauii y ii cmucio- ta
>KaHPOYTBOPIOIOUMX (PYHKIIOHATIBHUX 3HAYEHHSX Ta KOMILJIEKCHIN €[IHOCTI iHIMBifyajlbHO-CTUJILOBUX Ta MY3U4HO-
KOMYHIKaTMBHUX YMHHUKIB, @ TAKOXX BUSBJIEHHI Xy 0)KHbO-€CTETUYHUX, TUTIOJIOTIYHUX Ta BUKOHABCbKO-
IIpaKTUYHUX 3acaf il KoHUenTyanizalii y kaMmepHO-BOKaJbHilM My3uLli AJ1s1 6apuToHa XX-1104aTKy XX CTOJITh.
OcCHOBHI 3aBHaHHs1 pOOOTU: BUCBITJIMTU NIPOGJIEMHE KOJIO My3MKO3HABUUX MiAXOiB 4O BUBYEHHS KAMEPHO-
BOKAJILHOI My3MKH $IK aKTyaJIbHOI )KaHPOBO-CTUJIbOBOI TaJly3i Cy4aCHOI KOMIIO3UTOPCHKOI TBOPYOCTI; BUBHAYUTHU
icTopuuHi, iHAUBIAYyaIbHO-CTUIIBOBI Ta My3MYHO-KOMYHIKaTUBHI YMHHUKY aHPOBOiI MoaudiKaLii IK CUCTeMHOTO
SBUIIA TA CKJIaZ0BOI XyLOKHbO-KOMYHIKAaTMBHOIO IIPOCTOPY KAMEPHO-BOKAJIbHOTO MUCTELTBA; BUSIBUTH Ta
OXapaKTepU3yBaTH OCHOBHI TUIY )KaHPOBUX MOJuU(piKalill y KAMEPHO-BOKaJIbHIN TBOPYOCTI KOMIIO3UTOPIB XX -
rnovatky XXI CTOJIITh y BiATIOBIIHOCTI 1O XyZ0KHbO-CTUIJILOBUX KOOPAVHAT AAHOIO iCTOPUYHOTIO IIEPIOAY;
POBIJISIHYTH BOKaJIbHO-TeMOPaJbHi BJIACTUBOCTI 6aPUTOHY SIK TUITY CIIiBallbKOT'O IOJIOCY B KOHTEKCTi KAMEPHO-
BOKAJIbHOI CEMaHTUKHU; CUCTEMATU3yBaTH BUOPaHi 3pa3ky KaMEPHO-BOKAJIbHOTO 6apPUTOHOBOrO penepryapy XX -
noyatky XXI CTOJIITh BiIIOBIAHO 4O 3alIPOIIOHOBAHOI TUIIOJIOTI] >)KaHPOBUX MOUQiKaLLill BOKaJIbHOIO LUKIY i
BOKaJIbHOI MiHIaTIOPU B aCIIeKTi iX CTUIbOBOI CaMOOYTHOCTI; OXapaKTepyu3yBaTy IIPUHIMII ApaMaTu3allii KaMepHO-
BOKaJIbHOI (POPMMU Ta )KaHPOBO-CEMAHTUYHY KOHTaMiHallio K crenudiuHmii crnocobu Mmogudikarniii BOKaabHOTO
LIMKJIy; BUSIBUTHA OCOOJIMBOCTI Mogu@ikalii IOETMYHOrO CI10Ba y Cy4aCHOMY KaMEPHO-BOKQJIbBHOMY LIUKJII SIK
YMHHMKA KOMYHIKaTUBHOI aKTyaJIbHOCTI; PO3KPUTU 3MiCT OPUTiHAJIbHOI aBTOPCHKOI KOHLEMNIIil «ICHOCTI 3By4aHHs»
Jx. Xerri gk npukiiany cydyacHoi mopu@ikaliii BUKOHaBCbKO-iHTEPIIPETaTUBHOI CKJIaJ0BOi KAMEPHO-BOKaJIbHOTO
mucTenTBa. O6 €KT AOCTiIKEHHS — KAMEPHA BOKaJIbHA My31Ka /1J1sl 6apUTOHA Y KOMIIO3UTOPCHKIl TBOPYOCTi XX —
noyatky XXI crosiTe. [IpegmeT — moaudikaliliHi NpoLecu y KAMEPHO-BOKAJIbHIN My3ulLli 111 6apUTOHA SIK
aBTOHOMHIH >KaHPOBO-CTUJIbOBIN cpepi KOMIIO3UTOPCHKOI TBOPYOCTI JAHOTO I1epiofy, 30Kpema SIBHUIIe KaHPOBOi
mogugikauii y #ioro iHguBiAyaIbHO-CTUILOBOMY, My3UYHO-KOMYHIKaTUBHOMY, BAKOHABCbKOMY Ta XYJ0>KHbO-
iHHOBaLIITHOMY acreKTax. MeTomosIoriYyHa OCHOBA SOCIIIIKEHH CIIMPA€EThCA iHTepIUCUMILIIHADHI 3acanu
Cy4aCHOI0 MUCTELITBO3HABCTBA, 10 3yMOBMUJIO KOMILJIEKCHE BUKOPUCTAHHS 3araJlbHOHAYKOBYX Ta CIELiaIbHUX
METOJiB — CUCTEMHOT0, CTPYKTYPHO-(QYHKIiOHaIbHOT0, KOHTEKCTYyaJbHOT0, KOMIIaPaTUBHOTO, TUIIOJIOTIYHOTO,
iCTOPUKO-CTUJILOBOIO, CEMiOJIOTIYHOT0; METOAMYHMX MTO3ULIN MY3MYHOI aKCioJIorii i ImpakceosIorii,
JIiTepaTypO3HABCTBA i JIIHIBONIPAarMaTUKU, My3UKO3HAaBYOI'O METOY >KaHPOBO-CTUJIbOBOTO i LiJIICHOTO aHai3y,
MYy3UYHO-BUKOHABCbKOI'O iHTEPINPETATUBHOTrO aHasi3y. HaykoBa HOBU3HA OCiIKEHHS BU3HAYAETLCSI HACTYITHUMU
IIO3MLISIMU: BIIEeplle BUOKPEMJIEHO KaMEepPHO-BOKaJIbHAa MY3UKY 11711 6apUTOHA B SIKOCTi aBBTOHOMHO] KaHPOBO-
CTUJIbOBOI c(pepr KaMepHO-BOKaJIbHOTO MUCTELTBA XX — no4aTky XXI CTOsiTh Ta Cy4acHOi BUKOHABCBKOi TBOPYOCTI,
BUCBITJIEHI 1i XyIOKHbO-€CTETUYHI, aBTOPCbKO-CTUJILOBI, ’KaHPOBO-KOMYHIKaTUBHI ITapaMeTPU B KOHTEKCTI
L[iHHICHMX OPi€HTHPIB My3UYHOrO MUCTELITBA; BU3HAYEHO iCTOPUYHI Ta TEOPETUYHI YMHHUKY SIBUIIA )KaHPOBOI
Mopu@ikauii y MysMuHOMy MUCTELTBI y TPOEKILii Ha XyJ0>KHbO-CTUJIBOBUI IIPOLIEC €BOJIOLI KAMEPHO-BOKAJIbHO]
TBOPYOCTIi aKaIeMi4HOI TpagulLlii; 3alIpOIIOHOBAHO TUIIOJIOTiIO JXaHPOBUX MOIUQiKaLill KAMEPHO-BOKAJIbHOTO LKLY
B KOMITO3UTOPCHKUI TBOPUYOCTi XX — XXI CTOJIiTh, PO3KPUTO iHHOBALIITHUI Ta CEMaHTUYHUI MTOTEHLiaa JaHOTO
SIBUILA Y KAMEPHO-BOKaJbHil My3ulli JAHOTO iCTOPUYHOTO Nepiofy Ha NpUKIaAi 6apUTOHOBOTO perepTyapy;
3aJIy4€HO [0 My3MKO3HABYOTO AUCKYPCY Ta JOCIiIPKEHHSI KAMEPHO-BOKAJIbHOI TBOPYOCTi MOBJIEHHEBO-
KOMYHIKaTMBHA Ta XyJ0KHbO-€CTETUYHA KATErOPist SICHOCTI, sIKa LO3BOJISIE OLIHIOBATY IHAVBINyalbHO-aBTOPCHKI
KOMITOBUTOPCHKi Ta BUKOHABCHKi KOHIIETIii KAMepPHO-BOKAaJIbHOI TBOPUYOCTi; BUBHAUYE€Hi TeMOPaJIbHi XapaKTePUCTUKHU

6apI/ITOHa K BOKaJIbHO—Xy,U,O)KHifI KOMILJIEKC CHiBaIIbKOI‘O rojsocy B KOHTEKCTi CEMaHTUKU KaM€pHOro CHiBy;

2. The dissertation is devoted to the study of genre modifications of chamber and vocal music for baritone in the
works of composers of the 20th and early 21st centuries in terms of their artistic, communicative and innovative
potential. The intensive development of the baritone chamber repertoire in the 20th and early 21st centuries
indicates the significance of the semantics of this type of singing voice and its artistic and technological arsenal for
this genre-stylistic branch of composers’ work. It is a variety of genre-modification processes aimed at expanding
and enriching the genre-communicative possibilities of chamber-vocal art in current socio-cultural and aesthetic-



stylistic conditions. These positions determine the need for a scientific understanding of the phenomenon of genre
modification in chamber-vocal music for the baritone of an exceptional historical period as a significant factor in
the renewal of the genre and vocal-performing tradition. The purpose of the work arises in substantiating the
category of genre modification in its content and genre-forming functional meanings and the complex unity of
individual-stylistic and musical-communicative factors. As well as in publishing the artistic-aesthetic, typological
and performance-practical principles of its conceptualization in chamber-vocal music for the baritone of the 20th
- early 20th centuries. The main objectives of the work: to highlight the problematic range of musicological
approaches to the study of chamber and vocal music as a relevant genre-stylistic branch of modern composers'
creativity; to determine the historical, individual-stylistic and musical-communicative factors of genre
modification as a systemic phenomenon and a component of the artistic-communicative space of chamber and
vocal art; to identify and characterize the main types of genre modifications in the chamber and vocal creativity of
composers of the 20th and early 21Ist centuries in accordance with the artistic-stylistic coordinates of this
historical period; to consider the vocal-timbral properties of the baritone as a type of singing voice in the context
of chamber and vocal semantics; to systematize selected samples of the chamber and vocal baritone repertoire of
the 20th and early 21st centuries in accordance with the proposed typology of genre modifications of the vocal
cycle and vocal miniature in terms of their stylistic originality; to characterize the principle of dramatization of the
chamber-vocal form and genre-semantic contamination as specific ways of modifying the vocal cycle; to identify
the features of the modification of the poetic word in the modern chamber-vocal cycle as a factor of
communicative relevance; to reveal the content of the original author's concept of "clarity of sound" by J. Heggie as
an example of the modern modification of the performing-interpretative component of chamber-vocal art. The
object of the study is chamber vocal music for the baritone in the composer's work of the 20th - early 21st
centuries. The subject is modification processes in chamber-vocal music for the baritone as an autonomous genre-
stylistic sphere of the composer's work of this period, in particular the phenomenon of genre modification in its
individual-stylistic, musical-communicative, performing and artistic-innovative aspects. The methodological basis
of the study is based on the interdisciplinary principles of modern art history, which led to the comprehensive use
of general scientific and special methods - systemic, structural-functional, contextual, comparative, typological,
historical-stylistic, semiological; methodological positions of musical axiology and praxeology, literary studies and
linguopragmatics, musicological method of genre-stylistic and holistic analysis, musical-performing interpretative
analysis. The scientific novelty of the study is determined by the following positions: for the first time, chamber-
vocal music for baritone was singled out as an autonomous genre-stylistic sphere of chamber-vocal art of the 20th
- early 21st centuries and modern performing art, its artistic-aesthetic, authorial-stylistic, genre-communicative
parameters were highlighted in the context of value guidelines of musical art; the historical and theoretical factors
of the phenomenon of genre modification in musical art are identified in the projection onto the artistic and
stylistic process of evolution of chamber and vocal creativity of the academic tradition; the typology of genre
modifications of the chamber and vocal cycle in the composer's creativity of the 20th - 21st centuries is proposed,
the innovative and semantic potential of this phenomenon in chamber and vocal music of this historical period is
revealed on the example of the baritone repertoire;
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