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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PyOpPHK: 13.09.25

Tema gucepranii:
1. My3n4yHO-icTOpMYHA CMHXPOHICTUYHICTL MUCTelTBa KuTato i €8ponu

2. Musical -Historscal Synchronism of Arts of China and Europe

Pedepar:

1. luceprariio IpUCBSIYEHO BUSIBY CUHXPOHICTUYHOCTI SIK HEIEPMIHOBAHOTO CMHUCJIOBOTO 3B'SI3KY MY3U4YHO-
XynoxHix cucteM Kuraro i €Bponu, 06yMOBIEHUX €JHICTIO KyJIbTYPHUX CTEPEOTUILB Ta MUCTELILKMMU >KaHPOBO-
CTUJIbOBUMU TUIIOJIOTISIMU. 3MiFICHEHO IIPOEKLIIO II0JIOKEHb 'OMOJIOT] icTopu4Hux BignosigHocTten O. llnexriaepa
Y IPVHLMIIB aKay3ayibHbIX 3B'A3KiB K. FOHra 1715 MosICHEeHHS napa’siesli3MiB XyIOKHIX BigKpuTTiB Kuraro ta €spony,
iHTEepIPeTOBaHO KyJIbTYPHY N1apaJlurMaTHUKY SIK "TIOrpaHUYYsl” MeTadiznyHOr0, KOHTMHYAJIbHOTO NepBHS icTopii Ta ii
npolecyanbHoi AudepPeHIiioBaHOCTI 3a eTanaMy, Iepiogamu, enoxaMu. BusgsneHo mysnyHi napanesnizmu Kurato ta
€Bponu Ha PiBHI CHHXPOHHOCTI CEpEeIHbOBIYHOI Ta PEHECAHCHOI KyJIbTYPH, a TaKOX KyJIbTypu HoBoro yacy i
CyyacHocTi. BkazaHO Ha i30XpOHHICTb PO3BUTKY MY3M4HO-TE€ATPAJIbHOTO Ta OllepHOro Mmucrenrsa Bin XII go XVII-
XVIII €T., BCTAaHOBJIEHO CMUCJIOBI T1apaseli3MUA KUTANCBbKOI ONepU KYHBLIION 1 LI3IHII3I01 Ta €BPONENCHKOI MY3M4YHO]
IpaMy Ha OCHOBI aHaJIi3y CIOKEeTHOI JIiHii, IpaMaTyprii Ta BUpa’kaJbHUX 3ac00iB. BU3HaU€HO BEpUCTCHKY

NapaJUrMaTUKy KUTaiCbKOTO My3MYHOTO MUCTELTBA XX CT. y CIiBBiJHECEHHI 3 €BPONENCHKAMU CTUIIbOBUMU



opieHTpamu. [JokasaHO €TaIHICTb BIUIMBIB KUTAICbKOTO MUCTELITBA Ha €BPOIENCHKY XYIOXKHIO IIPAKTUKY
yIPOAOBX XX CT. aX 10 3'€JHAHHS XyIOXHIX Tpaaulii Cxoxny i 3axony y TBopuocTi Icanra Ona i Tan [lyHa, mo

CTaJIo HOBMM IIOLITOBXOM B iHTerpauii mucrenrsa y XX-XXI CT.

2. The thesis is dedicated to discovery of synchronism as adeterministicing semantic relationship music-artistic
systems of China and Europe, conditioned by unity cultural stereotype and artistic genre-style typologies. The
projection is realized of the gomologies positions of O. Spengler and principle acausals relationships C. Jung for
explanation parallelism artistic opening China and Europe, is interpreted cultural paradigm as "bordering"
metaphysical continual level of history and its process differentiation on stage, period, epoch. Music parallelisms of
China and Europe was showed at level of synchronism medieval and renaissance culture, as well as cultures of
New time and Contemporaneity. Isochronism is significant for developments music-theatrical and opera art from
the 12th to the 16th - 18th cent., semantic parallelisms of the Chinese kunqu opera, Peking opera and European
music drama are installed on the basis of analysis of plots line, dramaturgies and expressive facilities. Verism
paradigm is determined of Chinese music art of the 20th cent. in correlation with European style orientation.
Station of influences Chinese art is shown on European artistic practice on duration of the 20th centuries up to
join of artistic traditions of the Orient and West, creative activity of Isang Yung and Tan Dun that became new
stimulus in integration of art in the 20th - 21st cent.
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PeuenseHtu
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