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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. llopowesa Jlrogmuina OsnekcaHapiBHA

2. Shorosheva Liudmyla Olexandrivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
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OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JlaTa 3axHCTy: 27-04-2011

CreniaJbHICTh 32 OCBiTOO: 7.020.205

Micue po6oTH 3400yBava: HaujonanbHa mysudHa akazemist Ykpainu im. I1. 1. YaiikoBCcbkoro
Kopg 3a €IPIIOY: 02214188

Micue3Haxoa>keHHs: 01001,Ykpaina, m. Kuis, Bys1. Apx. Topogenpkoro,1-3 /11
dopma BaacHOCTI:

Cdepa ynpaBriHHSA: MiHiCTEPCTBO Ky/IbTYpH | MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeliaai30BaHOi BY€HOI pagH): [ 26.005.01

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOHM: HaujonanbHa My3ndHa akaziemist Ykpainu im. I1. L.
YanKOBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: 01001,Ykpaina, M. Kuis, Bys. Apx. ['opogenpkoro,1-3 /11

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PYOPHK: 18.41.51.13

Tema guceprauii:
1. DeHOMeEH KOO3H B CUCTEMI aKaJeMiYHOTO HApOAHO-IHCTPYMEHTAIbHOTO MUCTELTBA YKpaiHu

2. The kobza phenomenon in the system of academic folk-instrumental art of Ukraine

Pedepar:

1. Y nuceprauii Briepiue po3ryssHyTO IIPOLIEC I'eHe3U 1 €BOJIOLi, cTarHanii i1 peHecaHcy J1IaJIkoBOi KOO3H SIK
L[iJTiCHOTO XyJO>KHbO-€CTETUYHOTO SIBUIIA YKPAiHCBKOi KyJIbTYypH. Ha YMCI€HHUX IPUKIIAAax [IOKAa3aHO HIIXU
icropuuHoi Mirpauii ykpaiHcbKoi k0634 Ta ii IepeTBOpPeHHs B POCIIICbKY JOMPY, a TAKOX Cy4YaCHUI peHecaHC
iHCTpyMeHTa i1 NOBEPHEHHSI 0Tro 3 HEOYTTs. 3'1COBAaHO BIJIMB KOO3M HA PO3BUTOK iCTOPUYHOTO
iHCTPYMEHTO3HABCTBA B 10r0 YKPaiHCBKill MEHTanbHOCTI. HagaHo nediHinio Ta BUBHaY€HO HAyKOBY KOHL L0
KJIACUYHOI KOO3H $IK COJIBHOTO, TEMOPOBOT0, HAPOAHOTO iIHCTPYMEHTA, 1IJ0 Ma€ KBIHTOBUI CTPili, SIKUH BifoBinae
J1aJloBUM OCOOJIMBOCTSIM YKpaiHChKOI HAPOJIHOI My3MKHU Ta J03BOJIsIE iHTEpIpeTyBaTH (OJIbKIOPHI, akafeMiuHi i
Cy4acHi aBTOPCBKi oNycH. 31iliCHEHO METOIUYHI y3araJbHEHHS [IPoLecy KOO30BOr0 KOHCTPYIOBAHHS Ta
BMKOHABCbKO-TIEAATrOTiYHOr 0 JOCBiy Ha Kadeapi HAapOJHUX iHCTpyMeHTIB HallioHanbHOI My3U4YHOI akafeMii

Ykpainu imeHi I1. . YatikoBcekoro. JJoBeieHo, 110 Klacu4yHa K063a, [IOPiBHSIHO 3 YOTUPUCTPYHHOIO IOMPOIO, Ma€



CBOIO BUKOHABCBKY Ta N€JaroriyHy crenudiky, He AUBJSYMCh HA 3arajlbHi METOAMYHI MiTX0H, SIKi JOTIOMaraioTb y
dhopmMyBaHHi akaieMiuHOro cTaTycy 060X iHCTpyMeHTIB. [IpeicTaBieHO B3aEMHY IiANIOPSIKOBaHICTb BCIX CYITyTHIX
IaHOMY (DEHOMEHY €JIEMEHTIB Y €IMHOMY KOMILJIEKC (iCTOPisi BAHMKHEHHSI Ta BapiaHTX KOHCTPYKLii iHCTPYMEHTAa,
BMKOHABCBKi IKOJIA, CEMAaHTHKA TeMOPY, MaHepa apTHKYJIIOBaHHS, 0COOJIMBOCTI peNnepTyapy, CTEPEOTHUII IOBELiHKI
1 iHMBiyasbHNY BUKOHABCHKUI CTUJIB), 10 HAZIA€ TOCTIiIKYBaHOMY SIBUILLY OCOGJIMBOI, CUMBOJIIYHOI 3HAUYIIOCTi 1

YHIKaJILHOCTI.

2. In the thesis the process of genesis and evolution, stagnation and renaissanse of fret kobsa as an indivisible art-
aesthetic phenomenon of Ukrainian music culture is considered for the first time. Using multiple examples the
ways of historical migration of Ukrainian kobza and its transformation into Russian domra are shown as well as the
contemporary revival of the instrument and its return from the nonexistense. An influence of kobza on the
development of historical instrumentology in its Ukrainian mentality is determined. The definition is given and
scientific conception of classical kobsa is determined as solo, timbre, folk instrument having quint line-up,
corresponding to line-up peculiarities of Ukrainian folk music and allowing to interprete the folclore, academic
and modern opuses. The methodical generalizations of the process of kobza constraction and perfoming-
pedagogical experience at the department of folk instruments of P. I. Tchaikovsky Ukrainian National Tchaikovsky
Academy Music have been carried out. It is proved that classical kobza in comparison with four-string domra has
its own performing and pedagogical specifics in spite of common methodical approaches that help in forming of
academic status of both instruments.
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Micue3HaxoaKeHHS:
dopma ByracHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocrTi npo odiniliHuX OIIOHEHTIB Ta PEI€H3E€HTIiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
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JoparkoBa iHdpopmamnis:
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