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2. Transformation of national and world trends in the development of Chinese violin music on the example of Ma
Sicong’s creativity

Pedepar:

1. B po6ori nigHiMaeTbcs npobaeMaTrka MixKKyJIbTypHOI B3aeMogii Cxif-3axif B aCIIeKTi My3UYHOTO
OKLIMIEHTAJi3My Ha IIpUKJIani TBopyocTti Ma CilloHra siK NpeCTaBHUKA KUTANCbKOIO CKPUIIKOBOT'O MUCTELITBA.
[TpocninkoBaHO MIJISIXM afalTallii €BponenchbKoi CKpunky B Kutai Ta CTaHOBJIEHHS HALliOHAJIbHOI KOMIIO3UTOPCBHKOi
CKPUIIKOBOI IKOJIX y XX CT., OCHOBOIIOJIO)KHUKOM 5KOi € Ma CilloHT. Y BiIIIOBITHOCTI [0 €TaIliB PO3BUTKY
KUTAMCbKOI My3U4HOI KyJIbTYPU BII€PLIE PIBHOLIHHO PO3IJISHYTO €BPOIENCHKUN-KUTANCbKUI-aMEPUKAHChKU
nepiogy TBOPYOCTI MUTLS. BiiTBOPpEHO NOBHOLiHHY KAPTUHY CTUJILOBOI AMHAMIKYM Ta BUSHAYEHO IIPiIOPUTETHU
>KaHPOBOI NapaITMaTUKY 32 PAXYHOK aHAJIITUYHUX CIIOCTEPEXKEHD HAJl yCiMa CKPUIIKOBMMU TBOPAaMHU, B TiM —
MaJIOBiIOMMMU i HOBOBiAKPUTUMU AiaCIIOPHUMMU OIyCaMHU, B IKMX CIIOCTEPIraeTbCs OZHOYACHA OpieHTallid Ha
KyJIbTYPY CBOIX ITpefKiB i HOBOHAOYTOI KpaiHu. Bu3HayeHo npoBifgHi 06pasHO-XyJ0KHI KOHLenTochepH, BiANoBiaHI

OCHOBHUM THIIaM IIPOTrPaMHOCT] (JIipuKo-nei3askHa, )KaHpOBO-1100yTOBa, PeJlirinHO0OpsI0Ba, eMiyHa) 3 BTIIEHHSIM



MY3UYHUX PUC KAUTANCHKOI Ta iHIIMX €THOJIOKAJIbHUX KYJIbTYp Cx0ny (MOHTOIbCbKA, TUOETCHKA, YIUTYPChKA,
TalBaHCbKa). CIMpaoduch Ha 3100yTKY €BPOIIENChKOI Tpaullii CKPUIIKOBOI My3UKH, KOMIIO3UTOP aJalTyBaB
IIMPOKUI CIIEKTP Xy[LOXXHbO-CTUJILOBUX HANPSIMKiB XX CT. (iIMIIPECiOHI3M, CUMBOJIi3M, HEOPOMAHTHU3M,
Heo(OoJIbKJIOPU3M, YPOaHi3M, EKCIIPECIOHI3M, HEO-apxaika, NPUMITUBHUI HaiB, MiHimMasi3M), 3yMOBJIEHUAX
3ycTpiyHMM pyxom Cxopy i 3axony. Ha nepertuni HalioHanbHOI Tpaguiii i TexHik XX ct. Ma CilJoHr akTuBi3ye
PO3IIMPEHHS JIAJJ0-TAPMOHIYHOI CUCTEM, METPO-PUTMIYHOTO KOMILIEKCY, (PAKTYPHO-TEMOPAJIbHUX T
¢dbopmoTBOpUMX 32C06iB. OCOBIMBOCTI TEXHIYHO-BHPA30BOI'0 KOMIIJIEKCY CKPUIIKOBUX KOMIIO3ULIil BUSIBJISIIOTbh HOBI
IiAXO[M 3aBJSIKM BUKOPUCTAHHIO TPUIOMIB I'PY Ha aBTEHTUYHUX iIHCTPYMEHTAX Ta imiTauii ix 3By4ans (“riiccanmo
Ma”, nina-edexTy, anomxiaTypu TOIIO), 36aradyouy akaieMiyHuN CKpUIIKOBUM apceHal i penpe3eHTyouu
iMaHeHTHe 06JINYYsI KUTAalCbKOI CKPUIIKOBOI My3MKU. B acnexTi nepeTBOpeHHs €éBPONENChKUX Ta KUTAChbKUX
TpajuLii, CKpUIKoBa TBOpYicTh Ma CilloHra nocrae K 3pa3oK CMHTE3y CXiJHUX i 3axiIHUX TEHIEHLIN Y IIPOCTOPI
CBITOBOI MY31MYHOI KyJIbTYPHU.

2. The paper researches intercultural interaction of the East-West in the aspect of musical Occidentalism on the
example of Ma Sicong’s work as a representative of Chinese violin art. The ways of adaptation of the European
violin in China and the formation of the national violin school in the twentieth century, one of the founders of
which was a prominent violin virtuoso, composer, cultural and public figure Ma Sicong, the founder of many
genres (Concert, program Suite, Rondo, Poem, Rhapsody) in Chinese violin music. For the first time, all periods of
the artist’s work (European-Chinese-American) are equally considered in accordance with the stages of
development of Chinese musical culture. A full picture of stylistic dynamics is reproduced and the priorities of
genre paradigm are determined due to analytical observations on all violin works of the artist, including little-
known and newly discovered diasporic opuses (Taiwanese Suites, Concerto for two violins and orchestra, Rondo
NeN¢ 3-4 and Sonata for two violins solo), in which is presented a simultaneous focus on the culture of their
ancestors and the newly acquired country. Leading figurative-artistic concepto-spheres correspond to the main
types of programmability (lyrical-landscape, genre-domestic, religious-ritual, epic) with the embodiment of
musical features of Chinese and other ethno-local cultures of the East: Mongolian (Suiyuan-Suite), Tibetan (Tibet-
Poem), Uighur (Xinjiang Rhapsody), Taiwanese (Amei, Gaoshan Suite). Based on the achievements of European
tradition, the composer adapted a wide range of artistic and stylistic trends of the twentieth century
(Impressionism, Symbolism, Neo-Romanticism, Neo-Folklore, Urbanism, Expressionism, Neo-Archaic, Primitive
Naive and Minimalism), due to the counter-movement of East and West. At the intersection of national traditions
and techniques of the twentieth century Ma Sicong intensifies the expansion of the harmonic systems, metro-
rhythmic complex, texturaltimbre and formative means, giving to each work a unique Chinese flavor. The
combination of ethno-characteristic elements of the folklore tradition with the academic musical language is
based on mental-worldview, literary-dramatic, artistic-pictorial, musical and other cultural factors. The
peculiarities of the technical-expressive complex of violin compositions reveal new approaches due to using of
playing techniques on authentic instruments (first of all erhu and also wind, percussion, string-plucked etc.) and
imitation of their sounds («glissando Ma», the pipa effects, appoggiatura, specific bourdons and flageolets etc.) or
other sonorous effects (imitation of shamanic throat singing, chanting Buddhist mantras etc.), enriching the
academic violin arsenal and representing the immanent face of Chinese violin music. The violin work of Ma Sicong,
marked by influence of C. Debussy, M. Ravel, F. Kreisler, S. Prokofiev, B. Bartok, I. Stravinsky, American minimalists,
with a strong reliance on Chinese folk music and the richness of ethno-local styles, demonstrates organic
combination of integrative and nation-centric tendencies. In the context of the East-West dialogue of the
Occidental direction, the artist’s creative work appears as an original phenomenon of Chinese violin music in the
space of world culture.
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