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Pedepar:

1. Inceprariist npucBSY€eHa BUSBIEHHIO €(DEKTUBHUX CIIOCO0IB BUBYEHHSI T 30€PE>KEHHS 6araTomapoBOro
Pi3HOYACOBOrO CTIHOMMUCY HA MPUKJIA/li MOHYMEHTAJIbHOTO MaJISIPCTBA TPEKO-KATOIMUIBKOrO KaTeIpajbHOrO CO60PY
BoznsuxeHnHs: YecHoro Xpecra B Yxxropogii. OCHOBHY yBary npuziJeHO BIOCKOHaJI€HHIO, afianTallii Ta anpoobatiii B
pecTaBpalliiiHiil npakTuli YKpaiHu €eBpoNneicbKoi METOIUKY PO3KPUTTS i 30€pekeHHsI B OIHOMY 00 €KTi
MaJISIpChKUX LIapiB Pi3HUX €I10X 3a JOIIOMOIOI0 PO3IIapyBaHHs i IEpeHeCeHHs BEPXHbOro (apOboBOro mapy Ha HOBY
OCHOBY. 36€p€KEHHS iCTOPMKO-KYJIbTYPHOI CHIaJIIIMHU € aKTyaJIbHUM Ta IIPIOPUTETHUM HAIIPSIMKOM PO3BUTKY
CYCIIiJIBCTBA, SIKE AyMae PO CBOIO NIEPCIEKTUBY 1 ifleHTU4YHiCcTh. CydacHa KyJIbTypa He IOCTaja 3 YUCTOrO apKylla,
azie Mae 1if, co6010 MilHy n1aTGopMy TPUBAJIOTO MIONEPEAHBOTO PO3BUTKY. BOHa € pe3ysibTaToM 6araToBiKOBUX

TpaHcopmanin, 1udysii Ta B3aeMONPOHUKHEHHS iflel, CBITOIJIIHUX 3acal, Ta MUCTeLbKUX GOpPM, a TOMY LIiHHICTb



MUHYJIOTO J1s1 CyCIiJIbCTBA MAallGyTHBOTO € 6e33aNepevHoIo i BCi MaM'sITKY, SIKi € CBOEPIIHMMU CBiIKaMH i 3HaKaMu
[OTIepeIHIX eTalliB KyJbTypy, IOTPEOYIOTh YBAKHOTO BUBYEHHS i IKOMOTa KPaloro 30€peskeHHs! B aBTEHTUYHOMY,
HEeCIIOTBOPEHOMY CTaHi. HaykoBa pecraBpaljist BKJI0uae 3aX0[1H, sIKi 10B's13aHi 3i 30epeskKeHHsIM, aTpubylLiieto Ta
IIpe/ICTaBJIEHHSIM IaM'SITOK MUCTELTBA, KYJbTypH, icTopii. 30KpeMa, mpoliec NoeTarnHoi poboTy Hafl 06'€KTOM
MMCTELTBA BUMAarae 3aay4eHHs JOCSATHEHb TOYHUX HayK, 3aCTOCYBAaHHS CYYaCHUX PECTaBpaliiHUX TEXHOJIOTIH,
IIPOBEJIEHHS KOMIJIEKCHOTO MUCTELITBO3HABYOr0 aHalidy. ¥ 1iil auceprallii po3rsgaeThesl akTyajlbHa Ipobsema
30€pe’KEeHHSI MOHYMEHTAJIbHOTO >KUBOIINCY, SIKUH CKJIaIA€ThCs 3 PI3HOUACOBUX LIAPiB IIOPIBHSIHO OAHAKOBO]
MUCTELLKOI BAPTOCTI, Ta JOCIIIXKYIOTbCS PeCTaBpalliliHi IPaKTUKMA KOHCEPBallii TAKUX 1apiB HACTIHHOTO MaJsIPCTBA
B MeyKaX OJIHOro 00’ekTy. [TamM’ITKHM apxiTeKTypH, SIKi MaIOTh Mi3Hi 3aIIMCH I10 [1IePBiICHOMY CTiHOIIKCI, YaCTO €
CBiJIKaMU €BOJIIOLIl €CTETUYHUX [IPIOPUTETIB, iI€OIOTIYHUX 3aMUTIB, XyAOKHIX CTUJIIB i MUCTELIBKUX TEXHIK. Y 1151
L[iHHA [171 JOCJIiIHMKA i 3arajioM [J1s1 HalaaKiB iHpopMallist 3ocepeKeHa i B HUKHIX, 1 y BEPXHIX IIapax MassipCTBa.
OpHaK TpanuliiiHi METOM PecTaBpallil epeBaXHO NepeadadaloTb BULANEeHHs Mi3HIINMX HallapyBaHb, anpiopi
npuiiMalouu 3a 6e33arnepeyvHy LiHHICTh [IepBiCHe 300pa’keHHsI i 4aCcTO BiIMOBJISIIOUY Y BUBHAHHI MUCTEIbKOTO Y1
iCTOpMYHOro 3HaY€eHHY Mi3HIINUM 3an1caMm, TUM CaMUM NIpUpiKawyy ix Ha HeOyTT. 1Ig poboTa NOKIMKaHa Ha
KOHKPETHMX NPUKJIAAAX IPOLEMOHCTPYBATYA XUOHICTh TAKOTO y3araJabHEHOr0 Migxony. Y Hill HaroJomWeHo, o y
KOKHOMY KOHKPETHOMY BUIATKy [IaMITKy 3 6araToBiKOBOIO iCTOpI€IO CIif pO3riignaTy sIK YHIKaIbHY i 6yTH IyKe
YBXKHUM [10 BUBYEHHS crieludiky il Mansgpcbkux mapiB, IparHyTv MaKCUMasbHO [IOBHO 30epiraTtu ixHio
HAKOIUYEHY BIPOJOBXK CTOJIITh CBOEPITHICTb. 3aBOaHHs BUBYEHHS i 30€pE>KEHHS KiJIbKOX L1apiB MOHYMEHTAJIBHOTO
JKMBOIMCY CIIDOMO>KHA BUKOHATU PeCTaBpallifiHa IIPAaKTHKa 3 pO3LIapyBaHHs CTIHOIMUCY Ta IEPEHECEHHS
SKMBOIMCHUX (PparMeHTiB Ha HOBY OCHOBY. BoHa BifKprBae HOBi MOKJIMBOCTI He JIuIlle B OXOPOHi iCTOPUKO-
KyJIbTypHOI 6araTOMaHiTHOCTI CHIa[IIMHMY, ajle ¥ [OTIOMarae y MUCTELITBO3HABUOMY JOCJIIKEHHI Ta aTpuOyLii
6araTomapoBOro KUBOINCY, PO3KPMBAIOYM IPUXOBAHI MUCTELbKi TBOPH, ajie He PYHHYI0YM MaJISIPCTBO, HAHECEHE
nosepx HUX. Tomy y Ll AucepTanii JOKIaTHO PO3IVISIHYTO ¥ KPUTUYHO MPOAHATi30BaHO AOCBi], BITYN3HIHUX i
3apyODKHUX pecTaBpaTopiB y 37ilICHEHHI onlepaliil po3lapyBaHH i IepeHeCceHHs CTIHONUCY, YCIIIIHO allpo60BaHO
BIIOCKOHAJIEHY TEXHOJIOTII0 po3mapyBaHHs criHonucy XVIII cT. 1 XIX ¢T. i MOHTYBaHHS MapChKoro mapy XIX cT. Ha
HOBY, CII€1}iaJIbHO MiATOTOBJIEHY OCHOBY. Bayk/IMBiCTh, MOTPIOHICTD i aKTyasIbHICTh 3aBAAHb BIIPOBAIPKEHHS B
yKpaiHChKill pecTaBpalliliHill cipaBi epeKTUBHUX €BPONENCHKUX METOANK BUBUEHHS i 36€peskKeHHs 6araTomapoBoro
CTiHOIMCY CIIOHYKaJla IIPOBECTH AE€TAJbHUI OIJIs]] BiTUM3HSIHOIO Ta 3apyOiKHOrO AOCBiNy B Liiil cdepi.
Cucremarusatii Ta KpUTUYHOMY aHai3y MifJsirain: KPUTEPii BUOOPY pecTaBpalillHUX MaTepiasliB i METOHIB,
aJITOPUTMHU Jil 3 po3LIapyBaHHs MaJIsIpCTBa, CIIOCOOM BUTOTOBJIEHHS /1J1S1 HbOI'O HOBOi OCHOBH, METOAM MOHTYBAaHHS
J10r0 Ha HOBY OCHOBY. BpaxyBaHHS 1IiJIOT0 KOMIJIEKCY JAHUX, OTPMMAHUX B PE3YJIbTaTi peCTaBpaliiHAX
IOCTIiIKeHb (iCTOPUKO-apXiBHUX, TEXHIKO-TEXHOJIOTIYHUX, PI3UKO-XiMIUHUX 3 BUKOPUCTAHHSIM TPaTULIITHUX Ta
iHHOBAL{THYX TE€XHOJIOTiH), Z03BOJIsIE BiNbLI TOYHO ineHTU(IKyBaTH aBTOPCTBO, CTUJIb i YaC CTBOPEHHSI JKUBOIIUCY.
Lle cripusie NifBUIIEHHIO SIKOCTi HAYKOBO-[IOCIAHUIBKOI pOOOTU B rasysi pecraspallii, a Tako>X BIIPOBaI>)KEHHIO
€TUYHUX HOPM Y Ipolleci 30epe>KeHHs KyJIbTYPHOI clafuHY. JJoCHiIpKeHHs TaKOX MiKPEeCI0e BAaXJIUBICTb
iHTerpaii cyuacHUX METO[IB i NPAKTUK pecTaBpallii 7151 JOCSTHEHHs 6iIbIIOi TOYHOCT] Y BUBUEHHI Ta 30€pesKeHHI
MOHYMEHTAJIbHOTO 6araTomapoBOro XXUBOIUCY. Y MilCyMKY, po60Ta BHOCUTb BarOMUU BKJIA[, Y PO3BUTOK Teopii Ta
IIPaKTMKU pecTaBpallii, TPOIIOHYIOUX HOBI MifiX0AU [0 30€pe’KeHHSI MUCTELIbKUX 00’€KTiB, 6araTux Ha Pi3HOYacoBYy
KyJIbTypHO-iCTOpHUYHY iHpOpMaLLilo. A 1€, CBO€I0 YeProlo, CIIpUsie 30€PeXEHHI0 aBTEHTUYHOCTI i LisliCHOCTI

KyJIbTYPDHOTO CIIAAKY AJ1s1 MalOyTHIX IIOKOJIiHb.

2. The dissertation is dedicated to identifying effective methods for studying and preserving multilayer, multi-
period wall paintings, using the example of the monumental painting of the Greek Catholic Cathedral of the
Exaltation of the Holy Cross in Uzhhorod. The primary focus is on improving, adapting, and testing in Ukrainian
restoration practice the European methodology for uncovering and preserving painting layers from different eras
within a single object through stratification and the transfer of the upper paint layer onto a new base (transfer
operations). The preservation of historical and cultural heritage is a relevant and priority area for the development
of a society that considers its future and identity. Modern culture has not emerged from a blank slate but is based
on a solid platform of long-term previous development. It is the result of centuries of transformations, diffusion,



and mutual penetration of ideas, worldviews, and artistic forms. Therefore, the value of the past for the future
society is indisputable, and all monuments, which serve as witnesses and markers of previous cultural stages,
require careful study and the best possible preservation in their authentic, unaltered state. Scientific restoration
includes measures related to the preservation, attribution, and presentation of works of art, culture, and history. In
particular, the step-by-step process of working on an art object requires the involvement of exact sciences, the
application of modern restoration technologies, and the implementation of comprehensive art historical analysis.
This dissertation addresses the pressing issue of preserving monumental paintings composed of multi-period
layers of relatively equal artistic value. It examines restoration practices for conserving such layers of wall painting
within a single object. Architectural monuments that feature later overpainting on the original wall paintings often
serve as testimonies to the evolution of aesthetic priorities, ideological demands, artistic styles, and painting
techniques. All this valuable information, crucial for researchers and future generations, is concentrated in the
upper, later layers of the paintings. However, traditional restoration methods generally involve the removal of
these later layers, inherently assuming the original image to be of unquestionable value while denying artistic or
historical significance to the later overpainting, thus condemning them to oblivion. This work aims to demonstrate,
using concrete examples, the fallacy of such a generalized approach. It emphasizes that each monument with a
centuries-old history should be considered unique, and a thorough study of its painting layers should be
undertaken with great care. The goal is to preserve their accumulated distinctiveness as fully as possible over the
centuries. The task of studying and preserving multiple layers of monumental painting can be achieved through
restoration practices involving the stratification of wall paintings and the transfer of painted fragments onto a new
base. This approach not only opens new possibilities for protecting the historical and cultural diversity of heritage
but also aids in the art historical research and attribution of multilayered paintings. It uncovers hidden artworks
without destroying the paintings applied over them. Therefore, this dissertation provides a detailed examination
and critical analysis of the experience of domestic and foreign restorers in performing transfer operations on wall
paintings. It proposes and successfully tests an improved method for stratifying 18th and 19th-century wall
paintings and mounting the 19th-century paint layer onto a new, specially prepared base. The importance,
necessity, and relevance of implementing effective European methodologies for studying and preserving multilayer
wall paintings in Ukrainian restoration practice have led to a detailed review of domestic and international
experience in this field. Based on its systematization and critical analysis, criteria for selecting restoration
materials and methods have been developed, along with an algorithm for sequential actions in stratifying the
painting, creating a new base for it, mounting it onto the new base, and ensuring its further preservation. Taking
into account the entire set of data obtained from restoration research (historical-archival, technical-technological,
physical and chemical studies of selected samples using both traditional and innovative technologies) allows for
more precise identification of authorship, style, and the period of the painting's creation. This demonstrates a
pathway for improving the scientific attribution of monuments with multi-period, multilayered monumental
painting. Such an approach enhances the quality of research in the field of restoration and promotes the
implementation of ethical standards in the process of preserving cultural heritage.
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