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1. MucreLbKoO-TIejaroriyHa mkoJia 6aasHoi xopeorpadii KuiBcbkoro HallioHaJIbHOTO YHIBEPCUTETY KyJIbTYPHU i
MUCTELTB Y KyJbTYpi YKpaiHu

2. The Artistic and Pedagogical School of Ballroom Choreography of Kyiv National University of Culture and Arts in
the Cultural Context of Ukraine

Pedepar:

1. locaigpKeHHs1 IPUCBSIY€HE BUSIBJIEHHIO OCHOBHUX HAIPSIMiB Ta OCOOJIMBOCTEN [IisIbBHOCTI MUCTELIbKO-
nezgarorivyHoi mkosu 6anbHoi xopeorpadii KHYKiM B onTulli KyJbTypOTBOPEHHS. 3a3HAa4€HO, 110 MOHSTTS «IIKOJIa
xopeorpadii» MoXHa B)XMBaTH HAa O3HAYEHHS Xy[L0>KHbOI AisJIbHOCTI y cdepi caMOCTINIHOTO BUly MUCTELTBA
(xopeorpadis), a HOHATTS «1IKoJa 6a1bHOI Xopeorpadii» — y cdepi caMmoCTiHHOro pi3sHOBUAY XOpeorpadiuHoro
MucrenTsa (banbHa xopeorpadis). [IpogeMOoHCTPOBaHO, 1110 POPMYBaHHS OCBITHbOI, KOHKYPCHOI Ta OpraHiszauiiHoi
cucremu 6anpHOi Xopeorpadii B YPCP BinbyBasiocs IOCTyIOBO, IPOXOASYM eTany TpaHcPopmaliii — Bif MOBHOTO
3aIMepevyeHHs 3axiJHOrO TaHIIOBAJILHOTO penepryapy y 1920-x pokax 10 Oro 4aCTKOBOI afanTallii Ta BKIIOYEHHS Y
IIPaKTUKY XyJ0XXHbOI CAMOZiSIZIbHOCTI B APYTil 070BUHI XX CTOJITTS. 30KpeMa, pO3BUTOK KOHKYPCHOT'O 6aIbHOTO
TaHIio B YPCP 6yB 3HaUHOIO MipOI0 YCKIaAHEHUH MOJITUYHOIO i30JI1i€10 Bif 3axifHOI TaHIIOBAIbHOI Tpajuliii, fe

YTBEPAWINCS CTaHAAPTU30BaHi GopMU 3MarajbHoOi (CIopTUBHOI) Xopeorpadii. 3ayBakeHo, 110 6aypHa xopeorpadis



B cucTeMmi ocit YPCP npoiimia misix Bif 3a60poHu 10 o@ililiHoro Bu3HaHHA. CucTeMa caMoisi/IbHOCTI cTaja
iHCTpYMEHTOM IIOCTYIIOBO] Jieraisalii Ta nomnysspusalii 6ajbHOro TaHIO. [1e00riYHN KOHTPOJIb CYIIPOBOIKYBaB
KOXKEH eTal iHTerpauii 6asbHoi xopeorpadii. Cucrema rpomMaZicbKUX OpraHizalliil Ta ki1y6iB, OKJIaZeHa B OCHOBY
opraHizatlii 6a71bHO-CIIOPTUBHOIO TAHLIIOBAHHSI B HE3AJIEXKHIN YKpaiHi, 103BOJISIE PO3BUBATUCS KOHKYPCHOMY
HarnpsMmy 6anbHOi Xopeorpadii, peasizoByBaTy BCEyKpaiHChKi Ta MIKHAPOIHI IIPOEKTH, 1[0 TIO3UTUBHO
[I03HAYaAE€THCS 3arajoM Ha cucTeMi 6asbHOro TaHIo YKpaiHu Ta cBiTy. [JoBeneHo, 10 BifJjlik 10YaTKOBOTO eTaIly
(OopMyBaHHS IIKOJIM MOKHA BECTH Bif] [109aTKy BUKJIaZAHHs AUCLUILIIH 3 6a7IbHOTO TaHIIO (ICTOPUKO-IIOOYTOBUI
TaHellb, TAHIIi €BPONENCHKOI Ta JATMHOAMEPUKAHCHKOI IPOrpaM 6a/IbHUX TaHILiB) Ha Kadeapi xopeorpadii B
KuiBcpkoMy fepskaBHOMY iHCTUTYTI KyJIbTypH (3acHoBaHa 1970 poky) [Tomnpu Te, 1m0 AissbHICTh Kadenpu
xopeorpadii 6ysia nepeBa’kHO 30pieHTOBaHA Ha MiATOTOBKY (axiBLiiB 3 HAPOJHO-CLEHIYHOTO TaHIIO, IO iIHCTUTYTY
BCTYTJIA CTYJEHTH, SIKi CHleliani3yBanncs Ha 6aibHill xopeorpaii, 110 TaKOK MO>KHA BBKATH 3aKJIAJAHHIM
¢dyHIaMeHTy KoM 6anbHOI xopeorpadii. A Bxxe Binkputts 1994 poky kadenpu 6anmpHoi xopeorpadii y KHYKIM
3acBiguno popmasbHi MifCTaBy 15 MO3ULII0HYBaHHS i IK MUCTELbKO-T1e1aroriyHoi mKoJx 6anbHOoi xopeorpadii.
BusBieHo, 110 NPiOpUTETHI HANIpsIMU po60TH Kadenpu 6anbHOi xopeorpadii (K MUCTELbKO-TIe1aroriyHoi MIKOJIN)
Bif, ii 3acHyBaHH4 36irajucs 3 KJIaCUYHUMU BEKTOPAMU JislJIbBHOCTI MUCTELLKO-TIEJArOriyHOi IIKOJIH, SIK-OT:
HaBYaJIbHUH, TBOPYUI, HayKOBUI. CaMe TaKi HalpsIMU CTaJIu 3allI0PYKOI0 PO3BUTKY Kadenpu Ta GopMyBaHHS
IIPOIYKTUBHOTO 6ajIbHO-TaHLIOBAaJIbHOTO CEPENOBUILA B YKPaiHi, YOMY CIIPUSIM HAYKOBO-TIearoriuyHi npaliBHUKY,
BUITyCKHUKU Ta CTYLEHTHU Kadenpu. 3ayBaXXeHO, 110, He 3B)KAI0YM Ha [TOBCIOJJHE 3aXOIJIEHHSI CIOPTUBHUM
(xoHKYpCcHUM) TaHLOBaHHAM, O. KacbsHoBa obpaa 118 peasnisalii y HaB4yaJlbHOMY NPOLECi CTPATETII0 PO3BUTKY
CLieHiyHOTro TaHLoBaHHs. Ha kadenpi po3pobyieHo HOBITHE HaBYaJIbHO-METOAUYHE 3a0€31e4eHHs BUKJIalaHH
($axoBUX AUCUMILIIH 3 6anbHOI Xopeorpadii. [IoTyXHO po3BUBaBCSl TBOPYMI BEKTOP: aKTHMBHA CLIEHIYHA JisSJIbHICTb
CTYyIeHTiB Kapepu 6anbHOi Xopeorpadii CBiIYMTb PO iHTErPOBAHICTb Y KYJIbTYPHO-MUCTELbKI IIPOLIECH, BHECOK Y
PO30YIOBY XyIOXHBOI KyJIbTYPH, BUCOKUI PiBeHb BUKOHABCHKOI MaliCTEPHOCTI. 3’ICOBaHO, 110 CTPaTeriYyHUM
HaIpsiMOM poboTU Kadenpu Bif, MOMEHTY CTBOPEHHSI CTajla HAyKOBO-JOCJIiIHUIIbKA [IislJIbHICTh, OCHOBH $SIKOI
3aksazneHo O. Kaceanosoro me y 1980-x pp. JispHiCTh HAyKOBO-TI€JArOriYHUX MIPALiBHUKIB i opynoto O.
KacbsiHOBOI OyJ1a CIpsIMOBaHa Ha pO3PO0JIEHHS HOBITHIX IPOAYKTUBHUX HAaYKOBUX HAINPSMIB, 110 CIIPUSIIN
[IPOrpeCcyBaHHIO He Jinlle NOCiAHUIBbKOI ByMKU y cdepi 6anbHOi Xopeorpadii, a i1 HakpecsIoBaIu IepPCIeKTUBHI
LIJIAXY I pO3BUTKY, BiIKpMUBaJI TOPU3OHTU [JI NOJAJIBLIINX JOCIiIKEHb. BaskinBo, o y4Hi O. KacbsiHOBOI
IIPOJIOBXYIOTb HAYKOBO-IOCIIiIHULIBKY HisJIbHICTD i CbOrOZHI, IEPEBEPLUIMBILY JOCITHEHHS BUNATEIS (HAIPUKIIAL,
2021 poky T. IlaBiiok Briepiue B YKpaiHi 3axucTusia JOKTOPCHKY IUcepTaLiio 3 6anpHOro tanmo «banbHa
xopeorpadist XX - novarky XXI CT.: reHe3uC, COLiOKYJIbTYPHUI KOHTEKCT, TEHAEHLii pO3BUTKY», [l IIPOJIOBXUIIA
HAyKOBi Tpaauuii, 3akiaaeHi Hanpukinni 1990-x pp.). Kito4osi cioBa: 6anpHa xopeorpadisi, 6albHUI TaHELb,
MUCTELLKO-TIEJAroriyHa KoJa, KyJabTypa YKpainy, KuiBCbkuil HallioHaIbHUM YHIBEPCUTET KYJIbTYPHU | MUCTELTB,

OasleTMelicTepCcbKe MUCTELITBO, KyJIbTypa, Xopeorpadis, TaHellb.

2. The research is devoted to identifying the main directions and specific features of the activity of the artistic and
pedagogical school of ballroom choreography at KNUCA (Kyiv National University of Culture and Arts) in the
context of cultural creation. It is noted that the term “school of choreography” can be used to denote artistic
activity within an independent art form (choreography), while the term “school of ballroom choreography” refers
specifically to an independent branch of choreographic art (ballroom dance). It is argued that, within the context
of the cultural and historical circumstances surrounding the establishment of the artistic and pedagogical school
of ballroom choreography at Kyiv National University of Culture and Arts, it is appropriate to analyze the
particularities of ballroom dance functioning in the Ukrainian SSR. For a long period, due to ideological and
political reasons, ballroom choreography in Soviet Ukraine, as in other Soviet republics and socialist states,
remained isolated from global trends in the development of this art form. Considered by Soviet mono-ideology as
an expression of bourgeois culture, ballroom dance experienced systematic repression from party-state
institutions and was effectively marginalized within the cultural discourse. Attention is drawn to the fact that
among the artistic-pedagogical prerequisites, significant milestones include the establishment of the Department
of Choreography at the Kyiv State Institute of Culture in 1970, where ballroom dance courses were taught; the



creation of ballroom dance federations after 1991; and the increasing demand for pedagogical, managerial,
performance, and choreographic personnel in ballroom choreography. The contributions of O. Kasianova played a
crucial role in the establishment of the Department of Ballroom Choreography: her extensive scholarly,
pedagogical, and artistic activity served as a model for faculty, students, like-minded colleagues, and followers
across Ukraine, strategically influencing the development of higher choreographic education in the field of
ballroom dance. Personal qualities such as persistence, diligence, and determination, together with significant
experience in club and competitive dance, enabled O. Kasianova and O. Kasianov to recognize the necessity of
creating a system for training specialists with higher education in choreography, specializing in ballroom dance.
The opening of the department thus represented a significant step toward the institutionalization of such
education. It is noted that, despite the widespread popularity of competitive (sport) dancing, O. Kasianova chose to
implement a strategy focused on stage dance within the educational process. The department developed
innovative teaching and methodological materials for specialized ballroom choreography courses. The creative
vector was strongly developed: the students’ active stage performances in the Department of Ballroom
Choreography demonstrate their integration into cultural and artistic processes, their contribution to the
development of artistic culture, and a high level of performance mastery. It has been established that a strategic
direction of the department’s work since its inception has been research activity, the foundations of which were
laid by O. Kasianova as early as the 1980s. Under her leadership, the academic staff focused on developing
innovative and productive research directions that contributed not only to the advancement of scholarly thought
in the field of ballroom choreography but also outlined promising pathways for its development and opened
horizons for further research. Importantly, O. Kasianova’s students continue this research work today, surpassing
their teacher’s achievements; for example, in 2021 T. Pavliuk defended the first doctoral dissertation in Ukraine on
ballroom dance, “Ballroom Choreography of the 20th - Early 21st Century: Genesis, Sociocultural Context, and
Development Trends”, thereby continuing the scientific traditions established in the late 1990s. Keywords:
ballroom choreography, ballroom dance, artistic and pedagogical school, culture of Ukraine, Kyiv National
University of Culture and Arts, choreographic art, culture, choreography, dance.
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