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1. PenpesenrTanig aaepHoro koHuenty [IPMPOJIA B aHITIOMOBHUX NEPEKIafax Cy4acHOI YKPaiHCBKOi TPO3U:

JIIHIBOKYJIBTYPOJIOTIYHUM MifXif.

2. The representation of the nucleus NATURE concept of the modern Ukrainian prose in the English translation:
the lingua-cultural aspect.

Pedepar:

1. OcobsuBe 3HaYeHHs 17151 AOCiIpKeHHs sinepHoro KoHuenty [TIPYIPOJIA B aHIJIOMOBHUX IIepeKJIaiax Cy4yacHOi
YKPaiHCBKOI [IPO3M Y KOHTEKCTI JIIHTBOKYJIbTYPOJIOTIYHOrO MifX0Ly Ma€ TEPMiH «KOHLIENT». «KOHLENT» € TEPMiHOM,
110 YOCOOJII0€ MEHTAJIbHI MIJIACTH KYJIbTYPH, SIKi IPOEKTYIOTbCS HA HABKOJIMILIHIN CBIT Ta BilOOpaKalTh BUPOOJIEH]
THCSYOJITTSIMU LIHHOCTI HAPOy — 3 MOr0 iCTOpi€l0, MOBOIO, KyJIbTYPHOIO CIAZIMHOIO, CBITOOAYEHHSIM Ta
cBiTOBimuyTTsIM. KOHILIENT — 1je MDKIUCLUIIIIHApHE SIBUILE, K€ MOXKHA PO3IJISAATU Y POKYCI K JIIHIBICTUYHOTO, TaK
i KynBTYypOJIOTiYHOrO, PiNOCOPCHKOTO, JiTEPATYPO3HABYOrO, ICUXOJIOTIYHOTO BYEHD. Y IEPEKIIAI03HABUOMY IIJIaHi
KOHLENT € IPOBiHUKOM [0 iHIIOI KyJIbTYPH, 110 AO3BOJIsIE IPOCTEXUTU BiIMiHHOCTI 1 IEBHI 0COGJIMBOCTI KpaiHu,

JliTepaTypy SIKOI IIpeiCTaBJIsIE aBTOP, Ta IIPU3BMYAITY [IO HUX YMTAYa. 3aBASKY BUBYEHHIO KOHIENTY Ta



KOHILIENTyaJIbHOI KAPTUHMU CBITY NepeKafiad NePEHOCUTb AyMKH, MipKyBaHHSI, KYJIbTypHi MapKepu 0 CBOTO
MOBHOT'O TIPOCTOPY, YMM i CTBOPIOE MiAIPYHTSI 1711 MDKKYJIbTYPHOI KOMYHiKaLii Ta GyHIAMEeHT 1S JOCiIKeHHSI
[103aMOBHUX YMHHUKIB nepeksany. JlociiikeHHs] KOHLENTY € HUHI akTyaJlbHUM NMUTAHHIM Y LJapUHi
[EePeKJIaIO3HABCTBA, aJ)Ke BUOKPEMJIEHHSI IEBHOTO KOHLIENTY Y BUPi KOTHITUBHUX Ta KyJIbTYPOJIOTIYHUX yY€Hb
3apEKOMEH[IyBajIoO ce6e HEBil€MHOIO YaCTHHOIO aHai3y XyI0>KHbOTO TBOPY Ta OCOOGIMBOCTEN BiITBOPEHHS
OJVHULIb y NIEPEeKIaAi. 3a/J151 PO3yMiHHS BUKOPUCTAHHS, CUCTEMATH3allii Ta YJIEHYBaHHS KOHLENTIB BAXKJIMBUMU €
BU3HA4YEeHHS iX CTPYKTYpH, KaTeropusallisl, BCTAHOBJIEHHsI TUIOJIOTil. Came 3aBJsIKY LIUM 3HAHHSIM MOKJIUBUM
NOTIMOJIEHUH aHaJli3 BUKOPUCTAHUX JIEKCUYHUX OJVHUILb Ta METOMIB BTiIJIEHHS WX CKJIAJIHUKIB y IEPEKIaIeHOMY
TeKcTi. Y 11iil HayKOBill po6oTi yBary 3ocepenkeHo Ha spepHomy KoHuenTi [TIPPOJIA, amke TBopu Tapaca
[Ipoxaceka, Kocta Mockasbig ta Mapii MaTioc NpOCSKHYTI IpOsgBaMU NIPUPOJHUX CTUXIN i IPUPOSHUX SIBUILL;
oKkpim Toro, koHuent [NIPYPOJIA € riInOMHHNM, apXETUITHMM JJ1s1 JIIOJVMHY, 1O i Haflae IOMy BarOMOCTI Y JIIOJICBKii
CBiZJOMOCTI. 3a3Ha4€HMI1 KOHLEINT Ma€ PO3Tajy>KeHy I10JIbOBY MOZEIDb i3 KOHLIENTYyaJIbHUMU O3HAKaMU Ta 3HaXOAUThb
CBOE€ BTiJIEHHS B TEKCTax MePEKIIANY aHTJINCHKOI0 MOBOIO. PO3IJISIHYTO MPOSB [1iaJIeKTHOTO MOBJIEHHS — KPi3b
IIpU3MY Ha/i0aHb JIIHTBOKYJIbTYPOJIOTI] SIK YMHHUKA KyJIbTYpH. JliaJleKTHe MOBJIEHHS SIK CKJIaZloBa KyJIbTypHU OIepisye
TBOPY Ha3BAaHUX BUILE CYyYACHUX YKPAIHCbKUX NNMCbMEHHUKIB, aJ)Ke [ia/lleKT — Lie IPOsIB KYJIbTyPU MOBJIEHHS
perioHiB, sKi € pigHUMU A1 HUX. BiacHe, 4yepes miajieKT YuTad Ai3HAEThCSI 6arato HOBOTrO, HE3BUYHOTO Ta iHAKIIOTO
IIpo No6yT, IpeIMETH OJArY, TPAAULIiMHI CTPaBy 3axigHOI YacTMHU YKpaiHy, 10 € IeBHUM YMHOM KPae3HaBYOIO
eKCKypcielo perioHom. Takox came [iajeKT HaJlae JI0KaJIbHOTO KOJIOPUTY Ta 30aradye oOpas3Hi iHTeH1lii aBTOpiB
3aBJISKY BXUBAHHIO CBOEPITHMX MOBHHUX IIOKPYYIB, IKi IOCTAIOTh HEAOMSKAM BUIIPOOYBAHHSM IIPH iX BiITBOPEHHI
1715 nepeksanada. Ha Bubip crpareriit Ta puiloMiB niepeksialy roJIOBHUM YAMHOM BILJIMBAIOTh [1BA YMHHUKU.
[lepmnii — momKMpeHHs YKPaiHCKOI JIiTepaTypu y CBITi, ii momnysisgpusauis. lnes iMIopTy KyJIbTypHOIO KalliTaay
Cy4acHOI YKpaiHU JONOBHIOETBCS 1 KOPETYEThCS MipKyBaHHSIMY €KOHOMIYHOI JOLJIBHOCTI — 6akKaHHSIM BUJIABLIIB
OIy0JIiKyBaTl KOMEPLiMHO YCIIIHNA, TPUBAOIMBUI IJ1s1 aHTJIOMOBHOTO UUTa4a IIPOIYKT, SIKUI 3MOKe
KOHKYPYBATH 3 JIITEPATypPOIO 3 iHIMX KPaiH Ta 3alHATU CBOIO Hillly HAa PUHKY N€PEKIagHOI siteparypu. Lli
XapaKTepHi MOTUBALIMHI pUCH aHTJIOMOBHUX II€PEKJIATIB MOJIE/IIOI0ThCS IEBHUMHU (PAKTOPAMU, SIKi BILJIMBAIOTh HA
PELENLIo XyI0KHbOIO TBOPY K €CTETUYHOTO MPOAYKTY LiJIbOBUMHU CIIOKMBA4YaMU, a CaMe Opi€eHTallielo Ha
MacoBoro ynurtava. ToMy 3aCTOCOBaHi lepeKsafalbKi IPUHOMHU He MAIOTh By3bKONIPOQiIbHOTO XapaKTepy (SK-OT
(dinosoriyHmit nepexsan s akaeMidHUX CIIIJIBHOT) UM €KCIIEPMMEHTAJIBHOTO XapaKTepy (CKaKimMo, 1151 PO3BUTKY
IIEBHOI MUCTELBKOI IIKOJIM TOW0). HaBnaku: BCi nepexsianadyi 6isbm-MeHI NOCIiLZOBHO IPSIMYIOTh MariCTpajlbHUM
IIJIIXOM CTBOPEHHS 30a71aHCOBAHOT0 IepeKIany, SK1Ui BOLHOYAC € CEPeIUHHNM MIJIIXOM MK OMO3ULIMHUMY O HA
IO O HOI CTpaTerisimMu, Y1 MeToJlaMy, epexiiany-@opeHnisalii (ouy>KuHeHHs) I nepeKiany-qoMeCcTUKallii
(omomalHeHHs).

2. The term “concept” is at the crux of the matter when scrutinizing the ways the nucleus NATURE concept can be
represented in the English translation of modern Ukrainian prose through the prism of lingua-cultural studies. The
“concept” is a multifaceted term that embodies the cultural layers by projecting the values of the people with their
history, language, cultural heritage, and worldview. The concept straddles linguistic, cultural, philosophical,
literary, and psychological doctrine. In the light of translation studies, the concept is a guide to another culture
which allows you to delineate the unique features and some distinctive points of the author’s original text and
thereby accustom them to the reader’s everyday routine. Through the concept study and that of the conceptual
world picture, the translator channels his /her thoughts, reasoning, and cultural markers to his/her own language
which is a foundation for intercultural communication and a building block for the extra-linguistic factors of
translation studies. The concept interpretation is one of the current hot topics in the realm of translation studies
because the accentuation of a specified concept in the vortex of cultural studies has proven to be an integral part
of the literary analysis and the way it is rendered in the translation. In order to grasp a better understanding of
how to use, systemize and articulate the concepts, one has to define its structure, category and typology. Due to
that knowledge, the researchers can conduct an in-depth analysis of the used lexical units and the methods of
applying those components in the translated text. In our paper we focus on the nucleus NATURE concept, because
the works of Taras Prokhasko, Kostiantyn Moskalets and Maria Matios brim over with natural elements and natural



phenomena. Moreover, the NATURE concept runs skin-deep and is an archetype which is intrinsic in human
consciousness. The NATURE concept has a multi-branched component structure that encompasses conceptual
features and finds its way into translation. We explore the way the dialect features in the translated texts as a
cultural ingredient. The dialect as a cultural component imbues the works of selected modern Ukrainian authors
with local colour and enriches the author’s figurative intentions through the usage of certain linguistic twists
which pose a real challenge for the translator to render in the translated text. We relate the dialect to
linguaculturology, because it showcases the way people speak in that region and is native to our writers. The
dialect enables readers to experience something new when reading about everyday chores, clothing, and
traditional dishes of the Ukrainian western region. In some way the dialect gives a tour of the local history. It is
worth noting that the translator’s decision to use certain methods is motivated by such factors as the spread of the
Ukrainian literature around the world. The economy gears up such an idea of importing the modern Ukrainian
cultural capital: the publishers’ craving for a product that is both commercially successful and attractive to
English-speaking readers. In addition to that, it should be viable to compete with literature from other countries
and occupy its niche in the market of translated literature. These motivational pushes are modeled by certain
factors that influence the reception of the literary piece as an aesthetic product by target consumers: namely, with
the focus on the mass reader. The translation must meet the receptive demands of modern global English readers,
i.e., be conventional, easy-to-read, and have a fresh feel not only in terms of the plot but also in terms of the
language. That is to say, it should contain both the elements of foreignization and domestication in such
proportions as to suit the aesthetic tastes and expectations of the target reader. The selected material should
adjust to the modern readers’ demands where translation decisions are a set of conscious choices of the
techniques and strategies (translation methods), such as domestication or foreignization for the targeted English-
speaking audience. Such are the central points of the successful reception: readability, harmony of the work at
different reading levels and attractive cover of the final product.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHHUI HAIIPSIM iHHOBaLiHOI AiSJILHOCTI:
ITiZCyMKH JOCIiI>KEHHS:

Iyo6sikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Comnia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10o-6aThKOBI:
1. Kosomieup Jlama BonogymupiBHa

2. Kolomiiets Lada Volodymyrivna

KBasigikamis: 10.02.16

InenTudikarop ORCHID ID: He sactocoyerbcs



JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kynpsasuesa Harana CepriiBHa

2. Kudriavtseva Natalia Serhiivna

KBasigikanis: 10.02.16

InenTudikarop ORCHID ID: He 3actocoyerbcs
JopaTrkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOMH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cupopenko Cepriit IBaHOBUY

2. Sydorenko Serhii Ivanovych

KBasigikanis: 10.02.16

InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa iHpopmamist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoOCTI:

Cdepa ynpasiriHHS:



InenTudikarop ROR: He zacrocosyerscs

Penensentu

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Jopodeesa Maprapurta CepriiBHa

2. Dorofeieva Marharyta Serhiivna
KBasigikamis: 10.02.04

Imentudikarop ORCHID ID: He zacrocosyerscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. CkpunbHuK Cepriit BikropoBuy

2. Skrylnyk Serhii Viktorovych

KBasigikamis: 10.02.16

InenTudirkarop ORCHID ID: He sactocoyerbcs
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acigaHHi

IBanuubka Mapisa JlonrunisHa

IBanuubka Mapis JlonrnniBHa



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a pEeECTpallil0 HayKOBOi IOpuenko T.A.

OisIIBHOCTI




