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Pedepat/anoranis:

1. MeTa mocifkeHHs 1oJ1Irae B po3poolli, TeOpeTUYHOMY OOI'PYHTYBaHHI Ta eKCIlepUMeHTabHiN repesipLi

e EeKTUBHOCTI IIPONIOHOBAHOI METOJIUKM PO3BUTKY XYI0>KHbO-€KCIIPECHBHOTIO MUCJIEHHS 30,00YBaviB BAIIO]
MMCTEIbKOI OCBITU B IIpolieci GpopTeniaHHOI NiirOTOBKY Ha 3acafjaX FepMEHEBTUYHO-KOMYHIKaTUBHOTO
nipxony.HaykoBa HOBU3HA Ofiep>KaHUX PE3YJIbTATiB MOJISITa€ B TOMY, IO BIIEPIIe: TOCiIKEeHO IIPO6IeMy PO3BUTKY
Xy[LOXXHbO-EKCIIPECUBHOI'O MUCJIEHHS 3/100yBayiB BUILOI MUCTELbKOI OCBITH B Npoleci popTeniaHHOoi MiJrOTOBKU
Ha 3aca/lax FepMEHEBTUYHO-KOMYHIKaTUBHOTO MiIXOy; PO3KPUTO CYTHICTb Xy 0>KHbO-€KCIIPECHBHOTO MUCJIEHHS
SIK 6araTOBMMIpHOr0 iHTErpajabHOro 0OCOOMCTICHOTO YTBOPEHHS 3[100yBayiB, [0 IPYHTYETHCSI HA CUHEPTii eMOLIiHO-

MEHTAJIbHUX IIPOLEeCiB 0COOMCTOCTI i 3a0e3reyye reHepyBaHHs inell, XyIOKHIX CMUCIIIB 4yepe3 Cy0' eKTUBH



€MOLIMHO-00pa3Hy, acoLiaTUBHO-MeTapOPUYHY Ta PEPIEKCUBHO-OLiHHY PEIHTEPIPETALiI0 XyLOKXHBOTO 3aAyMY
My3W4YHOTO TBOPY. OKpecyieHni (eHOMEH peasli3yeThCs Yepe3 iHTerpalio MoaiMoIaabHUX i MOJTiXyLOXKHIX PaKTUK
y [IpoLeci XyJ0>KHbO-BEPOaIbHOI Ta My3MYHO-BUKOHABChKOI perpes3eHTallii, 110 3abe3nevyye eMOLiliHO-
€HepreTMYHUN BIUIUB HA Y4HIB/CilyXadiB, aKTyasli3alilo eMIaTiiHOro epe>KUBaHHs, CIIiIBTBOPYE OCMUCJIEHHS Ta
ocobucTicHe IIM6MHHE OCATHEHHS XyI0KHBOT'O 33/lyMy TBOPY B YMOBaX CTBOPEHHSI PE30HAHCHOI'O €MOLIiHO-
IyXOBHOTO KOMYHIKaTUBHOTO IIPOCTOPY; BUSBIEHO CTPYKTYPY XyA0KHbO-€KCIIPECUBHOTO MUCJIEHHS, IO
CKJIaIA€THCS 3 TAKUX KOMITOHEHTIB: 00pa3HO-MOJIe/I0BaJIbHUM, peiHTepIpeTalliiiHo-acoliaTUBHUIN, EHepreTUYHO-
KOMYHIKaTUBHUI Ta pe(JIEKCUBHO-PENPE3EHTATUBHNNA. KOXKEH i3 HUX peasli3yeTbCsl Ha IEBHUX CTaTisX
IIOCTYIIOBOT'O PO3TOPTaHHS IPOLECY XYI0KHbO-E€KCIIPECUBHOTO MUCJIEHHS — BiJl BHYTPITHBOTO 33IyMy 1O
30BHILIHBOTI'O BUPAXXEHHS Ta pedJiekcii — yepes xyLoKHbO-BEPOAJIbHY Ta My3UYHO-BUKOHABCHKY iHTEpIIpeTallilo,
peiHTepIIpeTalilo Ta pernpe3eHTalliln; 0OIPYHTOBAHO METOZ0JIOTIYHY KOHIIEIILil0, CIIPSIMOBAaHy HAa HAYKOBO-
TeopeTUYHe OOI'PYHTYBaHHS METOANYHHUX 3aCal, PO3BUTKY XyI0’KHbO-EKCIIPECHBHOTIO MUCJIEHHS 31,00yBaviB BUIIO]
MUCTeIbKOi OCBiTH B Ipoleci popTeniaHHOi MiATOTOBKY Ha 3acalaX repMEeHEBTUYHO-KOMYHIKATUBHOTO MiTX04y
(3abe3nevye po3BUTOK XYL0KHbO-EKCIIPECUBHOTO MUCJIEHHS SIK iHTETPAaTUBHO] IKOCTI, 110 IIOEAHYE EMOLLiliHE
NepeXuBaHHS, iHTEJIEKTyalbHy pedJIeKCilo Ta TBOpU€ BUKOHABChKE BTiJIEHHS My3UYHOTO 00pasy), IKUI
iHTerpyeTbCs Ta y3roIKyeTbCsl 3 IHIIMMU IiAX0aMy, 30KpeMa: CHHEePreTUYHO-TI0IMOIaJIbHUM (PO3IJIsiae
MUCTELbKY IiATOTOBKY SK BiIKPUTY HEJIiHINIHY cCTeMy B3aeMOJIii Cy6'€KTiB OCBITHbOTO IIPOLIECY Ta KyJIbTYPHOTO
CepeoBUIIA, Y SIKill Xy[0>KHbO-EKCIIPECMBHE MUCJIEHHSI PO3BUBAETHCS 3aBJISIKM TBOPYill CaMOOpraHisaliii,
N0J1iIMOJIaJIbHOMY CIIPUIHSITTIO 1 BAPiaTUBHOCTI iHTEPIPETALiHUX PillleHb); (PEHOMEHOJIOTIYHMM (OpieHTye
OCBITHI1 ITpoLjeC Ha OCMUCJIEHHS iHIMBiNyaJIbHOTO IOCBiNy 3700yBaya, CIIpuse yCBiIOMIEHOMY [1epEeXXUBAHHIO
XyLOXXHBOTO 3MiCTy My3U4YHOTO TBOPY Ta (POPMYBaHHIO OCOOMCTICHO 3HAUYLIMX CMHUCIJIIB Y IPOLIE€Ci BUKOHABCHKO]
IliIIBHOCTI); iHTPOCIIEKTUBHO-T1IEPOPMATUBHUM (IIO€THYE pe(IEKCUBHE CAMOCIIOCTEPESKEHHS 32 BHYTPIIIHIMU
[ICUXOEMOLIIIHUMU CTaHAMU 3 iX Xy[OKHIM BTIJIEHHSIM Y BUKOHAaBCbKOMY aKTi, 3a06e3I1e4yl04y PO3BUTOK 3[1aTHOCTI
[0 0COOUCTiICHO 3ab6apBiieHO]i iHTepIpeTallii Ta TBOPYOi Xy 0>KHbOI KOMYHiKallii); 3allpONIOHOBAaHO HU3KY ITPUHLMIIIB
(emouiiiHoi ineHTUdiKaLil 3 XyA0KHIM 00pa3oM, 6araToOBEKTOPHOCTI XYJ0>KHbOIO CTOPITEJIiHTa, KOHLIENTyasli3awji
€MOLIMHO-CMUCJIOBOIO 3MiCTy, KOMIUIEMEHTAPHOCTI HaBYaHHS, EMOLINHO-BOJIbOBOI aKTUBIi3allii XyL0KHbO-
BHMKOHABCBKOTO CIIIJIKyBaHHS, Cy0'€KTHO-/1iajIoTi4HOi METAKOTHillil y BUKOHaBCbKO-TIe4aroriYHoMy Ipolieci);
OOI'PYHTOBAHO BIIPOBAIKEHHSI [1€1arOTiYHUX YMOB (POPMYBaHHS LOCJII)KyBaHOTO (PEHOMEHY (CTUMYJIIOBAaHHS YSIBH,
(paHTAa3sii Ta acOLiaTUBHOTO MUCJIEHHS Ha OCHOBI €MOLiHHO-4yTTEBOIO JOCBINy 3100yBaya SIK MOTUBALIITHOTO
YUHHYKA iHTEpMOZAIbHOI €eKCIIPECUBHOI iHTepIIpeTalii XyZ0KHbOTO 00pa3y; MO EeJII0BaHHS XyLOKHbO~
IOCJiIHULIBKOTO CepeoBULIA [1JIsl IT0JIiBEPCIITHOrO epeoCMUCIIEHHSI IEPBUHHOTO XyAOXXHbOT'O 00pa3y Ha OCHOBI
HOBUX €MOLIHO-MDKMUCTELKUX, IHTEPTEKCTYaJIbHUX Ta KOHTEKCTYaJIbHUX 3B'S13KiB; aKTUBALisl apTUCTUYHOI
eHeprii 37100yBayva sIK BUKOHAaBLIs 3a/1J11 YTBOPEHHS €MOTUBHO-€MIIaTUBHOTO I10J1 €MOLiIHOrO pe30HAHCY 3i
cJlyXxayaMU 4epe3 IHTEHCUBHY CLIEHIYHO-BUPa3Hy PETPAHCIIALII0 XyLOKHBOTO 3MiCTy TBOPY; iHilliIOBaHHS
CaMOCIIOCTEPEXKEHHS 37100yBaya Ta KPUTUYHOTO CaMOaHasli3y BUKOHABCbKO-T€IaroriyHoi AisiIbHOCTI Ha OCHOBI
BHYTPIIIHBOTO JiaJIOTy SIK iIHCTPYMEHTIB caMOPeryJisLii 11 NpodeciilHOro BLOCKOHANIEHHST) Ta PO3PO0JIEHO KOMILIIEKC
iHHOBaL{IHYX Ta MOIN(IKOBAaHMX METOZ|B, SIKi BIPOBAIKYBaJINCh [TOETAIHO B ITpolec HOpTeriaHHOI MMigroTOBKU
3100yBayiB BUII0i MUCTELbKO-TI€JJarOriYHOi OCBITH, SIK-OT: Ha NIEPLIOMY, KyMYyJISITUBHO-MOTUBAL[iIHOMY eTari
BMKOPHCTOBYBJINCh METOJIA: MEHTAJIbHI BIIPABHU (HA YsIBJIEHHS i acoljalii), pedexkcuBHa 6ecifa, iMIIpoBisallis; Ha
Ipyromy, iHTepIpeTaLiiHO-MOJeII0BaJIbLHOMY €Talli BIIPOBaIKYBaIUCsl METOU: Bepbasisalii eMoLiiiHO-06pa3Horo
IOCBifly, 30araueHHs MeTOIUYHOT0 apceHally, BiIKpUTOI iHTepIipeTalii, oJiMOoanbHOI MUCTeLbKO] iHTerpatii,
Ipo6JIEMHO-TBOPYMX iHTEPIPETALiIHUX 3aBllaHb, €KCIIPECUBHOTO JUXaHHS 00pa3sy, iIHTOHALiTHO-eMOLiITHOTO

[IEPEBTIJIEHHS], EMIIATINHOTO PE30HYBAHHS; HA TPETbOMY, TBOPYO-PETYJIITUBHOMY

2. The aim of the study is to develop, theoretically substantiate, and experimentally verify the effectiveness of the
proposed methodology for developing the artistic and expressive thinking of higher arts education students during
piano training based on a hermeneutic-communicative approach.The scientific novelty of the obtained results lies
in the fact that, for the first time, the problem of developing the artistic and expressive thinking of higher arts
education students during piano training based on a hermeneutic-communicative approach has been investigated;



the essence of artistic and expressive thinking has been revealed as a multidimensional, integral personality
structure of students, which is grounded in the synergy of the individual’'s emotional and mental processes and
ensures the generation of ideas and artistic meanings through subjective emotional-image, associative-
metaphorical, and reflexive-evaluative reinterpretation of the artistic conception of a musical work. This
phenomenon is implemented through the integration of polymodal and polyartistic practices in the process of
artistic-verbal and musical-performative representation, which ensures an emotional-energetic impact on
students/listeners, the actualization of empathic experience, co-creative comprehension, and deep personal
insight into the artistic conception of the work within a resonant emotional-spiritual communicative space; the
structure of artistic and expressive thinking has been identified, comprising the following components: image-
modeling, reinterpreting-associative, energetic-communicative, and reflexive-representative. Each component is
realized at specific stages of the gradual unfolding of the artistic and expressive thinking process—from internal
conception to external expression and reflection—through artistic-verbal and musical-performative
interpretation, reinterpretation, and representation; a methodological concept has been substantiated, aimed at
providing a scientific-theoretical foundation for the methodical frameworks of developing the artistic and
expressive thinking of higher arts education students during piano training based on a hermeneutic-
communicative approach (which ensures the development of artistic and expressive thinking as an integrative
quality combining emotional experience, intellectual reflection, and creative performative embodiment of the
musical image), which is integrated and aligned with other approaches, specifically: the synergetic-polymodal
approach (which views arts education as an open, non-linear system of interaction between the subjects of the
educational process and the cultural environment, in which artistic and expressive thinking develops due to
creative self-organization, polymodal perception, and the variability of interpretative solutions); the
phenomenological approach (which orients the educational process toward understanding the student’s individual
experience, facilitating the conscious experiencing of the artistic content of a musical work and the formation of
personally meaningful senses in the course of performative activity); and the introspective-performative approach
(which combines reflexive self-observation of internal psycho-emotional states with their artistic embodiment in
the performance act, ensuring the development of the ability for personally colored interpretation and creative
artistic communication); a set of principles has been proposed, including: emotional identification with the artistic
image, multi-vector nature of artistic storytelling, conceptualization of emotional-semantic content,
complementarity of learning, emotional-volitional activation of artistic-performative communication, and subject-
dialogic metacognition in the performative-pedagogical process; the implementation of pedagogical conditions for
forming the investigated phenomenon has been substantiated, namely: stimulating imagination, fantasy, and
associative thinking based on the student’s emotional-sensory experience as a motivational factor for the
intermodal expressive interpretation of the artistic image; modeling an artistic-research environment for the
multi-version reinterpretation of the primary artistic image based on new emotional-interart, intertextual, and
contextual links; activating the student's artistic energy as a performer to create an emotive-empathic field of
emotional resonance with the audience through intense, stage-expressive relaying of the work’s artistic content;
initiating student self-observation and critical self-analysis of performative-pedagogical activity based on internal
dialogue as tools for self-regulation and professional development and a complex of innovative and modified
methods has been developed and implemented in stages into the piano training process of higher arts-pedagogical
education students. At the first, cumulative-motivational stage, the methods used included: mental exercises (for
imagination and association), reflexive convers
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IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [lepskaBHuii 3akyaz "TliBI€HHOYKPAIHCHKIIL HALLIOHAIbHUIA

nejaroriyHui yHisepcurer imeni K. JI. YmnHcbpKoro”

Kopg 3a €IPIIOY: 02125473

Micue3Haxoa KeHHs: sy CtaponioprodpaHkisckka, Ozieca, 65020, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JleBunpka IpuHa MukosaiBHa

2. Iryna M. Levytska

KBasidikanis: k. nen,. u., gor,, 13.00.04
InenTudgikarop ORCID ID: 0000-0002-3566-2632
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [lepskaBHuii 3akyaz "TliBIeHHOYKPAIHCHKIIL HALLIOHAIbHUIA

nejaroriyHui yHisepcurer imeni K. JI. YmmnHcbpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: By CtaponioprodpaHkisckka, Ozieca, 65020, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKu YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
Biacue IlpizBuie Im's I1o-6aTbKOBI Pe6posa Osiena €BrexisHa

TOJIOBH paju



Biacue IIpizBume Im's [10-6aTbKOBI Pe6posa Osiena €BreniBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY Kuskesa L. A.
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaToJIiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




