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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.09.91

Tema gucepranii:
1. Ixxetimc JIxxoiic: crienudika XyLoXXHbOTO CBITy Ta IIpobjemMa TBOPUOro meroay (pomat "Yiicc")

2. James Joyce: Peculiarity of the Artistic World and the Problem of Creative Method (Joyce's Ulysses)

Pedepar:

1. O6eKTOM OCIIIKEHHS € iIeHO-XyOKHI IPOLIEeCH, PO3TOPHYTI B Xy40>KHBOMY CBITi "Yilicca", i TBOPUMI METOJ,
I>xoiica. MeTa mocCiI>KeHHs - 0OrpyHTYBaHHSI TBOPYOro METOLy poMmany "Viicc". MeTonu BOCHiIpKEeHHSI:
icTopukoQyHKIiOHANBHU, IOPIBHSAJIBHO-TUIIOJIOTIYHUH Ta ifeIHO-CUHTEeTUYHMIA. Po3po6yieHa MeToliKa aHasi3a Ta
MIPUHLMIINA TPAKTyBaHHA "Yiiicca". 3anponoHOBaHa NepeoliiHKa LiHHOCTEN B I)KOMCO3HABCTBI, lIepeakeHTyalisalis
B LiHHiCHUX npiopuTteTax "Yiicca". OTpuMaHi HOBi Pe3yJIbTaTH, SIKi JOBOJSTS, IO TBOPYMI MeTo[, [Koiica
CKJIaJlaeThCs 3 Teopil enidaHii, cuctemu cumBoizalii i cmixoBoro npodanyBaHHs. Pe3ysibTaTi LOCIiIKEHHS
MOXYTb OyTM BUKOPUCTaHi y MiIpyYHNKaX, MOHOTpa@isx, HaBYaJIbHUX MIOCIOHUKAX, ¥ By3iBCbKUX JIEKLIHUX Kypcax.
Cdepa BuKOpuCTaHHS: iCTOPisI 3apyODKHOI JTiTepaTypu.

2. The object of the research work are the ideological and artistic processes unfolded in the artistic world of
Ulysses and Joyce's creative method. The research work is aimed at making foundation for the creative method of
Ulysses. The research methods are historicalfunctional, comparative-typological and ideological-synthetical. The
new methods of analysis as well as new principles of interpreting Ulysses have been elaborated. Total reestimation



of priorities in joyceology have been proposed along with reaccentualization in estimating the main priorities of
Ulysses. New results have been obtained which are to prove that Joyce's creative method encompasses the theory
of epiphany, symbolization system and laughter profanation. The results of the research work may be used in
textbooks and monographs as well as in high school lection courses.
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