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2. "Genre-Style Peculiaritiesof Diaspora Women’s Prose of the Second Half of the XX Century"

Pedepar:

1. Y nuceprauiiiziil po6oTi Brieplie B YKpaiHCbKOMY JIiITEPaTypPO3HABCTBI IPOAHAII30BAHO AiaCIIOPHY XXiHOYY IPO3Y
Ipyroi nosoBUHU XX CTOJIITTS KPi3b IPU3MY CUCTEMHO-AHAMITUYHOrO Nigxony. O6'eKTOM HOCIiIKEHHS € POMaHH,
IIOBICTi, a TAaKOX Hallpenpe3eHTaTUBHiIlIa MaJla [Ipo3a — OIOBiaHHS, HOBeX, GparMeHTapHi XaHpH (eTiox, 00pasokK,
aKkBapeJib, €cKi3). Tak, po3ryIsiIHyTO )KaHPOBO-CTUJIbOBi OCOOJIMBOCTI OIOBiZIaHb, 30KpeMa pi3/iBsiHe, COlliaJIbHe,

icropuune, eTHorpadiyHe, TeTeKTUBHE, OMOBiTAaHHA-TIOPTPET, ICUXOJIOTiYHe OMNOBifaHHS. 3'ICOBaHO iX



COLLiOTICUXOJIOTIYHi JOMIHAHTH SIK MiAI'PYHTS CTPYKTYPHOI, HApaTUBHOI, 00pa3Hoi, CTUJILOBOI ClIenMPiKU Maoi
IIpo3u aBTOPOK. [IpeacTaBHMLi YKPaiHCBKOI [IiaClIOpU B yMOBaX MOJII€THIYHOI KyJIbTYPY MACAIN BUCOKOXY OXKHI
TBOPM YKPaiHChKOIO MOBOIO 332 MeKaMu pifHoi 3emti. Takuil ¢pakT 3acBifguye iXHIO BUCOKY CAMOCBIOMICTb,
OCMUCJIEHHSI IaTPiIOTUYHOTO YKHY, 3aI PYHTOBAHICTb BJIACHOTrO SI-€ro B Hal[iOHa/IbHI OCHOBU. JI0BEIEHO, 1110
JliaCIiopHa >XiHOo4a [1p03a IPYyroi 0J0BUHU XX CTOJITTSI OHOBUAJIA TEMATAYHY i JKAHPOBO-CTUJIbOBY CUCTEMU,
CTBOPMBILIY, Ha Hallle [IepeKOHAaHHS, iHTeJIeKTyasIbHy OII03UlIi10 3aaraHXOBaHiil po3i 106U coujaniCTUYHOrO
peanizmy. [I. T'ymenna, O. Mak, JI. KoBasieHKO pO3iMKHYJIM iCTOPUYHMI NPOCTip YKpaiHu [0 CBiTOBUX MacuITabiB,
3MOJ€JII0BAIM 06pa3u NEPCOHAXIB Pi3HUX CYCHiIbHUX BEPCTB, MAICTEPHO OKPECJINJIM IICUXOJIOTIYHI TUTIH, TOJIOCU
SIKUX 3a3BY4aJIM Pi3HUMU TOHAJIbHOCTSIMU, 2 KOMITO3ULiliHI IPUOMHU, CIOKETHI IOBOPOTH, CTUJIbOBI O3HAKU 110~
0CO0JIMBOMY YBUPA3HUJIMCS Yepe3 JipuyHe Ta OpHaMEeHTaJbHE IMChbMO 32 3pa3kaMU 3axilHOEBPONEHChKO]
JliTepaTypy 3 OTPMMaHHAM HalioOHaIbHOI Tpaauiii. Kito4oBi cioBa: KaHp, CTUIIb, CBITOIJIAM, TEHLEPHUN Miaxia,

IeMKCUC, HapaTop, Aiacropa, XiHova 1po3a, IICMX0JIOTi3M, CUMBOJIIKA.

2. For the first time in domestic science about literature the analysis of materials of diaspora women'’s prose of the
second half of the XX century with the system-analytical approach to the interpretation of genre-style
peculiarities of epic works has been carried out in the dissertation. The object of the research is novels, narratives,
as well as the most representative prose —fictional essay, fragmentary genres - sketch, pattern (watercolor),
sketch. On the example of women’s little prose various types of stories have been considered, including Christmas,
social, historical, ethnographic, «detective», story-portrait, psychological narrative. The genre-style system of
women’s prose of the Ukrainian diaspora of the second half of the XX century has been explored. Socio-
psychological dominants of works, which are the basis of structural, semantic and stylistic specificity of
poetological components of artistic creativity of prose writers, have been revealed. The phenomenon of sensitive
problems of Ukrainian history, which are and remain the material that prompts the artists of the word to create
artistic prose, has been revealed. We consider women’s literature as a socio-cultural and artisticaesthetic
phenomenon. Its essence is expressed by the creation of women-writers of texts that radiate their peculiar
perception of the world, the expression of elegant vocabulary in writing, and thus the texts are presented to the
reader by representatives of women'’s artistic practice. A prose work that takes as its basis the historical event, the
fact is modeled on the historical plot. The latter in artistic form represents a certain era or period of history. In
prose historical truth is synthesized with artistic one, historical event - with artistic fiction. Women-writers of
Ukraine under the conditions of poly-ethnic culture did not fail the chosen path, did not multiply the glory of
foreign-language culture, but they modeled high-quality works in the Ukrainian language far from the Motherland,
their native land. Such a fact testifies to their self-consciousness, the tendency to comprehend, and the
susceptibility of their own I-ego on the national basis. It has been proved that the diaspora women’s prose of the
second half of the XX century announced the updating of the genre-style and thematic system, and such a step has
been an intellectual opposition to the prose of the socialist realism era. D. Humenna, O. Mak, L. Kovalenko «opened
up», expanded all the historical space of Ukraine up to the XX century, «populated» their prose with the characters
of different layers of population, skillfully depicted psychological types whose voices sounded different tones-
timbres, and composite receptions, stories, stylistic parameters in a specially updated lyrical and ornamental
writing on samples of Western European culture with the emphasis on national identity, similarity and mentality.
19 The results of the dissertation can be used as a material for lectures on the history of Ukrainian literature of the
XX century in higher education institutions, colleges, gymnasia and general educational schools with advanced
study of humanities, as well as - in the preparation of relevant manuals, special courses on national writers, in
particular autobiographic or historical prose, when writing scientific works on the history and theory of literature,
course and diploma projects by students of philological disciplines. The materials of the dissertation and its
conclusions will be useful for teachers-philologists of educational institutions of various types. Key words: genre,
style, world outlook, deixis, narrator, diaspora, women’s prose, psychologism, symbolism.
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