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Pedepar:

1. Incepraliito NpUCBSYE€HO OOIPYHTYBAHHIO BUMIipiB KOMIIO3UTOPCBKOI TBOPUYOCTI SIK CUCTEMU (QYHKLIN IisS/IbHOCTI
KOMITIO3UTOPA. AKTYaJIbHiCTh TEMU JOCJIiIPKEHHS 00yMOBJIeHa: CGOPMOBAaHMMH B My3MKO3HABCTBI I1€pelyMOBaMu1
IJ151 YMOXKJIABJIEHHST MOZIEJIIOBAHHS (PYHKIIN KOMIIO3UTOPCHKOI TBOPUOCTI SIK CUCTEMU BUMIPiB Y MUCTELIbKIi
npakTuii XXI CTOJITTS; HEOOXiIHICTIO MIPUBEPHEHHS HAYKOBOI yBaru 4,0 KOMIIO3UTOPChKOI TBOPUOCTi perioHalbHUX
ocepenikiB Cxony Ta IliBgHs YKpaiHu SIK HeBiZeMHOI CKI1aioBOi yKpaiHChKoi My3u4HOI KyabTypu XXI cTosiTTs. MeTta
IOCJiI)KEHHS — OOIPYHTYBaTH BUMipY KOMIIO3UTOPCBKOI TBOPYOCTI SIK cucTeMy (QYHKLii IisiIbHOCTI KOMIIO3UTOPA

(Ha marepiazni MucTelpKoi pakTuku XXI cTommiTTs). MarepiasoM AOCIiIKEHHsI 00paHo NapTUTYPH Ta Bifeo3anucu



TBOPIB: IPEACTaBHUKIB 3aMl0Pi3bKOro 06J1aCHOrO ocepeliKy HallioHalbHOI CHiJIKM KOMIIO3UTOPIB YKpaiHK; MOJIO01
reHeparii XapkiBCbKMX KOMIIO3UTOPIiB; ayAi0-NapTUTYpu My3UKH 10 BucTaB O. [IMiTpieBoi y XapKiBCbKOMY
Iep>kKaBHOMY aKaJeMiYHOMY TeaTpi JIsiIboK iMeHi B. A. AjaHacbeBa, a TakoX ayAio-, Biieo- Ta ny6ilUCTUYHI
Mmarepiany, nos’s:3aHi 3 mpoekTamu 2020-X POKIB 3a y4acTi XapKiBCbKMX KOMITO3UTOPiB. O6'€KT JOCIiIPKEHHS —
IiSJIbHICTh KOMITIO3UTOPA K CKJIA0Ba MY3UYHOI KyJIbTYPH; IIPEAMET — KOMIIO3UTOPChKA TBOPYICTh Y

3araJIbHUX Ta CIeLiaJbHUX METOMIB: iCTOPUKO-KYJIbTYPHOI'O, KOTHITMBHOI'O, CUCTEMHO-iSlJIbHICHOTO,
KOMIIapaTUBHOTO, )KaHPOBO-CTUJILOBOTO, CTPYKTYPHO-(PYHKLIOHAJIBHOTO, CEMaHTUYHOTO. TeopeTrnyHa 6a3a
IOCJIIKEHHS [PYHTYETBCSI HA HAYKOBHUX IMPALX, WO CKJIANAI0Th HAIIPSIMUA Cy4aCHOI T'yMaHITapUCTHKY Ta
MY3MKO3HABCTBA: yKPaiHChKa My3U4YHa KyIbTypa XXI CT.; IOCTaTh KOMIIO3UTOPA Ta KOMIIO3UTOPChKA TBOPYiCTh;
My3U4YHa PETiOHIKa; TEOPIis )KaHPY Ta CTUJIIO B MY3ULLi; aHaJIi3 My3UYHUX TBOPIiB; My3UKa B T€aTpi; My3u4Ha
CEMaHTHKA; TEOPis KOMYHIKallil Ta My3U4YHa iHTepHpeTosoria. HaykoBa HOBU3HA OTPMMAHMX PE3YyJIbTaTIB. B
yKpaiHChKOMY MY3MKO3HABCTBI BIleplie: pO3p00JIeHO CUCTEMY BUMipiB KOMIIO3UTOPCHKOI TBOPUOCTI B YKPaiHChKIi
My3UYHil KybTypi XXI CTOJITTS; 3aIpONIOHOBAHO JediHillil0 «BUMip KOMIIO3UTOPCHKOI TBOPYOCTI» SIK iHCTPyMEHTa
METOJ0JIOTii KOTHITUBHOTO MYy3MKO3HABCTBA; BBE€JIEHO B HAYKOBUI 00Il TBOPM KOMIIO3UTOPiB 3anopixoks: Konuepr-
anrazis g bopreniano 3 cumboniyHuM opkectpoM [l. CaBeHka, «Meca nam’sti» M. TTorosa, «Lobet Gott» .
Xa30B0i; 0XapaKTepX30BaHO HisiIbHICTh KOMIIO3UTOpPA Y 3aKJIajli BULLLOi OCBiTH (Ha Kadenpi KoMNo3ulii Ta
inctpymeHnTyBaHHg XHYM imeHi 1. I1. KoTssgpeBcbKoro); BusiBjieHo cienn@iky QyHKUioHyBaHHS My3uKy B XJIATJI
imeHi B. A. AjpanacbeBa; BUCBITJIEHO KOMIIO3UTOPCBKY TBOPYiCTh y IpoekTax 2020-X pOKiB 3a y4acTi XapKiBCbKUX
MUTIIB B iCTOPUKO-KYJIbTYPHOMY KOHTEKCTi CbOTOZeHHs. OTprumara NoAajbIlini pO3BUTOK TUIIOJIOTiS TBOpYOCTi H.
Boesoi, M. TTonoBa, [I. CaBeHka, I'. Xa30Boi. CTpyKTypa poOOTH CKJIALAETHCS 3 TPhOX PO3/iJiB, KOXKHUM 3 SIKMX
PO3KpUBAE JIOTiKY pO3rOpTaHHsI KOHLenii gocuigxkeHHs. Y Po3nini 1 o6IpyHTOBAHO PoJib KOMIIO3UTOPA SIK Cy0'€KTa
TBOPYOCTi B CUCTE€Mi My3U4HOI KyJIbTyPU. BUOKPEMJIEHO 3aCafHUYi BUAM NiSIbHOCTI KOMIIO3UTOPA B MUCTELbKIN
npakTtuli XXI cTOMITTS: KOMIIO3UTOPChKA TBOPYICTb (SIK BUpIIlIaJbHUN BUT), My3MKO3HABCTBO, BUKOHABCTBO,
[IeJIarorika, KyJbTypPTPErepcTBo, (PoJIbKIOPUCTUKA, apaHKyBaHHS, CayHA-IA3aliH. ¥ 3ay1e;KHOCTI Bif, QyHKLIi i popm
KOMYHIKalii 3MOZ,eJ1b0BaHO BUMIPU KOMIIO3UTOPCHKOI TBOPYOCTI: aBTOKOMYHIKaTUBHUM i MiDKIIEPCOHAILHUI.
OcranHill nudepeH1ifioBaHO Ha TBOPYICTb: y cUCTeMI IPodeciiHUX 00'€JHaHb; SIK perpe3eHTalliio
IIpeJCTaBHUKAMU 3aKJIaJly BUIIOI OCBITH PerioHaIbHOI KOMIIO3UTOPCHKOI LIKOJIY; Y T€ATPi; y eKCIIePUMEHTAIbHUX
IIPO€EKTaX. 3alponoOHOBAHO Ae@iHililo: BUMip KOMIO3UTOPCHKOI TBOPYOCTI — 1€ KaTeropis Mi3HaHHS yCTaJI€HUX Ta
MOTEHL{HHYX BUJIB IisSIbHOCTI MUTL K cucteMu. Y Po3nini 2 nedininio BUMipy KOMIIO3UTOPCHKOI TBOPYOCTI SIK
AQHAJITUYHUI IHCTPYMEHT €KCTPAIOJIbOBAaHO Ha TBOPYUH HOCBif npeacraBHukiB 300 HCKY. Hagano
XapaKTEPUCTUKY TBOPUO] Lisi/IbHOCTI IpefcTaBHUKIB Kadenpu komnosuuii XHYM imedi I. I1. KoTaspeBcbkoro, 1mo
pENpe3EHTYE XapKiBCbKy MIKOJIY. Y Po3zini 3 BUSABIEHO BUPIlIAIbHY POJIb KOMIIO3UTOPIB XapKiBCbKOI LIKOJIN Y
my3suyHoMy opopmiienHi Bucra XIATJI imeni B. A. ApanacbeBa. OxkpecsieHo QyHKIIi KOMIIO3UTOPA Y HOBITHIX
[IOCTAHOBKAaX Te€aTPy Ha NPUKJIAIAX My3UKHU 10 BUCTaB O. [IMiTpieBoi. BUCBITIIEHO TBOPYICTh XapKiBCbKUX
KOMIIO3UTOPIB y €KCIIEPUMEHTANIbHUX NPoeKTax 2020-X poKiB. Y BUCHOBKaX 3alIpONIOHOBAHO CUCTEMHO-
IisyipHICHMI Niaxin y mociigkeHH] PyHKLIOHATIPHOI MHOXXMHHOCTI KOMITIO3UTOPCHKOI TBOPYOCTi B Cy4aCHOMY
ry106as1i30BaHOMY CBiTi. HarosyiomeHo Ha OHOBJIEHHI METOZ,0JIOTYHOI0 iHCTPYMEHTapil0 KOTHITUBHOTO
My3UKO3HABCTBA, 3[aTHOI0 BPaXOBYBATH 3MiHM LIiHHICHAX HACTAHOB y CYYaCHIl KyJIbTYpi. 3alIPONIOHOBAaHA MOJEJIb
BUMIipiB KOMIIO3UTOPCBHKOI TBOPUOCTi NOTpedye MoAanbinoi anpobalii Ha MaTepiai AisJIbHOCTI MUTLB iHIINUX

PETiOHaNIPHUX OCEPEIKiB MUCTELbKOi YKpaiHu.

2. The dissertation is devoted to substantiation of dimensions of composing creativity as a system of composer's
activity functions. Relevance of research topic is determined by: prerequisites formed in musicology to enable
modelling of composing creativity functions as a system of dimensions in artistic practice of the 21st century; need
to draw scientific attention to composing creativity of regional centres of East and South of Ukraine as integral
component of Ukrainian musical culture of the 21st century. Purpose of research is to substantiate the dimensions
of composing creativity as system of composer's activity functions (based on the material of artistic practice of the
21st century). As research material are chosen scores and video recordings of works: by representatives of



Zaporizhia regional branch of National Union of Composers of Ukraine; Kharkiv composers' young generation;
audioscores of music for performances by O. Dmitrieva at Kharkiv V. A. Afanasiev State Academic Puppet Theatre;
audio, video, journalistic materials related to projects of the 2020s with Kharkiv composers' participation. Object of
research is composing activity as musical culture component; subject is composing creativity in functional
multiplicity of its manifestations. Concept of dissertation is based on interdisciplinary synthesis of general and
special methods: historical-cultural, cognitive, system-active, comparative, genre-stylistic, structural-functional,
semantic. Theoretical basis of research is based on scientific works that make up directions of modern humanities
and musicology: Ukrainian musical culture of the 21st century; figure of composer and composing creativity; music
regional science; theory of genre and style in music; analysis of musical works; music in theatre; musical
semantics; communication theory and musical interpretology. Scientific novelty of obtained results. For the first
time in Ukrainian musicology: system of dimensions of composing creativity in Ukrainian musical culture of the
21st century is developed; definition of "dimension of composing creativity" as a tool of cognitive musicology
methodology is proposed; number of works by Zaporizhia composers are put into scientific circulation: Concerto-
fantasy for piano and orchestra by D. Savenko, "Memorial Mass" by M. Popov, "Lobet Gott" by G. Khazova; activity
of composer in higher education institution (at the Department of Composition and Instrumentation of I. P.
Kotlyarevsky KhNUA) is characterized; specificity of music functioning in V. A. Afanasiev KhSATP is revealed;
creativity of composers in projects of the 2020s with participation of Kharkiv artists is highlighted in historical and
cultural context of today. Typology of creativity of N. Boyeva, M. Popov, D. Savenko, and G. Khazova received
further development. Section 1 substantiates role of composer as subject of creativity in system of musical culture.
Fundamental types of composer's musical activity in artistic practice of the 21st century are singled out:
composer's creativity (as decisive type), musicology, performance, pedagogy, culture tracking, folkloristics,
arrangement, sound design. Depending on function and forms of communication, dimensions of composing
creativity are modelled: self~-communicative and interpersonal. The latter differentiates into creativity: in system of
professional associations; in higher education institution; in theatre; in experimental projects. Definition is
proposed: dimension of composing creativity is a category of cognition of established and potential types of artist's
activity as a system. In Section 2 definition of dimension of composing creativity as analytical tool is extrapolated
to creative experience of representatives of ZRB of NUCU. Characteristic of creativity of representatives of
Department of Composition and Instrumentation of I. P. Kotlyarevsky KhNUA which represents Kharkiv school is
provided. In Section 3 decisive role of composers of Kharkiv school in musical design of performances of V. A.
Afanasiev KhSATP is revealed. Composer's functions in the latest theatre productions are outlined on examples of
music for O. Dmitrieva's performances. Kharkiv composers' creativity in experimental projects of the 2020s is
highlighted. In Conclusions a system-activity approach is proposed in research of functional multiplicity of
composing creativity in modern world. Update of methodological toolkit of cognitive musicology which is able to
take into account changes in value guidelines in modern culture is emphasized. Proposed model of dimensions of
composing creativity as a system needs further testing on material of activities of artists of other regional artistic
centres of Ukraine.
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