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1. luceprarito NpUCBSYEHO KOMIUIEKCHOMY KYJIbTYPOJIOTIYHOMY JOCJIIIKEHHIO TBOPYOTO Ta TPOMaJITHCBKOTO
BuMipiB gisnbHOCTI Kapsa AMazeyca 'aptMmana i bopuca JISTOIMHCBKOTO B YMOBaxX TOTAJIITADHUX PEKMMIB XX
CTOJITTS. Y LeHTPi po60THU NepedyBae MpobieMa B3aeMOIii MUTLIS i BJIal B CUTYallil pafuKabHOI Aedopmariii
KyJIbTYPHOTO MOJI5, KOJIM aBTOHOMHI KpUTEPii XyI0KHBOI [IIHHOCTI MiANOPSIAKOBYIOTbCS iI€0I0TIYHUM,
aJIMiHICTPaTUBHUM Ta IHCTUTYLIHUM ME€XaHi3MaM KOHTPOJIIO. AKTYaJIbHICTb JOCIiIPKEHHS BU3HAYAETHCS
HEOOXIiJIHICTI0O OCMUCJIEHHSI TOTAJTapU3My He JIMILE SIK IOJITUYHOI CUCTEMH, a SIK (POPMU CUMBOJIIYHOTO,
€CTETUYHOT0 Ta MICUXOJIOTIYHOrO BIOPSAKYBAaHHS CYCIIiIbCTBA, IO ITPETeHAyE Ha KOHTPOJIb Hall CIOCOO0M

MUCJIEHHS], TBOPYOT0 BUCJIOBJIIOBaHHS 1 Ky/IbTypHOI mam’sTi. Y 1pomy KoHTeKcTi nocrati K. A. 'aptmana i b.



JIATOMMHCBKOTO PO3IJISIHYTO SIK PENPE3ECHTATHBHI, ajle He TOTOXHI MOJEJIi iCHYBaHHS MUTLSL B YMOBAX I1OJIITUYHOI
HecBob6onu. [lepimnii 06paB 1IISIX BHYTPILIHBOI emMirpalii Ta BigMOBHU Bif| y4acTi B oiLiiiHiil My3U4Hiil KyIbTypi
Tpetboro Paiixy, npyruii 6yB 3MyL1eHU AisiTU BCEPEIUHI pafiSHChKOTO iHCTUTYLIIMHOTO IIPOCTOPY, IIO€NHYIOUN
30BHIIIHIO aJjaMNTallil0 3 HAOJIETJIMBUM 30€PEXEHHSIM XyA0KHbOI aBTOHOMIi. Y pO6OTi HAaroJI0ueHo, 10 3BE€PHEHHS
1o mocBimy XX CTOJITTSA Mae He JIMIle iCTOPUKO-PEKOHCTPYKTUBHE, a 11 CydacHe r'yMaHiTapHe 3Ha4YeHHA. B yMoBax
POCilicbKO-YKpaiHChKOI BifiHM 0COGJIMBOI aKTyaJIbHOCTI HAOyBaIOTh MUTAHHS KyJIb2TYPHOI CBOOOAM, IHCTUTYLiIIIHO]
3aJIEXKHOCTI MUTLSl, MEXaHI3MiB [IPONaraHMCTCbKOTO IPYBJIACHEHHSI MUCTELITBA Ta 3JATHOCTI Xy1OXXHbOI MOBHU
YUHUTU OIIip NOJITUYHOMY HaCUJIbCTBY. Came TOMY JOCIiIPKEHHS CIIPSIMOBAHEe HA BUSIBJIEHHS MIMPIINX
3aKOHOMIPHOCTE: SIK TOTaJliTapHUN PEXXUM POPMYE «IIPaBUJIbHUI» 00pa3 KyJIbTypH, SIK AUCLUILIIHYE TBOPUY
OCOOMCTICTB, 5IK [IEPETBOPIOE €CTETUYHE CY/I’)KEHHSI Ha MOJIITUYHY CaHKIio i ki popmu camo3bepesxeHHs
3QJIMIIAIOTHCSI MUTLIEBI B yMOBaxX HECBOOOM. MeTolo nucepTalii € 31iliCHeHHS KyJIbTyPOJIOTi4HOrO
KOMIIapaTUBHOTO aHaJji3y TBOPYOI Ta TpPOMaAAHChKOI HisybHOCTI Kapya AMazeyca 'aptmana i bopuca
JISTOMMHCBHKOTO, BUSIBJIEHHS 3aKOHOMIpHOCTe! Aedopmallii KyJIbTypHOTO 10151 B TOTaJiTApHUX PEKUMaXx, a TAKOXK
BCTAHOBJIEHHS CITiJIbHOTO 1 BiIMIHHOIO y CTPATETIAX NO3MLIOHYBAaHHS MUTLS B HAIMCTChKiM HiMe4unHi Ta
pazsHChKil YKpaiHi. O6'€KTOM AOCIIKEHHS € MUCTELIbKA i TPOMaIsIHChKA JisITIbHICTh MUTLISI B yMOBax
TOTaJIITApHOTO peXuMy. [IpegMeToM NOCTIIKEHHS € TBOPYUH i TPOMaZIsIHChbKUY BUMIpH AisiabHOCTI K. A. 'apTmana i
B. JIATOLIMHCBKOTO, & TAKOXK CTPATErii iXHbOTrO [MO3ULIIOHYBaHH B KyJIbTYPHUX N10JIIX TpeTboro Paiixy Ta pafsHCbKOI
Ykpainy. XpoHoJIOriuHi MeXi po60TH 0XOIoTh 1933-1968 poku: Bif NpUxo4y HalliOHAJICOLiaJiCTiB 10 BIaaU B
Himewyuuni Ta nocuneHns roranitapHux npaktuk y CPCP 1o 3aBeplieHHs JKUTTEBOTO LUIAXY bopuca
JISTOIMHCHKOr0. METOA0JIOTIYHY OCHOBY AMCEPTallii CTAHOBUTh MDKIUCUUTIIIHADHUN MifXiz, 0 TOEHYE
KyJIbTYPOJIOTiYHNUIA, IOPiBHAJIBHO-ICTOPUYHUIN, COLIOIOTYHNMN, PinoCOPCHKUM, TICUXOJIOTIiYHMI Ta
MUCTELTBO3HABYMM IHCTPYMEHTApPiN. T€OPETUYHUM MiATIPYHTIM AOCIIIKEHHS CTalu KOHLUEMNLis TOTaliTapU3My
I'anHu Apenpar, Teopist KyspTypHOro noJs [T'epa Bypabe, ninxonu Mimesns ®@yko no gucuumnsiiHapHoi Biagu i
HopMaJi3alji, KoH1enuii npuxoBaHux Gopm cnpotusy Hxkeiimca CKOTTa i TAKTUK IOBCSIKJIEHHOTO MaHEBPYBaHHS
Mimesns ge Cepro. [I151 aHaMi3y NOBEAiHKOBUX CTPATETiNl MUTL 3a/Iy4€HO Mojiesb B. KeHHOHa «6unii — Tikail —
3aBMpPH — MiJJIAIITOBYNCS», ICUXOAHAIITUYHI [IiAX0IM 40 3aXMCHUX MEXaHi3MiB 0COOMCTOCTI, @ TaKOXK
HanpaioBanHs P. BapHasu Ta 1. CaByyka o010 ICUXOJIOTIYHOrO IIOPTPETa KOMIIO3UTOPA ¥ KPUTUYHO-
KOMYHIKaTMBHUX TOYOK >KUTTETBOPUYOCTI. 3[[)kepesipHy 6a3y JucepTallii CTaHOBJISITh apXiBHI MaTepianu
LleHTpasIbHOTO E€PKaBHOT'O apXiBy-My3€I0 JIiTepaTypy i MUCTeTBa YKpaiHy, eMiCTONAPii, MEMYyapHi CBiIYeHHH,
aBTobiorpadiyHi TeKCTH, JOKYMEHTH iHCTUTYLIN KyJIbTYPHOTO KOHTPOJII0, My3uuHi TBopu K. A. 'aptmana i B.
JISTOMMHCBHKOTO, @ TAKOXK YKPAIHChKi 1 3apyODKHI JOCiIyKeHHS, IPUCBSIYEH] Teopil TOTaliTapyu3My, KyJIbTypHIN
nositui Tpetboro Paiixy Ta CPCP, icTopii My3u4HOI KyJIbTypy XX CTOJIITTS i TBOPYOCTi 060X KOMIIO3UTOPIB.
Oco6siiBe 3HaYeHHS B pOOOTI Mae apXiBHUII MaTepiasl, MOB'SI3aHUH i3 paAsTHCbKUM iIHCTUTYLITHUM JUCKYPCOM i
IismpHicTIo Bopuca JIATOmMHCHKOr0, OCKIJIBKY CaMe BiH JJae 3MOI'y KOHKPETU3yBaTU MeXaHi3Mu 0(illifiHOrO TUCKY,

npodeciiiHoi AeKoHceKkpallii Ta BUMYIIEHOIO MaHEBPYBaHHS MUTLS B PaisIHCBKOMY KyJIbTYPHOMY IOJI.

2. The dissertation is devoted to a comprehensive cultural-studies investigation of the creative and civic
dimensions of the work of Karl Amadeus Hartmann and Borys Liatoshynsky under the totalitarian regimes of the
twentieth century. The central problem of the study is the interaction between the artist and power in a situation
of radical deformation of the cultural field, when autonomous criteria of artistic value are subordinated to
ideological, administrative, and institutional mechanisms of control. The relevance of the research is determined
by the need to conceptualize totalitarianism not only as a political system, but also as a form of symbolic, aesthetic,
and psychological ordering of society that claims control over modes of thinking, artistic expression, and cultural
memory. In this context, the figures of K. A. Hartmann and B. Liatoshynsky are considered as representative, yet
not identical, models of artistic existence under conditions of political unfreedom: the former chose the path of
inner emigration and refusal to participate in the official musical culture of the Third Reich, while the latter was
compelled to act within the Soviet institutional space, combining external adaptation with the persistent
preservation of artistic autonomy. The dissertation emphasizes that the appeal to the experience of the twentieth
century has not only historical and reconstructive, but also contemporary humanitarian significance. In the



context of Russia’s war against Ukraine, the issues 9of cultural freedom, the institutional dependence of the artist,
the mechanisms of propagandistic appropriation of art, and the ability of artistic language to resist political
violence acquire particular urgency. For this reason, the study is not limited to a biographical or purely
musicological description, but is aimed at identifying broader regularities: how a totalitarian regime constructs a
“correct” image of culture, how it disciplines the creative personality, how it transforms aesthetic judgment into a
political sanction, and what forms of self-preservation remain available to the artist under conditions of
unfreedom. The aim of the dissertation is to conduct a cultural-studies comparative analysis of the creative and
civic activity of Karl Amadeus Hartmann and Borys Liatoshynsky, to identify the regularities of the deformation of
the cultural field under totalitarian regimes, and to establish both the common and distinctive features in the
strategies of artistic positioning in Nazi Germany and Soviet Ukraine. The research object is the artistic and civic
activity of the artist under a totalitarian regime. The research subject is the creative and civic dimensions of the
work of K. A. Hartmann and B. Liatoshynsky, as well as their strategies of positioning within the cultural fields of
the Third Reich and Soviet Ukraine. The chronological framework of the dissertation covers the period from 1933
to 1968: from the rise of National Socialism to power in Germany and the intensification of totalitarian practices in
the USSR to the end of Borys Liatoshynsky’s life. The methodological basis of the dissertation is an interdisciplinary
approach that combines cultural-studies, comparative-historical, sociological, philosophical, psychological, and
art-historical tools. The theoretical foundation of the research is formed by Hannah Arendt’s concept of
totalitarianism, Pierre Bourdieu’s theory of the cultural field, Michel Foucault’s approaches to disciplinary power
and normalization, James C. Scott’s concept of hidden forms of resistance, Michel de Certeau’s theory of everyday
tactics, as well as the ideas of Walter Benjamin, Boris Groys, and Evgeny Dobrenko concerning the aestheticization
of politics and the ideological production of reality. In order to analyze the artist’s behavioral strategies, the study
also draws on W. Cannon’s model of “fight — flight — freeze — fawn / apl0pease,” psychoanalytic approaches to
the defense mechanisms of the personality, and the works of R. Varnava and I. Savchuk concerning the
psychological portrait of the composer and the critical-communicative points of life-creation. The source base of
the dissertation comprises archival materials from the Central State Archive-Museum of Literature and Art of
Ukraine, epistolary materials, memoirs, autobiographical texts, documents of institutions of cultural control,
musical works by K. A. Hartmann and B. Liatoshynsky, as well as Ukrainian and international studies on the theory
of totalitarianism, the cultural policy of the Third Reich and the USSR, the history of twentieth-century musical
culture, and the work of both composers. Particular importance is attached to archival material related to the
Soviet institutional discourse and the activity of Borys Liatoshynsky, since it allows the mechanisms of official
pressure, professional deconsecration, and the artist’s forced maneuvering within the Soviet cultural field to be
specified.
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InenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi



BaacHe IlpizBume Im's I10-6aTbKOBI ITporac Mapuna Onekcan/piBHa

TOJIOBH paju

BnacHe IlpizBume Im's I10-6aTbKOBI [Tporac Mapuna Onexcan/pisHa

rOJIOBYIOYOrO Ha 3acCimaHHi

BiamoBigasibHUE 32 MiZTOTOBKY I'ypina Mapisa BonopumupisHa
00JIiIKOBHX JOKYMEHTIB

PeeCTpaTop FOpuenko TetsiHa AHaToJiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




