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Pedepar:

1. )Kennosay A.A. CounianbHui Mi( i 10ro XyOKHE BTiIeHHS B fpamaryprii I. Barpssaoro («Mopitypi», «Posrpom»,
«['enepan»). - Kpasnigikaliiina HaykoBa Ipalisl Ha IpaBax pykonucy. JlucepTaliist Ha 3M00yTTsI HAyKOBOTO CTYIIEHS
KaHauaarta (inosorivHuX Hayk 3a cnenjanbHicTio 10.01.01 - «YkpaiHceka giteparypa» (Pinosoriyni Hayku). -
XapKiBCbKUM HaljioHanbHUM yHiBepceuTeT iMeHi B.H. Kapasina, MinictepcTBo OCBiTH | HayKu YKpainu, Xapkis, 2018.
CouianbHuit Mip y 30-x-40-x pp. XX CTOJIITTS CTaB 3pyYHUM 3aC000M 11J1s1 POPMYBaHHS 1 peasizalii oJiTuYHOoro
Kkypcy komnaprii B CPCP. Bin BUHMK Ha OCHOBI KiacM4yHOi Mi¢oJiorii, no-iHmomy Bigo6pakatouu ii cBiTorynsgnHi
IPUHLNWIN 1 AUAAKTUYHAN MaTepiai. Y Hallliil poOOTi BUIIISEThCS POJIb COLIAIbBHOIO Mi)y SIK OCOOIIMBOTO
KOMYHIKaTMBHOTO JUCKYPCY, BTOPUHHOI CEMIOTMYHOI CUCTEMMU 3 CYTECTUBHUM XapakTepoMm. PassHCbKUI
coujianbHui Mip opopmuBcs B oilifiHM JiTEepaTypHUI IUCKYPC Mif HAa3BOIO COLjiallicCTUYHUI peasni3M. Binrenep
[IMCbMEHHVKU MaJIY 300pa’KyBaTy MO3UTUBHUX repOiB-KOMYHICTIB, >KiHOK, 110 IIPAlLlOI0Th BPiBHI 3 40JIOBiKaMu Ta
IiTel SIK CTIaJKOEMIIIB BeJIMKOI conianictuyHoi micii. [TocTiitni ¢isndni nepeciinyBaHHs I IPUMYCOBUI XapakTep

colpeaiaMy BHEMO>KJIMBUJIM TIOBHOLIIHHUI PO3BUTOK YKpaiHChKOi Jiteparypu B CPCP. Binrak nesHa KinbKiCTb



YKpaiHCBbKUX [MMCbMEHHUKIB eMirpyBasa. YKpaiHCbKa eMirpaliiiHa jgiteparypa nnepiogy Ipyroi cBiToBoi BiliHU Ha
CbOTOJIHI JIMIIAETHCS MAJIOAOCIII)KEHNM T0JIEM Y BITYM3HSIHOMY JITEPATypO3HABCTBI. LleHTpasipHUM OpieHTUPOM
L7151 CBOIX Xy[IOXHIX TEKCTiB MypiBLi o6pau 06pa3 ykpaiHChbKoro Hapogy Ta batekiBmunau. OiHaK criocTepiraTu ix
peanbHUI CTaH BOHU He Morjiu. ToMy Ha CTOpiHKaX CBOiX TEKCTiB MUTIIi OXYL0KHIOBAJIN BipTyalbHUI 06pa3
YKpainu i1 y Takuii croci6é TBOpUIM HallioHalIbHY MidosoriyHy cTpyKTypy. OgHUM i3 HaliBigoMimux gisdie MYPy o
npaBy BBaxaeTbcs [. barpsuuil. Y m'eci «MopiTypi» BiH po3BiHUye pafssHCbKUI colliaibHUM Mid 11 popmye XyI0KHIMN
«aHTuMi(p», BiiBepTO 300parkaloyu peasnbHi nofii penpeciit 1937-1939 p. Jo Toro X BiH 3BepTa€eThCS 10 €BaHreis
SIK aBTOPUTETHOTO IpeleieHTa i HabyuKae MIIIX TOJIOBHOTO epCcoHaka Mukosu Martsika, a 4epes3 HbOro i IIJISIX
1IiJI0r0 YKpaiHChKOTrO Hapoay IO CTpatHULbKOI moJi Icyca Xpucta. Y m'eci «Po3rpom» npaMatypr 3B€pTa€eThCS 10
Temu JIpyroi CBiTOBOI BiflHU Ta CTAaHOBUILA YKPAiHCBKOTrO HApOLly MK JBOMa HalOiIbIIMMU MiTTiTApHUMU
Iepxkasamu Toro yacy: HimegunHoto 11 CPCP. 1. BarpsiHuil ocliloBHO y CBOIll ipaMaryprii po3srBae Mip npo
posirarty Ykpainy. V meci «Posrpom» neit mid penipesentye Osnbra YpbaH, 10 € BUPA3HUKOM IIparHeHsb 11ijIoro
YKPaiHCBKOTO HapoAdy. 3HaKOBAa CMEPTh T'OJIOBHOI F€pPOiHi CIPUMMAETLCS SIK 3arajibHa KepTBa YKPaiHIIiB Ha
TpariyHoMy iCTOPMYHOMY [I€PEXPECTIi: BJIACHOIO KPOB'I0 CTPUMYBATH [Bi HalbibIIi MiniTapHi notyru ceity. Cuiy
CBOIX CINIBBITYN3HUKIB MUTELb IEMOHCTPYE B IHTEJIEKTyalIbHIl III0IKHI. KapHaBaizoBaHe LiliCTBO gK
MipoJIOTiYHUI CIOKET PO3KPUBAETHCS Y TpeTill Imeci «'eHepasn» [. barpsiHoro. 3Moze1boBaHMi aBTOPOM XY 05KHIN
CBIT TEKCTY CTaHOBUTb CO00I0 0COOIMBY Mi(OJIOTiUHY CUCTEMY, B SIKill ApamaTypr BUKPUBAae 1 3aCyAXye
HiICTYMHICTB, €roi3m Ta Kos1abopalioHi3aM pajssHCbKOTO KOMaHAyBaHHS, IOCUJIIOI0YN TaKUI KOHQIIIKT TBOPY
KOMiUHMMU 3aco6amu (ipOHis, capKasM, rpoTeck). Uepes CTPYKTYPY «I1€pPEBEPHYTOrO CBiTy», HU3KY TPaBECTIHUX
e1i30/1iB aBTOp QYHKIIOHAIBHO 306JIMKY€E CBOIO IT€CY 3 MACKapasloM, 110 € YACTUHOIO KapHaBany. OOpa3Huil CBiT
m'ecu «['eHepa» OKPEeCII0ETbCS TAKOXK Y MeXKaxX YOTUPbOX MOAYCIB XyJOKHOCTI: FepOiYHOMY, CATUPUYHOMY,
TpariyHoMmy Ta KomidyHoMy. O6'eiHye Bci Tpu M'ecu I. BarpsiHoro MiosorisoBaHuii CBiTOyCTpiii TEKCTIB Ta
iZeHTUYHMI 06pa3 yKpaiHChKOTO HallioHAIbHOrO repos. JKaHpoBy popMy Apam NMCbMEHHUKA MOKHA BU3HAUNTH SIK
MOJEPHI «KUTiI-MapTUpii» PO YKpaiHCbKUX MydeHUKiB. KitouoBi ciioBa: conjjanbHuil Mid, couiamicTuaHui
peasni3m, aHTuMi(, MucTenbkui yKpaiHCbKUM PyX, eMirpatid, Jlpyra cBiToBa BiliHa, BepTell, MilliTapu3M, KapHaBaJl.
2. Alina A. Zhelnovach. Social myth and its artistic epitome in the drama of I. Bahrianyi (“Morituri”, “Rozhrom”,
“Heneral”). — Qualification research paper, manuscript. Thesis for a Candidate Degree in Philology (PhD): Specialty
10.01.01 - Ukrainian literature. - V.N. Karazin Kharkiv National University, The Ministry of Education and Science
of Ukraine, Kharkiv, 2018. The social myth of the 30’s and 40’s of XX century was an appropriate way for the
formation and implementation of the political course of the communist party in the USSR. It arose on the basis of
classical mythology, reflecting its ideological principles and didactic material in a different way. The role of social
myth as a special communicative discourse, a secondary semiotic system with a suggestive character is
emphasized in our work. The soviet social myth became the basis of the official literary discourse called socialist
realism. Such artistic texts were to show positive communist heroes, women who work on a par with men and
children as heirs of a great socialist mission. Permanent physical persecution and the forced nature of socialist
realism eliminated the full development of Ukrainian literature in the USSR. So, a certain number of the Ukrainian
writers emigrated. Ukrainian emigration literature of the period of the Second World War remains an unexplored
field in the national literary criticism. The members of MUR chose an image of the Ukrainian people and the
Motherland as the central reference point for their artistic texts. However, they could not see their real condition.
Therefore, the artists visualized the virtual image of Ukraine and thus created the national mythological structure
on the pages of their texts. I. Bahrianyi is considered to be one of the most prominent figures of the MUR. L.
Bahrianyi destroys the soviet social myth and forms the artistic “anti-myth” in the play “Morituri”, expressly
depicting the real events of the repressions of 1937-1939. In addition, he appeals to the Gospel as an authoritative
precedent and brings the path of the main character, Mykola Matyazh, and through him the way of the whole
Ukrainian people to the plight of Jesus Christ. I. Bahrianyi addresses the topic of the Second World War and the
situation of the Ukrainian people between the two largest military countries of that time: Germany and the USSR
in play “Rozhrom”. I. Bahrianyi consistently develops the myth of the crucified Ukraine in his drama. This myth is
represented by Olga Urban, who expresses the aspirations of the whole Ukrainian people in the play “Rozhrom”.



Significant death of the protagonist is perceived as a common victim of Ukrainians in a tragic historical crossroads:
to restrain the two world’s greatest military attempts by their own blood. The artist demonstrates the power of his
compatriots in an intellectual plane. The carnivalized action as a mythological plot is revealed in the third play
“Heneral” by 1. Bahrianyi. The artistic world of the text is a special mythological system in which the playwright
denounces and condemns the insidiousness, selfishness and collaboration of the soviet command, reinforcing the
conflict of the text by comic means (irony, sarcasm, grotesque). The author functionally brings his play to
masquerade, which is a part of the carnival, through the structure of the “inverted world”, series of travesty
episodes. All three plays by 1. Bahrianyi are united by their mythologized world system and an identical image of
the Ukrainian national hero. The genre form of the drama of the writer can be defined as a modern “life-martyr” of
the Ukrainian sufferers. Key words: social myth, socialist realism, anti-myth, Mystetskyi ukrainskyi rukh,

emigration, Second World War, nativity scene, militarism, carnival.
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